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Design of teaching and learning activities based on folktale knowledge for youth:
A case study of the “Khat Tha Na Khu Marn Allegory”
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Faculty of Education, Chulalongkorn University, Bangkok 10330, Thailand

"Corresponding author: suchart_imsamraan@hotmail.com

Abstract

Despite their values and benefits to young people, traditional teaching and telling of folktales have declined
in popularity. This research aims to 1) investigate the model of instructional activities based on folk tales for youth,
2) study methods of analyzing folktales in order to design teaching and learning activities, and 3) develop a
prototype of teaching and learning activities based on “Khat Tha Na Khu Marn Allegory” for youth. The research
was divided into two phases: a study of folktales and the development of an activity prototype. The research tools
were an interview form for experts in designing teaching and learning activities and a folktale content analysis
form. The findings were as follows: 1) there were 8 guidelines for designing instructional activities based on folktales
which are Content Research, Analysis, Theme, Design Activity, Prototype, Test and Feedback, Develop and
Revise, and Classroom. The folktale values, content, and rules were analyzed to design a prototype activity, which
was then tried out, developed, and improved before actual implementation; 2) the folktale about the “Khat Tha Na
Khu Marn Allegory”, which appeared in the murals of Wat Phumin in Nan Province, was a religious tale. There
were Axel Olrik’s epic laws of folk narrative such as the laws of opening and closing, single strand, repetition,
and twins which had historical and cultural values for society; 3) the prototype activity set of “Telling the Khat Tha
Na Khu Marn Allegory” consists of concepts, learning objectives, content, learning materials, measurement and
evaluation, as well as the process of designing activities that incorporate a variety of learning styles. The results
of the study make participants aware of the value and importance of folktales which lead to the preservation of
“Khat Tha Na Khu Marn Allegory”.

Keywords: 1. Teaching and learning activities 2. Folk tales 3. Khat Tha Na Khu Marn Allegory
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Labz, 2020)
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ﬂ%’uﬂ‘gaﬂ“ﬁuﬂﬁﬁﬁmaaﬁfm'%'ﬂusluﬁﬂmaﬁﬁifu 5na
Kongwijit, Koolsriroj, & Sumalee (2019: 62) 'lawam
wiidaAmuisinuadow lminsoulinaadde
WAIRBTITUFININNAUNNINARDI sunsaliduge
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BasAsnuanuduunvesdsledaniteluiuan
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(Ploysawas, Chanruang, & Khamkhong, 2016: 69)
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a A ] a o a
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