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This study is aimed at finding techniques used in the English translation of “Luuk
Isan” written by Kampoon Boontawee and translated into “A Child of the Northeast”
by Susan Fulop Kepner. The purpose is to find out whether or not the metaphors,
similes and cultural expressions have been translated correctly and appropriately. To
analyze the techniques used in the English translation, this study compared it to the
original in Thai. To analyze whether or not the translator has translated the
Northeastern Thai metaphors, similes and cultural expressions correctly and
appropriately, the analysis has been based on the results of the questionnaire
administered to the target groups divided into two groups. The first group consists of
six expatriates educated middle-class, English native speakers who have been living in
Thailand for at least two years. These people know the Thai language and culture as
well. The second group consists of six native speakers of English, who are educated
middle-class and they know neither Thai language nor Thai culture. The questionnaire
has been based on the words, phrases, sentences or contexts expressing metaphors,
similes and cultural contexts drawn from the English translation in twenty samples.
The questionnaire is divided into two parts: the first part consists of ten samples of the
translated metaphors and similes, the second part consists of ten samples of translation
of local cultural expressions. The target groups have been asked to judge whether or
not the selected samples were ambiguous, whether or not the selected samples could
readily form an image in the target groups’ minds, and whether or not the selected
samples were comprehensible.

It has been found that the translator has used the techniques of addition,
transliteration, footnote explanation, sentence reformation or alternation, paragraph
adjustment, changing indirect speech to direct speech, deletion and word choice. The
results of the questionnaire show that the metaphors, similes and cultural expressions
have been correctly and appropriately translated. Over half of the people in each group
understood and could readily form an image in their minds. However, the first group
has a better understanding than the second group. The target group has a better
understanding and can readily form an image of the cultural aspects than the
translation of metaphors and similes because of the translator’s footnoting to provide
more information to the reader. '

The results of this study can be used as a guideline for those who are interested in
translating texts of cultural significance from Thai into English.
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CHAPTERI
INTRODUCTION

1.1 Background and Rationale

In the world of globalization, people have more opportunity to communicate with
one another throughout the world. Translation, therefore, becomes a vital device for cross-
cultural communication barriers. A translator takes the role as a middleman who helps
people in different languages and cultures understand one another.

The Ministry of Education of Thailand also realizes the importance of translation.
Therefore, they set up a policy to collect and publish the translated texts in various fields
in order to transfer knowledge to their target groups; teachers, students, government
employees and the general population. Education is widely accepted as a building block
up of knowledge tools for human beings. Since most knowledge, modern technology or
new inventions come from western countries and in different languages from Thai,
translation is therefore an important device to transfer new technologies for the
advancement of the Thai people. The Ministry of Education expects that with the help of
translated works, people will gain knowledge and broaden their experiences.

The novel translation is very popular among Thai people. There are English novels
translated into Thai language versions appearing in the book market. There are some Thai
novels translated into English language as well. “Luuk Isan” written by Kumpoon
Boontawee is one of the most famous Thai novels. It expresses the culture, way of life,
traditions, attitudes, and beliefs of the northeastern Thai or Isan people who live in the
northeastern corner of Thailand. This novel is very popular among Thai people because of
its unique way of using the northeastern Thai dialect or the Isan dialect to present a simple
life through vocabulary, expressions and idioms. This makes it a masterpiece of
Ktiinpoon. “Luuk Isan” won the best novel of 1976 award and 1979 S.E.A. Write Award.

Moreover, this famous book has been chosen by the Ministry of Education as required
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external reading for secondary students. This masterpiece has been translated into many
languages including English, French and Japanese. It has also been made into film, which
makes this novel widely well known. The reputation of “Luuk Isan” made Susan Fulop
Kepner, who has been translating Thai literature for fifteen yéars, become interested in
translating “Luuk Isan” into English, “A Child of the Northeast”. In the Introduction of
“A Child of the Northeast” Kepner states as follow;

“Use of the Isan dialect gave the original Thai edition of “A Child

of the Northeast” a charming, down-to-earth quality that set it apart
from other modern Thai novels. But it did not win literary awards

for its unique language; it was not made into an excellent film (which
won its own awards in international film festivals) because it was

a cultural curiosity. “A Child of the Northeast” has been appreciated
for its universal appeal. It is the simplest of tales, celebrating the

most essential aspects of human life: survival, hope, loyalty and love.”

