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Abstract

This article aims to study the learning process and capital accu-
mulation of sound designers in the creative industry through Pierre Bour-
dieu’s framework of practice, capital, habitus, and field. The research
employs a qualitative approach with in-depth interviews of 11 sound
designers to explore their experiences, career paths, and factors influenc-
ing their skill development. The study found that capital accumulation is
a continuous and diverse process that occurs both within and outside
formal education systems. Key types of capital include ‘cultural capital,’
which consists of knowledge from formal education and self-learning,
skills gained from continuous practice and tool usage, and experience
from real-world work and problem-solving. ‘Social capital’ creates career
opportunities through industry networks, while ‘symbolic capital’ refers
to reputation and recognition in the field, such as awards and collabora-
tions with leading studios. Lastly, ‘economic capital’ includes income
and assets that can be invested in equipment or skill development to
produce high-quality work. The learning and capital accumulation of
sound designers reflect the role of habitus, a framework of ideas and
practices shaped by social context. Meanwhile, the creative industry’s
field influences professional standards, work methods, and career oppor-
tunities. However, sound designers are not solely determined by field
structures; they can adapt and carve their own paths by using new tech-
nologies and innovations, challenging traditional views on capital and
practices in the sound industry. This study’s findings can inform policies
to support sustainable careers for sound designers, enabling them to

adapt effectively to future technological and labor market changes.

Keywords: Educational Migration, Marriage and Family Formation,

Gender, Chinese Students
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Uuos ysfwe (Pierre Bourdieu) unusuadsaumans
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mMsvuuuidumguiuianisudR (Theory of Practice) @l
WWIRRAARy Wy advia, 1andg, Y, dagTle WAy AIUTULTIR
foydnual (mogna Saselng 2556: 46) Fslufifavnaniouunin
UATRNS Wu andvita uazwanis Aenuideadesiuussifiunisin
o)

1) YRS (Practice) anuyshtee (Bourdieu 1977) 1du
HaaNSYRIU AU IENI 81T%A wane wasyu avviounisusne
senialassaiarlann (nagane daserlng 2556: 57) UfURnIs
wiadu 3 szau leun Usingnisal Tngdde wazniseesu saudadl
nagnsluwinig 3 Uszsaw loun eysny dunen uasdudns (Swartz
1997: 125 91389y naguner BaSurlng 2556: 58-59) UuRnslale
Aetuuuuinenn  widunavomdmneiausssy  Asugia  uag
madlesiiduiululnglifin SaysfieBondn “Wuluies” (feel for
the game) (Power 1999: 50-51)

2) U (Capital) muyseitee (Bourdieu 1986) Hun$wennsii
asnyaruazduiusivlassasiudedmde wiadu 4 Yseian loun
(1) Nunadausssy (cultural capital) Wwu Udy Winwe Nandnn1g
Jauusssn wazdinsAnw (2) Yunsdsay (social capital) dafn
NLATOYBANUFUTUS (Bourdieu 1986) (3) Nun1edaydnwad (sym-

bolic capital) wu ¥odsmazaniugludinn (naune daselns
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2556: 64) wag (4) uUNLATYEAY (economic capital) laun s1eld
uazn3ngauiinaniudeuduyuduld (Myaun ufunm wazanae fiu
1y 2551: 551 $nddlu magne Badeelng 2556: 61) Nuweni
yhaouduiusiuuiunesgnseyiinis @nuil wazan (Bourdieu
1986)

3) 910%a (Habitus) euwgUideTiazvioulnssainedsny
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TassasnldimuangAnssulaenss  watlawndnanduiinauuun
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1y uﬂﬂuml,wamLLmuastalmsuawumLLavLmewamumLma W6l
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Y0I9UTLUNINTTUNSE AN UAaTING WU Aaly 3v1n1s 50
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LAV 1 WU unsdndnuaFovumaasugia iileliiu
dvowaluwinig (Hilgers & Mangez 2015: 5-10; AMQUAUT LA
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mméf@qmwautmmiuqmamasm
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ImamsaaﬂLL‘UULﬁmmmmLﬁummam%aLLazﬂszéjumimisim
nsadsUTIIINIFLAENSiEFososaituds  Fostaelivudua
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1§58y wasms@enlosUsyaunsaimnsensusl Wiy Sauussasia
2558: 1-2) daslunineunsuasiivainuseandunateusean wu
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PULELY WU UneenlwuULdes (sound designer), IAnsides (sound
engineer), WAZHAIUANLAYS (sound mixer) (33 U3¥1Ing 2563:
13-18)

