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2 4 9 8 3 8 Abstract

Influenced by the technological advance and impact of a global art scene, Thai
artists create the new way of thinking and alternate way of communication through
artworks. Media invented by technology is called ‘new’ as opposed to the traditional one,
such as painting, sculpture and printmaking, etc. Therefore, when we think about media art,
it always undoubtedly comes along with the term of technology. In Thai art scene around
these two decades, visual art engages more and more with new media.

If art is regarded as a cultural product, then media art represents a form and art
direction guided by three principal elements: the artist's self, the social and cultural changes
brought about by the process of globalization and technological innovation in modern era.

The research seeks to define and identify the term of media art (visual art)
generated in two decades (1985-2005) in Thai context, focusing on the three key elements
mentioned above. The case studies of media artworks included video art, video installation
and digitally altered photography are selected from ten Thai Artists: Professor Dr. Apinan
Poshyananda, Associate Professor Kamol Phaosawasdi, Associate Professor Araya
Rasdjarmrearnsook, Amrit Choosuwan, Vasan Sitthiket, Manit Sriwanichpoom, Michael
Shaowanasai, Dansoung Sungvornveshapan, Wit Pimkanchanapong and Prachya
Phinthong. These artworks will illuminate the development of media art in terms of principle,
idea and discipline focusing on the relation between global and local cultures, and on the

identity of the Thai artists who make use of the new media in their work.



naanssulszne

ao A s . i a A A I3
T.@mnmwLsaaaomh:nauwmwnmaumﬂmngﬂu,umjmumﬂmm‘luﬂs:mﬁ'lm
uB290380ANI1T 1985-2005 a‘hL%ilaovlﬂ’ﬁ'zumiaﬁuagmﬁnamﬁu%"’uum%nmé’un‘;amw
& [ Ty a o o A o & Y a
nlnmadiiwnuisodwldrsanunuiuwuazdiSaascud
- C3 = 6 ] AVL %o =<
VBVBIUWITAMATUA UazABnNIdaBAznIIUmMaasnTim 7 el
o Y a o A f a
Wnsiin maamu'lmm'mm‘uﬂﬂ:ﬁmaga‘[ﬂsm’mw‘lunmmac) uszpavauwszamAsdunn
v . = o [} ar n‘ o Ar
ywlald a.a3.0A%un lUweuun se.0ua HNRIEa sugnd THITIO 3981781 YT
WIya dud andad e ainiend ids miwds uausss §sTAu Jrg)
. & [ a A [ . A v Yo =] Y
WUMQYINAWIA UazUITYT Wunad mvlﬂaa:nmmawma'lmagaua:'lﬁmﬂsnm’lumu

1 A A ¥ o v o = o “ a o v
I NENLITBI ﬂ’]lﬂﬁ’l&l']‘iﬂ@l’]l%u\'l')ull‘ii’Q’]Gl{]‘ﬂi';’ﬁﬂﬂ‘ﬂ'lutﬂ"mN’]Uﬂ’]i')ﬁ)ﬂvlﬂ

€ a 4
TYIRON ANLAEN3
14 §IAN 2555



#1308y

unaaian1m ing
UNAALaNIMDINT
AaanyInNlszna
813U TY

fIUTYAIN

ql o

uni 1 unin
anadmaguazanuduanveIlymnuiae
as 6 - o
JaquizadraInsivg
YDULVANNIIAY
321813539
a s ('3
ROUFNT

Uszleminenainazlesu

UNT 2 NUNIWITIWNIINUAZN BT UNIAATILAEITDI

Aadzlugruzassmwaiuny waznsvensananandsdzludadlz
TINFYY

davznphumisnmelasunlamaian
wauwauszisnuvesiiiidsenia
Psziaaasilasanialulanaziuan

Ussinnaasi@oensa

4 aa o _ a Qs
UNN 3 ITALWWNITAIIY

a a 4 v
aﬂuﬂlaﬂmilla:ﬂq&g WWINANLINEIVDI

16

24

27

36

40

40



BN

o a a d o I3 - I3
aadenfadulnunaingsidnuiiiauaiia 40
A a o
w3nsdanlFlumiise 41
3 v
mMafiuTIuTINTays 42
mﬁmﬂ:ﬁﬁaga 43
msa‘;ﬂwmfaga 43