(Kepner, 1994:8)

“Luuk Isan” written by Kampoon Boontawee was based on his life experiences of
his childhood in the northeastern region during the deep depression, in the 1930s.
Therefore, this novel is quite realistic and can refer to time, places and people. A reader
can learn about social life of the northeastern Thai people, their history, culture, belief,
tradition, way of life, religion, and language from this novel. This is a true story depicting
the author’s life. The author has colored the story to entertain the reader and make it more
interesting than just reading an article about the culture in the northeast.

“A child of the Northeast” is a double translation. The author, born as a northeastern
Thai or Isan person, aimed at expressing his culture and language to an audience of
educated middle class people, both the northeastern Thai native speaker and non-
northeastern Thai native speakers. Therefore, the author did not just translate the language
but also convey the culture of the northeastern Thai or Isan to an outside audience.

Moreover, his work was also edited by Ajin Phanjapan, the editor of Fha Maung Thai
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Magazine, who rewrote some northeastern Thai dialect found in the Thai original version
in order to make it more understandable to the reader who is not a native speaker of the
northeastern Thai dialect. The translator had to translate the northeastern Thai dialect
infusion of the novel into standard Thai first, and then translate it into English version
with the assistance of the Thai native speaker who knows the northeastern Thai dialect
and culture. Kepner mentions her gratitude to Miss Thongyu Thobgratoke, for describing
many mysteries of daily life in the northeastern region. The many steps of translating
may affect the translation in English, which may lose some of the original message of the
northeastern culture and dialect.

“A Child of the Northeast” entirely focuses on the northeastern Thai or “Isan”
cultural expressions. This novel won many awards because it is unique with its cultural
descriptions. The content of the original “Luuk Isan” is quite difficult to understand for a
non-northeastern Thai native speaker because its dialect and cultural context are different
from other regions in Thailand. It is much more difficult to understand for the foreigner
who is absolutely different in language and culture. To learn how the translator who has a
different culture and language translated “Luuk Isan” into .English “A Child of the
Northeast” is very interesting.

As many professionals of translation say, the cultural interference or the difference in
culture makes translating complicated. To achieve an effective translation is not an easy
task. The translator’s linguistic competence alone is not sufficient. They need to learn
more about others: cultures, history, aspects of the language, attitude, belief and
background of the original texts. Translation covers transferring thoughts, attitudes, and
the way of life from one culture into another.

The translator may encounter problems of cultural difference (Cultural Interference)
because each language or culture has its own expression. It is very difficult to make
people with different languages and cultures, understand the message in the same way as
the native does. For example, in the Northeast of Thailand, the local people have the

“Bun Bung Fai - ufyﬁ'&?ﬂ“ or the Rocket festival. This ceremony is an agricultural festival

in which people shoot rockets up into the skies as a message from the earth to “Phra Ya
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Taen - weywau” to request the rain at the beginning of the 5™ month, or May of every year,

the rockets are launched. Most of the local or Thai people know the meaning of this
ceremony and can easily imagine what it is like. But for foreigners, they cannot readily
form an image in their minds as Thai people do, because there is no such ceremony in
their culture. Therefore, whenever translators want to transfer this message to the
audiences, they need to add more information or explanation.

To translate idioms, metaphors and similes the translator may encounter problems.
People have different way of comparison depending on their cultures and language. For

example, “Most of the employees in big companies today are jacks-of-all-trades. They

are expected to learn the work of every section though not thoroughly.” Thai people will
use “ know as duck” to compare with the person who knows many things but is not
especially good at anything. They compare work skills with the nature of a duck, which
can walk, fly and swim but is good at nothing. Therefore, the literal translation cannot
communicate or make sense to people from a different culture. Winitta Dhiteeyon (1996),
a famous Thai author and translétor, suggests that a translator should try to translate
idioms, metaphors or similes by using those of the target language with equivalent
meaning. That will make the translation more beautiful and smooth without changing the
original meaning and also parallels the cultural context of the target language. However,
Suncahwee Saibua (1982), a university instructor and translator, states that sometimes the
translator can use the literal translation method if the translation version aims at showing
the original cultural messages, but the translator should provide more explanation or
description by using footnotes.

