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The objectives of this study, ‘Representation of Burmeses in Thai Films’ is to analyze the
following; Basically, this is a qualitative research, using a content analysis to understand the
meaning of the film context. The author studied 6 Thai films from the 1930s by procedure of
Purposive Sampling. The theories and concepts used as framework for this study include
Stereotypes, Film Character, Film Portrayal, and the Relationship between Thai & Burmese.

As regards the representation of Burmese characters, the author found that the selected
films represent them in 5 different categories; 1) Rulers 2) Royal Servants 3) Army Leaders 4)
Warriors 5) Citizens

Findings indicated that the 3 categories of characters; Rulers, Army Leaders and
Warriors, are mostly represented as Burmese in the same way; as adult males with rounded face
and mustache. They typically wear their hair long and display cruel behavior. Their style of
speech is typically speaking with a strong accent combined with anger. Their wardrobe is
typically Sarong and long edge shirt. Additionally, the other 2 groups of Burmese; Royal
Servants and Citizens, are mostly represented as being young females. They are typically shown
as having small stature, thin facial features and wearing their hair long in perfect style. They are
shown as kind and sweet, their tone of voice is soft. They dress with long skirt Luntaya and
transparent long-sleeve shirt.

The accordance of Burmese characters in this study relates to many screenplays which
were reproduced the same story. It reflects the beginning era of the Thai film industry, therefore,
the film makers noticeably tended to create the national enemy in the figure of Burmese as are
distinctly cruel. Furthermore, the interpretation of demographic and psychographic of most
characters is simple. They are likely to interact with others in a villainess way. This study is

shown the representation of Burmese are still remain consistent throughout modern times.





