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This thesis aims at studying the background, elements and techniques of performing
courtship dance in the Lakon through related documents, interviews with specialists,
performers and musicians, observations of performances and the researcher’s training and
experience.

The study has found that courtship dance was developed from real human behaviors
that poets in the ancient time included in their literary work. Since dance performances had to
be based on their work, amorous scenes have thus become parts of all types of the Lakon
since the old days.

The study of four kinds of courtship dance has revealed that their performances are
divided into four steps; namely, the first step being an introductory dance which is to present
one type—a dance in admiration of beauty, a dance to show remonstration, a dance depicting
a clandestinely act and a dance suggesting a contemplative mood; the second stage being a
courtship dance and the third stage involving a love scene and departure. The introductory
dance emphasizes the role of a male dancer through the dance which depicts specific
positions. The performance depends on an episode. The courtship dance depicts a close
contact between male and female dancers—the male making a gentle advance to the female
who pretentiously pushes him away. Different parts of the body of the dancers come close
together, for example, holding hands, patting on the face, gently stroking the lap, sitting in the
posture that the bodies are overlapping each other or bending the body forwards. The male
and female dancers show their facial expressions through their flirtatious smiles, smiles while
looking away coyly, and displeasure suggested by looking askance at the partner. The dance
is accompanied by verses and melodies, based on standard dance positions and then added
with affected manners of the lovers to make the dance more realistic. If the dance is
performed in a standing position, the dancers will be able to move more freely than in a
sitting position. The dance depicting a love scene is followed by the departure, which is not
presented in a dance form because this scene is implied. The departure scene is not
obligatory; if there is one, it will emphasize how the lovers express their farewell through
immense love and their deepest sorrow caused by the departure. Finally, the male has to
decide to leave. There are changes in melodies during these three stages of performance to
make them suitable for the situation and emotions of the dancers.

Other elements contribute to the completeness of the performance. Some elements
may be missing; for example, scenery, but the performance can be presented without losing
its significant flavor.

It can be concluded that the courtship dance is a standard, court performance that
performers and scholars have to make use of in their teaching, performing and research. The
agencies involved should thus support further research in this branch of knowledge in the
future.