Sunchawee Saibua (1982) states that the translator’s duty is to transfer the meaning
of the message from one language into another which is not only through wording and
grammatical device, but also other disciplines such as linguistics, sociolinguistics,
anthropology, literature, logic and philosophy. The most important thing to be aware of in
translation is the ability to make the one who reads the translated version gain an

equivalent understanding as those reading the original text.
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There are two basic methods of translation — the literal translation and the free
translation. The literal translation tries to conform to the original form without any
changes. The free translation is flexible and adjusts the original form but still keeps its
meaning so the reader can get the message that the original version tries to communicate.
Neither method is better, because translation methodology depends on what kind of work
one is translating. The academic and legal translation should properly use a literal
translation method because the meaning of the text can easily be altered by the sentence
structure changing. While the free translation is suitable for literature, novels or any kind
of books for entertainment because the reader’s feeling is the most important thing.

According to Sitha Pinitpuwadol (1986), the purpose of novel translation is more to
entertain readers than to give them information or knowledge. It is suitable to use the
method of free translation by which a translator can adjust the sentence structure or even
paragraphs to make the reader satisfied without changing the meaning of the original
message. However, it is very difficult to make the translation equivalent to the original
text due to a variety of factors such as different language systems, the meaning of words,
idioms, grammatical structure and also cultural difference. The translator may sometimes
find no words of equivalent meaning between the source and the target language.
Therefore, a translator needs more knowledge of other disciplines; linguistics,

sociolinquistics and cultural communication that will be used in translation.

It is very interesting to know how an English speaking person has translated this
piece of literature, about a culture very different from hers, into her own language to her
readers of the expatriates, educated middle class persons. It is also interesting to find out
which of the translation methods or techniques she has used. How she translates the
metaphors and similes and how she translates the original cultural expression. I will
examine whether or not she can translate the original metaphors, similes and cultural
context into an English translation correctly and appropriately as well as the equivalent

meaning. The results of this study will be used as a translation guideline in the future.

~-_
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1.2 Objectives

1.2.1 To analyze the techniques used in the English translation.
1.2.2 To compare the metaphors, similes and cultural expressions found in the
English translation with that of the Thai version.

1.2.3 To analyze how the original metaphors, similes and cultural context are made

in the English translation.

1.3 Scope of the Study

1.3.1 To study the techniques used in the English translation
1.3.2 To study the translation of metaphors and similes
1.3.3 To study translation of cultural expression

1.4 Expected Outcome and Benefit

1.4.1 Techniques of translating metaphors, similes and cultural expressions can be
drawn and be a-guideline for other English translation

1.4.2 This study will be a good example for those translators who have difficulty in
translating metaphors, similes and cultural context of two versions of any text.

1.4.3 Be a guideline for any other translation of literature especially the one with

local culture and dialectal expressions.

1.5 Term of Reference

1.5.1 This study will analyze the translation of “A Child of the Northeast” by Susan
Fulop Kepner, First Edition 1994, Editions Duangkamol.
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1.5.2 The study will compare with the original “Luuk Isan” by Kampoon
Boonthawee, the edition year 1995, Editions Bannakit Trading.

1.5.3 The audiences for the translated “A Child of the Northeast” refers to the
educated, middle class, expatriates, English speaking people.

1.5.4 The western culture or western countries means that the European and
American countries which use the English language.

1.5.5 The northeastern Thai dialect or Isan dialect in this translation means the

northeastern Thai dialect of the people who live in Yasothon Province.
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CHAPTERII

LITERATURE REVIEW

This chapter focuses on four main topics as translation theory, relevant literatures,

the details of “A Child of the Northeast” and background of the northeastern Thai people.

2.1 Translation Theory

Sunchawee Saibua (1982) mentions that people usually think of three main ideas
about translation, these include transferring meaning, language and communication.
According to the principles of translation, it involves the transferring of meaning towards
a process of communication between the two persons from one language to the other.
Translation, therefore, means to transfer the meaning of the source language to the target
language. Its meaning is a vital matter for translators, that they have to keep as much of

the original meaning as possible. This proves the quality of the translation.

2.1.1 Translation Definition

Eugene A. Nida (1964) gives the definition of translation as reproducing the receptor
language using the closest natural equivalent of the source-language message, first in
terms of meaning and second in terms of style. This type of definition contains three
essential terms: 1) equivalent, which points toward the source language message, 2)
natural, which points toward the receptor language and 3) closest, which binds the two
orientations together on the basis of the highest degree of approximation. Nida believes
translation is both science and art because translation is a skill that can be acquired by a
gift added to experiences and practices. The translation procedures can also be described

and studied.
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J.C. Catford (1965) states that translation is an operation performed on languages: a
process of substituting text in one language for text in another. He focuses on language as
a main tool for communication. Whether the translation succeeds or not depends on the
translator’s competency of source and target languages.