< a 53
unn 4 nITAIITHITBANA

44
u
e o ¢ o o o & o a ada
ANMUTUNUITZNIIIARN T FIAVUAIRIUTITY Uazinaluladnd 44
NANIENUADNMIFTIIRITANUILADNTR
daanwoL 45
-l o a o~ a ° [
mIaswulaanmedauuasiausssyawiannizuawm i vidu 47
a o ' o da ' o cat A r's o
TamAtailulaniusisninadamIsiugsssaauarsaluginning
- o X ' o
mﬂ'[ulaUngnwmmmu'lulanﬁuauﬂ 53

as - A (3 v o o g 1 a s L3
anum:mm:‘uawmum‘m‘lumﬂu'lnmnnmmauwunzwmaﬂanum 57

fanuuazIaunsisy uazmalulaglulansinlna

unii 5 nadiAnsRasilAsaNTaresdatining 61
Jalaenia 61
Jalaanng 74
MwinoaaudInIafInanaia 95
&yl - 105

unfl 6 asUuan1Ive 107
#7UnanIIv 107

v o aAda X, - ' (7
PaMIVINLNAVUADITUAILAD DTN LRSVDLRUDLULUS 112



UITIUNTY 114
MANWIN
v ' s A‘
UNFUA BN LHIRIRA 120
UNFUMBOILARTTII RIVILITA OAH 130
ungunwollsTgn Woanas 135
UNFUM BN AA ANATNi 141
UNFUNHTRLULAR 1WA 152
a € o €a a 6
UNFUABDNFTUN ANTLVAG 159
s e a € a (.3
UNFUAMBIRITY NUNYIUNIA 165
UNFUN MR NNWY L1 enuwuy] 174
UNFUMBIDNTEN TINYTIUTYEY 184

[ (o) a
UNJUNBWWDNUGNTD ’gi{]ﬁm 187



Mwisznaun 1

P
Mwylsznaun 2

-
nMwisznaun 3

=
Mwisznaun 4

a
nMwysznaun 5

-
Mwisznaun 6

a
nMwusznaun 7

e
nMwlsznaun 8

a
Mwysznaun 9

=]
nMwlsznaun 10

=]
nMwdsznaun 11

=
nmwisznaun 12

o
mMwisznaun 13
e
Mwisznaun 14
=
Mwulsznaun 15
P
nMwusznaun 16
a
nwdsznaun 17

a
nwisznaun 18

1 9UUAIN

mﬂﬂuqmﬁ'ﬂﬁs:mwmuLﬁawszutsmmmmmﬁuwszumqﬂ

% WAL aIRIR@ lasasaaulds Iasnssurhunislunanse

swmmgmni FANITTATIAUAIRANTIN NTIANNANIUAT

Jackson Pollock, Lavender Mist No.1 1950 Oil on Canvas

WaaUTY laESaNwalt Mind to Mind, 1994, an3aALASAURALL

#lu 120 x 90 @y

Giacomo Balla, Dynamism of a Dog on a leash, 1912 Oil on

canvas, 357x 43". Albright-Knox Art Gallery, Buffalo, New York.

Marcel Duchamp Nude Descending a Staircase, No.2 ,1912

Oil on Canvas 147.5 x 89 cm.The Philadelphia Museum of Art,

Philadelphia, USA.

Eadweard Muybridge, Descending Stairs and Turning around
from the series Animal Locomotion, 1884-85.

nuA LKFIE® Bon Voyage, 2001, Video Art

81381 1133115y Reading for a Female Corpse, 2001,
Video Art

81381 MYITNTYFV A Walk, 2002, Video Art

81381 TP TIUTYFV Lament, 2001, Video Installation
18UA aNTL1AN Good Bye Thailand, Video Art

8Ue aNTLIUAe How to Make a Good Art to Get Win Award,
Video Art

18U andlaa L‘%awmg uiaawn, Video Art

18US anTLUAs | Manning Myself Around, Video Art

218UA anS1uaq Top Boot on My Head, Video Art
ﬁ’mqniﬁgﬂ;"]ﬁm Material Life, 2002, Video Art
a"mqnf"ng‘sm Being Sand, 2007, 52nd Venice Biennale,
Video Installation

Joseph Beuys How to Explain Art to a Dead Hare, 1965,

Coyote(l like America and America like me), 1974 performance
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Leonardo da Vinci Mona Lisa 1503-1506, Oil on wood, 77 x

53 cm. Louvre Museum, Paris

Andy Warhol colored Mona Lisa. 1963, Silkscreen ink on
synthetic polymer paint on canvas, 3.25x2.08 m. © 1993 The
Andy Warhol Foundation for the Visual Arts, Inc.
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NI/ LHRIFA, Mode of Moral Being,1996, Video installation

319 WuNQIUWIA Fat Radio Concert, B.day Concert,

Interactive
Jr0] NUNYIRNIA My Map, 2004

18] WUNNYIWNIA Family Portrait Series (2002),Still
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Animation

U331 Wewnay farawaysoclose, 2001

13791 Wunas Blackisnotacolor

U371 Wwnad AMWI Ephemeral Cinema, 2003

ﬂﬁ'ﬁity’l Wownad Ephemeral Cinema 2003, Here and Now,
About café

e aINdEil Denadvun # 1, 2, 3, 5 (Horror in Pink)
2001, pink man URAILADRUNIE NI
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1uifia awnde Self-Portrait 2003
UARETN FITITAUN nIa(Time Delay),1988

photo montage
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