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Abstract

The foundation of Western art is based on form perfection, shaped by the
ideologies of each era. The emphasis on form often led to disregarding voids, which were
considered insignificant elements. It was not until the emergence of modern art that
voids began to assert their position, with artists experimenting with them ironically and
successfully. Both forms and voids convey explicit and implicit meanings within the
socio-cultural context of each viewer and reflect the artist's intentions. This article
explores the potential of voids in 20th century to early 21st century art and architecture
based on structural semiotics and deconstruction philosophy especially denotation
and connotation of signs. The findings are as follows: 1) Forms and voids reveal the
presence or absence of components in each art piece, and their interactions unveil new
interpretations, as exemplified in works such as Barbara Hepworth's "Oval Sculpture"
and Henry Moore's "Large Two Forms." 2) The conveyance of meaning through multiple
signs is influenced by the socio-cultural context of each viewer, exemplified by Antony
Gormley's works, which subtly allude to Buddhist and Christian philosophies, as seen in
"Sense" and "Flesh." 3) Declaring that "this is art" requires the convergence of different
signs, as evidenced in works such as Anish Kapoor's "L'Origine du Monde." 4) Architectural
communication relies on the complexion of signs, and deliberate alterations by architects
can create an architectural language that becomes profound and meaningful. This
transformation process preserves memory and history, as exemplified by Daniel Libeskind's
"Jewish Museum Berlin." 5) In the case of existing historical architecture, as the artist had
done it with readymade object, the process of deconstruction results in the simultaneous
loss of original meanings and the acquisition of new ones. Examples include Gordon
Matta-Clark's works like "Bronx Floor: Floor Above, Ceiling Below", "Splitting", and "Conical

Intersect."
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Henry Moore, Large Two Forms, 1966-69.
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Anthony Gormley, Sense, 1991, Concrete 74.5 x
62.5 x 60 cm

YIELYR. N Sense, 1991, by A. Gormley, 1991

(https://www.antonygormley.com/works/

sculpture/overview). Copyright by Stephen White
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Anthony Gormley, Flesh, 1990, concrete, 36 x 198 x 174 cm.

YR, NN Flesh, 1990, by A. Gormley, 1990 (https://www.antonygormley.com/works/sculpture/
overview). Copyright by David Ward
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Anish Kapoor, L’Origine du monde, 2004 (1)
W78 98. 910 Concretes and pigment, 21st Century Museum of Contemporary Art, Kanazawa,

by A. Kapoor, 2004 (https://anishkapoor.com/80/origine-du-monde). Copyright by Anish Kapoor
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Anish Kapoor, L’Origine du monde, 2004 (2)
W7ek99. 3N Concretes and pigment, 21st
Century Museum of Contemporary Art,
Kanazawa, by A. Kapoor, 2004 (https://

anishkapoor.com/80/origine-du-monde).

Copyright by Anish Kapoor
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Daniel Libeskind, Chamber Works, 1983, drawing

V€49, 31N “Music and Architecture: A Cross between Inspiration and Method”, by A. Capanna,
2009, Nexus Network Journal, 11(2009), 260. (DOI:10.1007/978-3-7643-8976-5 8). Copyright by Daniel
Libeskind

AW 8

99771917 ez Inuvesiis AT unauesau
YaIELYie). NN Daniel Libeskind's Jewish Museum is a "foreboding experience”, by J. Astbury, 2022, Dezeen
(https://www.dezeen.com/2022/05/20/daniel-libeskind-jewish-museum-deconstructivist-architec

ture/). Copyright by Guenter Schneider
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Wid7€¥9. 3N Notes on Daniel Libeskind’s Extension of the Berlin Museum with the Jewish Museum
Addition, by H. Shinde, 2020 (https://shinde.co/notes-on-daniel-libeskind-39-s-extension-of-the-berlin-
museum-with-the-jewish-museum-addition). Copyright by Studio Libeskind
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nszUIuMSIeaTIgURTIIIAT Iamaen n Fe in sy Tu viluAngUkasium IR e TugUN SIYee
R IRenssy sy Ing siaagiuas) A (Alessandra Capanna)

YIE4979). AN “Music and Architecture: A Cross between Inspiration and Method”, by A. Capanna, 2009,
Nexus Network Journal, 11(2009), 260. (DOI:10.1007/978-3-7643-8976-5 8). Copyright by Alessandra