Richard W. Brislin (1976) gives the definition of translation as the general term
referring to the transfer of thoughts and ideas from one language (source) to another
(target), whether the language are in written or oral form; whether the languages have
established orthographies or do not have such standardization, or whether one, or both,
language is based on signs, as with sign languages of the deaf. This definition emphasizes
the transferal of thoughts and ideas from the original to target language by way of writing,
oral communication, or signs.

Peter Newmark (1981) says that translation is a craft that attempts to replace a
written message and/or statement in one language by the same message and/or statement
in another language. Newmark respects translation as an art. He rejects Nida’s idea that
translation is a science.

The above definitions are quite similar. To conclude, translation means transferring
meaning from one language to another, by trying to keep the original meaning, tone, style
and sometimes form. Translation concerns both science and art. Translation is a theory
that has a procedure that can be both described and studied. Translation is something that
people have as their own gift and they also acquire by experience and practice. The main
purposes of translation are to make the readers respond to the text the same way as the
readers of the original do.

However, translation is not just replacing one language with another language. The
translator has to convey original meaning, form, cultural aspects, register, tone, flavor and
style as well as the author’s purpose to the target language. To keep the original meaning,
form, tone and style is very difficult. It has been said that translation cannot transfer
everything from the original to the target language. Many professors of translation try to
make the reading of the translation respond equivalently to the original.

Richard M. Hohulin (1982) says that if the translators want to have pride in the
quality of the works they produce, they will make certain that the principles followed are
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linguistically sound (Translation is after all a science). The translators should not only
know how to translate a given text, but they should also know why they translate certain
materials in the way they do. In order to know both the “how” and “why”, they need to
consider at least two things: (1) they must first know what his objective is regarding the
material they have to translate and (2) they must know which linguistic principles or tools
will help them to achieve their objectives most efficiently. It goes without saying that it is
good if they possess a certain degree of innate skill, which will enhance their works

(Translation is also an art).

2.1.2 Translation Method

In the pre-linguistics period of writing on translation, as stated by Newmark (1996)
to date from Cicero through St. Jerome, Luther, Dryden, Tytler, Herder, Goethe,
Schleiermacher, Buber, there were a lot of opinions about literal and free, faithful and
beautiful, exact and natural translation. The argument of which is the best method of
translation has not yet been decided. In the nineteenth century, scientific approach was
brought to bear on translation. From that period until the modern translation age, the
translator was under pressure from the conflict between form and meaning. We cannot
mention which one is better, it depends on whether the bias was to be in favor of the
author or the reader, the source or the target language of the text. The academicians
divided translation method into many forms depending on their own criteria. For example;

Eugene A. Nida (1964) divided translation methods into two characteristics; Formal-
equivalent and Dynamic-equivalent. The first one concerns the original form that means
the translator must keep the original meaning by trying to keep its form also. The second
one focuses on the reader communication that the translator attempts to convey the
original message to the target language equivalently. Nida’s translation definition
mentioned earlier, concerns both meaning and style. If the translators attempt to
approximate the stylistic qualities of the original, they are likely to concern much of the
meaning. Their strict adherence to the literal content usually results in considerable loss of

the stylistic flavor.
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Dynamic-equivalence translations are referred to as idiomatic translations. Beekman
and Callow (1974) suggest in an idiomatic translation, the translator seeks to convey the
meaning of the original to the target language readers by using the natural grammatical
and lexical forms of the target language.

Richard M. Hohulin (1982) says that dynamic-equivalent and idiomatic translations
both emphasize two aspects: (1) the translator’s goal in translating is the meaning or the
message of the original text rather than the literal word, and (2) the grammatical and
lexical forms of the target language are natural.

Peter Newmark (1981) divides the translation method into two characteristics; there
are semantic translation and communicative translation. He mentions that communicative
translation attempts to produce an effect as close as possible to the original text. Semantic
translation attempts to render, as close as the semantic and syntactic structures of the
second language allow the contextual meaning of the original.

