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This thesis aims at studying the autobiography and work of
Mr. Pitoon khaemkhang, a leading dance artist of Thailand. He has been
an important person in transmitting Khon for more than 40 years, and also
to find his performance technique as Pra Ram in Ramakien, Nang Loi
episode. | .
Research methodology is based upon an in depth interview
with Mr. Pitoon, observation of performance, and from researcher’s
experience as astudent, performer and teacher of Pra Ram for more than
16 years.

The research finds that Mr. Khaemkhang began his career as
a student at the College of Dramatic Arts in Bangkok in 1962. His
physical appearance and his dance ability made him a leading dancer
since he was a student. He has been performing as Pra Ram since he
became a teacher of the College in 1972 and a choreographer later . In
1975, he was appointed as a dance guru who perform the Rite of Paying
Homage to Dance Guru, WaiKru. He is still a great Pra Ram dancer.
Researcher also find that a skillful dancer of Pra Ram role must be able
to improvise his dance to match with the chanting of the narrator whe
also improvise his lyrics. Dancer must study his part in advance in order
to understand the context as the preparation stage for the dance
interpretation during the actual performance. During the improvisation,
dance setects some, not all, dance vocaburaries to exemplify the lyrics
depended upon the chanting speed.

Pra Ram dance technique should be more studied in depth to
bring about the knowledge for academic and professional purposes.