Capanna
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Y8498, 9N Notes on Daniel Libeskind’s Extension of the Berlin Museum with the Jewish Museum
Addition, by H. Shinde, 2020 (https://shinde.co/notes-on-daniel-libeskind-39-s-extension-of-the-berlin-
museum-with-the-jewish-museum-addition). Copyright by Rakesh A
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N899, 3N AD Classics: Jewish Museum, Berlin/ Studio Libeskind, by E. Pavka, n.d., Archdaily (https://

www.archdaily.com/91273/ad-classics-jewish-museum-berlin-daniel-libeskind). Copyright by Denis Esakov
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Gordon Matta-Clark, Bronx Floors: Floor Above, Ceiling Below, 1972

nIEk98). AN Bronx Floors: Floor Above, Ceiling Below, by G. Matta-Clark, 1972, Belvedere (https://
sammlung.belvedere.at/objects/23687/bronx-floors-floor-above-ceiling-below;jsessionid=2A2B21068A
64322CBB99B1F741B1FFA4). Copyright by Gordon Matta-Clark



lTunaauBudaunie Splitting (1974) (nnil 14-16) Aadusinideuenasludlesiawesde
mﬂué’qméﬁu wonomsonduassdn Jfluﬁé’mf;gvéﬂgngflaaaﬂLﬁaqa"nﬂ%ﬁ'lﬂsmwsﬂ%fuﬂqa
loslviinty suullon (convention) wesandnenssudes NMsneds1e/n1sseThany el
nMemmuetennstsarludaruuresmuiuhsnsaneens EumasumuuuAevdn
yosdmasuuunTFonine 1a) dWeduiifesinmneinsassuvandnensa mmiﬁgﬂéfm
LﬁauLL&maaﬂmﬂﬁ’ué’qwﬁam']wmmaqmmLﬂuﬁé’uﬁaﬁm‘%aﬁ yenaniinsiiomsiEuiun
gosmanauiioiarnosdinsiensusinsn

aruneussvesserdlunutuiitimesoiunuglufuaniugnisaimesnisiuniles
finns3eneurhanstuwilnetasinimelufseuvanefanuvnevesiiuiiiy arumses
pau sevamevely swAaUstuiimiufidulssdneneuisnisdsegluefnuazaumane
ﬁaawﬂmamsmﬁ&iaﬂmﬁ’ui’wussim M3 “30” MenmuazANIANEa AT IMAANS “a319”
aruvanglilugiugaumssivesiinuuazmassogremanuaylunsos 4 fu

Al 14

Gordon Matta-Clark, Splitting, 1974 (1)

118918, 90 Splitting, by G. Matta-Clark, 1974, MoMA (https://www.moma.org/collection/works/398954).
Copyright 2024 by Estate of Gordon Matta-Clark/ Artists Rights Society (ARS), New York
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Gordon Matta-Clark, Splitting, 1974 (2)

1a1784119). 90 Splitting, by G. Matta-Clark, 1974, MoMA (https://www.moma.org/collection/works/398954).
Copyright 2024 by Estate of Gordon Matta-Clark/ Artists Rights Society (ARS), New York

AW 16
Gordon Matta-Clark, Splitting, 1974 (3)

1184938). 970 Splitting, by G. Matta-Clark, 1974, MoMA (https://www.moma.org/collection/works/398954).
Copyright 2024 by Estate of Gordon Matta-Clark/ Artists Rights Society (ARS), New York
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Gordon Matta Clark, Conical Intersect, 1975 (1)

nagi9s). A0 Conical Intersect, 1975, by G. Matta-Clark, 1975, San Francisco Museum of Modern
Art (SFMoMA) (https://www.sfmoma.org/artwork/92.426/). Copyright by Estate of Gordon Matta-Clark/
Artists Rights Society (ARS), New York
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Gordon Matta-Clark, Conical Intersect, 1975 (3)

Y8498, 91N Gordon Matta-Clark: Whitney Museum of American Art, by J. Kastner, 2007, Art Forum
(https://www.artforum.com/events/gordon-matta-clark-3-183182/). Copyright by Gordon Matta-Clark
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