A communicative translation generally is likely to be smoother, simpler, clearer,
more direct, more conventional, conforming to a particular register of language. But this
method tends to undertranslate because it uses more generic, hold-all terms in difficult
passages. Semantic translation tends to be more complex, more awkward, more detailed,
more concentrated, and pursues the thought-processes rather than the intention of the
transmitter. Therefore, this method tends to overtranslate because it is more specific than
the original, to include one meaning in its search for one nuance of meaning.

Chaweang Chantakhet (1985) divides translation methods into two main
characteristics:

1. The Literal Translation: The method emphasizes the keeping of the original form
as much as possible. That means the translator has to conform to the original words,
idioms, language system, meaning and style.

2. The Free Translation: The method emphasizes the understanding and response of
the reader of the original text. The translation has to communicate the original meaning by
flexibly adjusting the original from. The important point is the reader of the target

=

language acquires the same meaning and feeling as the original one.



Vararat Boonchote Literature Review / 12

Sunchawee Saibua (1982) also divides the translation method into two
characteristics:

1. The Literal translation: The translator attempts to conform to the original form.
The translator has to conform to the original words, phrases, sentence and writing style as
well as structure as much as possible.

2. The Free translation: The translator can transfer the original message by adjusting
its form. The main purpose is to communicate the original message to the reader closest
naturally to the target language.

However, none of them decides which of the two methods is better. The translator
should choose the method that best suits their needs, depending on what kind of work one
is translating.

Sittha Pinitpuwadol (1996) suggested that free translation is suitable for translating
novels because novels are aimed at entertaining the reader. The reader’s feeling or
enjoyment is the first priority, while the knowledge or information is less important. The
translator can adjust the original version by addition if needed, or deletion when not
necessary. The translator can adjust the message to gain harmonious cultural context
between the source and the target language. In addition, the translator can give knowledge
or information to the readers by adding an explanation. The most important point is to
make an equivalent of the meaning of two versions of the message so that the readers of

the original and the translated version will respond in the same way.

2.1.3 Translation Process

Sunchawee Saibua (1982), a famous Thai translator and professor, writes about the
translation theory from her own experiences and indirect experiences from western
professors such as Eugene A. Nida and Peter Newmark. She suggests how to make the
translation equivalent to the original if the translator’s knowledge of language is
insufficient. The translator has to study more about linguistics, sociolinguistics,
anthropology, psychology, sciences, history, culture of the pecple and society. The

translation process consists of the following activities;
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" 1. To study the original in order to find its message, including content, between-the-
line-meaning, author’s purposes, tone, flavor and feel.

2. To analyze the original meaning carefully in order to transfer those meaning to
the translation as accurately as possible.

3. To transfer into the target language by:

Step 1: To define the translation purpose and choose the translation methods-
The literal translation or the free translation.

Step 2: To analyze target language kernel sentences and transfer to the target
language

Step 3: To reproduce the analyzed kernel sentences to be natural closely to the
target language and try to keep the original meaning, tone and style.

Step 4: To check translation in order to find whether it effects are equivalent
to the original or not.

4. To check and prove translation for quality assurance. This process is to check
whether or not the reader responds equivalently to the translation as they do with the
original text. These activities include checking of the original meaning, style, register as
well as tone.

Eugene A. Nida (1964) suggests the principal steps in translation procedure as
presented below. |

1. Reading over the entire document. This step includes a preliminary background
study. He says that it is essential to read the entire “message”.

2. Obtaining background information. This includes the circumstances of its writing,
publication and distribution, its relationship to other documents of a similar type.

3. Comparing existing translations of the text.

4. Making a first draft of sufficiently comprehensive units.

5. Revising the first draft after a short lapse of time

6. Reading aloud for style and rhythm.

7. Studying the reactions of receptors by the reading of the text by another person.

8. Submitting a translation to the scrutiny of other competent translators.

9

. Revising the text for publication.
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2.1.4 Other aspects in Translation

R. Daniel Shaw (1994) mentions about transculturation, which focuses on the
cultural aspects of adapting the message to a particular social context. Thus it has been
used as a parallel method for contextualization. There are two perspectives of translation:

1. Cultural and linguistic concerns of anthropology that illuminate the context in
which people live.

2. The concerns of translation theory with its focus on relevant communication of
target readers.

Geoffrey Samuelsson-Brown (1995) mentions that to understand a language properly
and to translate it successfully the translator must keep up with cultural change. This is
why a native speaker who is resident in the country where the target language is spoken
does the best translation. A language undergoes continuous change and development-
unfortunately, sometimes the change is detrimental. The best of both worlds, of course, is
being able to travel to the source language country to work on assignments. This allows
the translator to retain the sharp edge of his mother tongue while getting up to date with
the source language and culture.