nseanuuuidsdunneunduayinvmiduiesduseneu
wanauUszns leun (1) @esaunn (dialogue) Fdldlunsiandes
LAZUARIALANTAZAT  IeigpeinnudnuLaTaLaS e
doansiuguilsognsiiuszansnin (Sonnenschein 2001) (2) 1
Usenau (sound effects) Feadernuauaswasiasuesuailuan
Tnsaradudesfiduiuswioliduiusiuanuads (Kenny 1999) uas
(3) Hersaun3 (music) Setetaduussennmeatazeisual wiadunues
filiiie%0s (soundtrack) uazAURTUsENOURWEERS (score) (Son-
nenschein 2001; Holman 2010) uaﬂmﬂﬁ A15DBNWUULELIE
asouAguienslfidesiiaisluagdlelaedniiidssszneulmad
(Foley artist) W (@esidunseidosnmsiadeulmvesing desios
THmadaanizuazainudesgigiielildidesfidonndeeiu
Ameund (Maio 2022) nseenuuuidssludnwasidunisidelss
sywiemnuAnadsassAlasinuemanalda  iiolddoananidl
ANUENDS AT ADAARDINUUSUNVDINTNUUAS

pufisens (Mott 1989) na1n mseenwuuidsadufauylu
mMadendusiimnsaudmsuusazain  vasdilsauny  (Holman
2010) wesINsHFesthoESunmuasfinauEnsdiTuEessn
Tnemseonuuudsslunmeunsuazdaradifunsyuiumssudoud
FoalinsUsvanunusETwaianeTuRou AauAnIsINsuRY nnsTudin
msnaudes Tlaudennsasassidodduduneundnisudn unum
suaqﬁﬂaaﬂLLUULﬁsjﬂuﬂ'ﬁxmumsﬁﬁaﬁmmﬁwﬁmiumaﬁmu@
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YNT @158 2551 91909b e 158MS, 2555)

pglsin  msvhaulunenisussuadsassdsudedll
Weainweenatda  uidiasioudnszuinnsiamLILaEnIs
USufmayana WHTYAUTIIMIY WU 1Ia1 TadninsmunsneIns
wazusenaGuINgnAviseiniy  lenalunisveaeuagiiaun
wadalnd 9 teliyanalusmsiiiulalunieutumaudsuutas
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puptieriusouarifflugrumeaus’  uwimehenluagilowas
madugaeinbivnSeuivineeluml o wazdulaluendn wie Kl
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Uszaumsaifuaudnadisassalunisesnuuuidesiiassousisual

wasauddn  sehbidesnanedudwddgiivedsiooisuaily
Fossnfinmiissegafedldaunsavila
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Joyanipawinaninesnwuuides 11 au weliiuinlulan
yoamIvonuuUdes  aadeudiasiinulallfiAntudissatiudy
mnusidunadndvesnsdeamulusuuuusing 9 naeadunisedn
theonuuuidedlugnamnssuameuns v wazdeadassd
fosorfonunaneds luirandununieiausssy (e vinve way
Uszaunisad) unedany unedydnual viouduaunauaTugia
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USEAUNISaINgs  MITINOUiuYARaluemT  wagnIsHALIALLDS
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TunsalvemuneTausssy  “vuneaus” Jusingu
ddaiitglitnesnuuuidsadilandnnisiaurendedudadn
UNALENFUNMSANYITuARSYIeImnsTIds  1e¥unisugn
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waedoyaeeulatl  vesewmndsanasdunau)isenvendedy
U3umA 9 femues arwitieualiouwadesiadn draslinan
anannsadesonludnsaiuasididosdidudouiay  udifiooud
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foladdyvesnsiduinesnwuudesdideng WINVIFADY
MANuAuAsiugendLIsazgUnsalduiindes  Andunisuaudes
Mnuaeunadlinaunduiy (mixing) uazmsusuusndestuaniie
W&WINNISWEY  (mastering) Wiwnvaufudnuasvesdedifoinis
thiaue veuldEsusainnisvhansie fusnstuiindedunes
e Wanfsmsassenwnddesdmsunimeunsiaziny n1saesin
avsgnuazmvnassaadedlsl q egdlimgats Aenszuiunisd
vaevaolininaelufionalumansuindes uaz “vu
madsvaunsal” theenuuuidssiiinuanumainvareeons
anen1fiBsvsnanwazarunsondladyniiidudeulddinda
Usvaunsaimaniiinainnisvhaueie nsTIuiugiiy
Wsuwes visediudad vilimnwlafsnnudeanisvesusag
Tsinduazannsauiusilidrfuaaunisaliinainvane in
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