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From Artist to Creative Practitioner: The Creation of
New Artistic Spaces and Values as the Institution of Critique

Kengkij Kitirianglarp?

ABSTRACT

Since the 2006 and 2014 coups, art has become an area of intense
political opposition through merging itself into the existing art business structure.
This research studies the political and artistic movements of young artists. With
a question that how does the new generation of artists, who have played
a critical role in the political situation and in driving political movements in recent
times, have to face structural constraints, both politically, economically and within
the arts industry? In addition, what strategy do they choose to drive their political
and subsistence issues under those constraints? The proposal of this paper is that
this group of artists has been critical of the institutional structure in terms of
political institutions and official art institutions. They propose at least 3 new
"values" which are playing, improvising and commoning in order to challenge and
criticize the current structure of capitalism and military dictatorship. In the movement,
their movements help redefining arts and artists that were originally monopolized
by the official institution. Their objective is to replace the subject of "artist" with
the "creator", which is open to the co-involvement and participation of ordinary

people in the movement and in the co-creation of the new institution of critique.

Keywords: Artist, Contemporary Arts, Creator, Institution of Critique, Neoliberal
Capitalism, Value and Values

* Associate Professor, PhD., Department of Sociology and Anthropology,
Chiangmai University <Email: kkengkij@gmail.com>

254



v
nnAatiuginadnemssd nsadeuiineAauzuazamantne Tuguzsaniuuiinisining

UNHI
“This is the end. I’'m not making anymore artwork as | don’t have anything
else to say or add. But I'll still be working within the scene archiving other artists’
work. Others may say that archiving itself is art.”
Sina Wittayawiroj, 2017a
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maflaisluaziumfuasuasnisfals srnnsdifnemessnadud Aatui
éﬁf:filﬁ'ﬂ‘]&l’]ﬁ?‘l&ﬁﬂ‘l’mﬁwfﬂﬂ’mﬁﬁﬁiysfuﬂ’]‘iﬁg\iﬁﬁfﬁ&lLL@ﬁﬁﬂWﬁﬁﬁUﬁ’]u’Wﬂ‘iﬂuﬁ’]
shmnsnnadasssiumiuaiuaeniafats HensInnITNeIEHAIAIN
uazieudn wanide s uiinnsasneanniinbs ¢ Adiuniafendumndos

277



aa a

ngfia AfFesatn

S9lUN3T NFIMNEROITANLAZ N1 NS E U NSNS
fan1senayAulTuILAeN “Aanu” (subjectivity) fiagl MINAATINGEEINITVINNIE
FONUUNMNNIT WINIFBIAIAIDTNAURENINIDIRITIEYNTT “FAATIU” N1979
Fron s FudIeLf AeRITIA AT iR LasWang NimaT3 (Deleuze & Guattar,
1987; uaze Kitirianglarp, 2017, pp. 229-272) Bandn “nnsufdRseiuluana”
(molecular revolution) ¥NUSIFAINNNS3BaaRFIRLLLLLANLAL S 9FaRLUL DA
cil v a ava A c:l %2 & 1 1A o
wmmﬂﬂﬂmﬂqumwmm ﬂ"l‘jﬂﬁ‘}@]‘ifi‘a‘@ﬂ’]‘iLﬂﬂﬁluLL‘Uﬂ\?Z\NﬂNﬂil@NTNN’Ju
Uszauaananda fadadindriaanssnsdun nedlsed 41 “ldoannls
= 1 a = 1 o =1 % v F2=\ (R =
BYNSIIIAATR 138N1519IHNNANINUSENEUNIBRNAEWNNTIARNTT” NAD
AU NAWNY AR ERB9RTIEENdY “Radznigiiies” Tpunnnefifale

o ! o £ £
ﬂmgmLﬂumqﬁmqm‘a‘Lﬁm"nmmmymﬁvrqmram@ﬂmﬂmwcﬁmmﬁm
ﬁ;_jﬂmmfmﬂmﬁwm T

fAinfinssnusznie
uyaNEiuaunisreswindslas9n1g DPGE080004 “N1aas s
A3 TR AN T ussINBInguAniiiiaenefaiuind lunsruaunis

@ | o/ o/

Wagnrwdngdeanaiand” Felfisunisaiuayuanndiineunasyu
aluaunn39 (an9.) Tneflmansiansd Aesfinm as.oniisl ngawiug
fusianiinlasenia [unewe awdaznouianun hunaaE (F5uayane

NSNS I Ag AN Aniedleqs]]
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