The translator usually faces the cultural difference, which is the obstacle of
translation. Sunchawee Saibua (1982) suggests the solution to the cultural interference.

1. The translator must be aware that all words, phrases, sentences and context do not
only have their own referential meanings but cultural meanings as well. Reyburn (1969)
focuses on the different culture between source language and target language. In
analyzing and interpreting an original process the translator must get the cultural message
through. Therefore, they should study or learn the author’s background, history, way of
life and be very good at both languages to help interpret correctly and in order to give
cultural knowledge of the original version.

2. The translator should eliminate or decrease differences between the source
language and the target language in order to make the readers understand and have the
same response as those reading the original version by the following techniques;

- using borrowed words/transliteration
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- finding equivalent words, phrases, or sentences
- using the word-for-word translation and footnote explanation which will help the
translator when they want to show or emphasize the cultural context of the original

version to the readers of different languages and cultures.
2.2) Related Research

Related research about novel translation from Thai to English is very rare, although
translation is not new for Thai people. We can find many translated novels in the
bookstores in Thailand, especially best sellers. But to find research about translation,
especially about translating novels from Thai to English emphasizing the northeastern
Thai culture is impossible. Although translation is taught as a course in English
departments in Thailand, there is currently no degree program in translation. It is only
since 1995, that Mahidol University and Ramkamheang University have launched a
Master’s degree program in translation. Therefore, there is still not much research in the
area of translation.

The following are the only research done on translation:

2.2.1 Orasa Thavornlertrat (1988)

She made a comparison between the English translation of “The Lonely Lady” by
Nida and Suwit Khaoplode. The purposes of this thesis are:

1. To analyze and compare the two translated versions of “The Lonely Lady” by
Nida and Suwit in order to find out which one kept the original meaning.

2. To analyze and compare which of the two translated versions has kept the original
style, tone and register.

3. To analyze and compare which of the two translated versions has used the
appropriate language, which is natural, smooth and the reader can understand clearly.

4. To analyze and compare which of the two translated versions is popular to the

readers.
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The analysis was based on the data obtained from questionnaire was constructed in
two parts. The comparison was based on Nida, Newmark and Sunchawee Saibua. She has

found that the two translations are different in many aspects.

1) Translation Characteristics

The study shows that Nida used the free translation method. She did not conform to
the original form and of style presentation, but she adjusted the translation by
interpretation, addition, and alteration. For example, in order to make the reader
understand the message clearly. She followed the translation process by analyzing the
original message, meaning and style. Nida also reproduced the target language in a natural
and smooth way, according to Thai language structure.

Suwit Khaoplode on the other hand used the literal translation method. He followed
the original form and in sequence presentation. His translation characteristic was not
relevant to translation theory. He just found the word in Thai to substitute for the English.
The translator did not analyze the meaning of words or idioms. He kept the original
language system and did not make his work match the target language system. So it

makes his translation version difficult to understand for the Thai audience.

2) Meaning Transferring

Both versions can keep the original meaning at the same level. Although the data
obtained from the questionnaire shows that Suwit’s version kept the original meaning
better than Nida’s. The researcher herself mentioned that Nida’s version was an

overtranslation while Suwit’s version was an undertranslation.

3) The original style transferring
From the questionnaires it was found that Nida was able to keep the original style
more than Suwit. Nida adjusted her translation therefore she could keep the original tone,

flavor and feel including register.
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4) The beautiful and smooth translation
Nida’s version was found to be more beautiful and smoother than Suwit’s because

Nida adjusted translation in order to match the system of the target language structure.

5) The popularity to the reader

From the questionnaires it was found that the original meaning did not affect the
popularity. Although Suwit’s version was able to keep the original meaning better than
Nida’s, the reader still prefers Nida’s version. Her language was more beautiful and
smoother than Suwit's version. She was able to keep the original flavor and feel better
than Suwit. Therefore, the research stated that the readers were found to emphasize style
more than content, because novels are to entertain the readers, while knowledge or

information is less important.
2.2.2 Kuanchai Amejai (1998)

This article presented results of a research project on the one hundred best Books that
Thai people should read. The project leader was Wittayakorn Chiengkul. The data was
collected by the questionnaires, and advertised through newspapers to persuade people to
send their lists of best books to the committee. A novel of “A Child of the Northeast” by
Kampoon Boonthawee was selected as one of the one hundred best books that Thai

people should read.

