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mwﬂs:nauﬁ 4 Giacomo Balla, Dynamism of a Dog on a leash, 1912

Oil on canvas, 35"x 43". Albright-Knox Art Gallery, Buffalo, New York.

mwisznaud 5

Marcel Duchamp

Nude Descending a Staircase, No.2 ,1912
Oil on Canvas

147.5 x 89 cm.

The Philadelphia Museum of Art,

Philadelphia, USA.
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