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The Roles of Words and Bodys Image in Social Controversy Through Contemporary Art:
A Case Study of Two Female Artists*
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Abstract

This article aims to exam questions about the social aspects of words and body image
as portrayed by 2 female contemporary artists: Shirin Neshat, an Iran artist, and Ann
Hamilton, an American artist. Two research methods are used. First, the study of the
relationship between words and pictures according to the concepts of Roland Barthes’
“The Rhetoric of Image” article and Scott McCloud’s concept of the relation between
words and image in comics. Second, there is an examination of the socio-cultural
context or personal aspects of alphabet utilization to convey the message together
with visual art in the artworks. Results in the case of Shirin Neshat’s artworks involve
using Farsi, an official language of Iran. This language creates a language boundary

for the non-Persian audience at the international level. This results in the audience
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having questions about her artworks rather than being clarified. Farsi has a charac-
teristic of calligraphy which looks like a decorative pattern. It appears on the faces
and soles of women, strongly emphasizing gender issues. In the opposite way, the
gun barrel refers fo males and violence that Neshat resists in her works. The poetic
wording functions to conduct the image meaning to be still; the relation between
words and images in this case has two functions, word specific combinations and
additive combinations. Though the audience cannot understand any word, the
meaning still exists. In the works of Ann Hamilton, the process used is the process of
reading and erasing the letters by the audience. Issues of history, the weaving of
mutual memories in each society, the process of textbook reading and the erasing
action by the electric bumer make word meaning fluid and not fixed. This type of
relation is scarcely seen in art history making this art piece powerfully communicate

with the audience.

Keywords ~ Words and Images / Woman Artist / Personal Memory /

History and Cultural Context
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Allan Kaprow (A.A.1927-2006) na1alilu Tla.A. 1956 21 The line between art and
life should be kept as fluid, And perhaps indistinct, As passive. (Kaprow, 2020: 260)
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Georges Braque,

LE PYROGE NE ET LE QUOTIDIEN GIL BLAS,
1909, Oil on canvas, 34.9 x 27.3 cm.

nﬂwﬁ 3

George Braque,

Fruit Dish and Glass, 1912,

Charcoal and cut-and-pasted printed
wallpaper with gouache on white laid
paper; subsequently mounted on paper-
board, 62.9 x 45.7 cm.
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Pablo Picasso,

still Life with Bottle of Suze,

1912, pasted paper, gouache, and char-
coal, 65.40 x 50.16 cm.
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Do women have to be naked to
get into the Met. Museum?

Less than 5% of the artists in the Modern
Art Sections are women, but 85%
of the nudes are female.

Box 1056 C Sta.NY,NY 1027
GuerriLLAGIRLS 502 comr sy

M 6
Guerrilla Girls, Do Women Have To Be Naked To Get Into the Met. Museum?, 1989,

Screenprint on paper, 28 x 71 cm.

o
NN 7

Guerrilla Girls, Do Women Have To Be Naked To Get Into the Met. Museum?, 1989.
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azvauliiutsduansnglugduuuandiydiin nenaiiu uaznisansaudnsiiaz
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Your body

afﬂeround

N 7
Barbara Kruger, Your Body is a Battleground, 1989,
photographic silkscreen on vinyl, 284.48 x 284.48 cm.
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AmiE 9

Shirin Neshat,

Am It's Secret, 1993,

print and ink, 48 x 31.8 cm.

Amit 10

Shirin Neshat,

Untitled "Women of Allah®, 1996,
print and ink, 133 x 92.1 cm.
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2t 1

Shirin Neshat,

Allegiance with Wakefulness, 1994,
print and ink, 89.8 x 71.1 cm.

AmiE 12

Shirin Neshat,

Rebellious Silence, 1994,
print and ink, 30.5x22.9 cm.
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AmiE 13

Shirin Neshat,

Women of Allah series, 1994,
print and ink, 30.5x22.9 cm.
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A 14

Ann Hamilton, Tropos, 1993-1994,

franslucent industrial glass windows, gravel topped with concrete, horsehair, table, chair, electric
burner, books, recorded voice, audiotape, audiotape player, speakers.

i 15
Ann Hamilton, Tropos, 1993-1994,

franslucent industrial glass windows, gravel topped with concrete, horsehair, table, chair, electric

burner, books, recorded voice, audiotape, audiotape player, speakers.
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