2.2.3 Nopporn Prachakul (1998)

This article is about Kampoon Boonthawee’s “A Child of the Northeast” writing
style and the nationality issue within the story. Nopporn mentioned that Kampoon’s
writing style seems simple but in fact is rather complicated. “A Child of the Northeast”
projects life of the northeastern Thai people or Isan villagers sixty years ago. The novel is
about (the boy) Koon’s family as the main character who carries out the whole story. The

theme of “A Child of the Northeast” is the struggle of Isan people during drought. The-
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patience, hardship and friendship among Isan people made them survive in spite of
dreadful circumstances. Isan people are used as symbol for overcoming hardship and
giving friendship, and to be an example for the world.

This novel has a simple plot. The author did not put any philosophy or political ideas
in his work. Although it was written in the period of political crisis in Thailand (1976-
1978), the author did not write about politics at all. In fact, eighty percent of the novel is
about food, hunting, traditions and the beliefs of Isan people. Kampoon also infused the
relationship of Isan people with other races: Chinese, Vietnamese and Bangkok Thai
people. The matter of nationality in this novel is also an interesting issue.

The author focuses on culture and way of life of the Isan people who at that time
were culturally close to Laotian. They had common aspects including language, belief,
and tradition. Though political and geographical matters separate the northeastern Thai or
Isan and Laotian, they are united by culture. In the novel, the characters talked about

“Luang Pha Bang - nanwszun”, the capital of the Republic of Laos, not Bangkok. The

novel presented Bangkok as a place where the Isan people were not welcome. In the story
Koon’s grandfather went to Bangkok to learn more about Buddha, but the monk did not
welcome him because he was Isan or Lao. The story shows the bad relationship between
the Isan and central Thai people (Bangkok). According to anthropology, the Isan called

themselves “Lao — a17”". and the Laotian culture is the dominant culture. The word “Isan”

is used by Bangkok people to represent the people who live in the northeastern corner of
Thailand.

There were more nationalities in Koon’s village; Chinese and Vietnamese. These
groups represented trading culture by using the money system. If the villagers wanted to
buy goods from Laotian people, they used the barter system. The Chinese were
considered bad mannered and selfish. This shows prejudice toward the Chinese people in
that period. Vietnamese people in this story were more complicated. Koon learned the
stories of Vietnamese people from different points of view. His father shows bias to the
Vietnamese from the very beginning of the story, while his mother did not show any bias

to them. Koon, on the other hand, realized that the Vietnamese were not bad people. In
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fact, they were very kind and helpful to him, therefore, his attitude towards the
Vietnamese was positive.

No Central Thai people (Bangkok) appeared in the story. However, the author
presented the Bangkok people through the story told by Koon’s father, the story of his
grandfather going to Bangkok. At school, Koon learned about Thai nationality while
singing the Thai Nationﬁl Anthem. Moreover, the author mentioned that when an
educated officer from Bangkok came to school, Koon’s teacher spent a lot of money for
hospitality. His father did not appreciate the fact that the villagers had to go to Bangkok to
enter the service and because of that their families lost someone capable of working on
thé plantations. This showed their annoyance of the central Thai people. However, toward
the end of the story, the Isan people the same age as Koon seem to prefer modern culture
from Bangkok rather than rely on the Lao culture as their ancestors. The last chapter

Jundi chose to sing a song of revolution for democracy while Koon chose one song and

both are not “Maw Lam — vuedr”, the Isan traditional songs.

According to Kampoon’s writing technique, the significance lies in story telling
through a child’s (Koon’s) view. The boy learned many things from his father, mother,
neighbors, teachers and other people. This technique made the novel attractive to the
readers. An adult reader felt excited and enjoys the story through the world of a child. The
simple or small things looked exciting and interesting for the child. Moreover, the child
was inﬁocent in turning adults’ conflicts into something to be learned. The story was
written in the period of 1975 to1976 when there was a political crisis. There was a conflict
between democratic ideology and dictatorship. This conflict spread throughout Thailand,
especially in the northeastern region. Much literature written in that period shows
propaganda about the authors’ ideas, and the fighting was very serious. Kampoon ignored
this conflict. On the other hand, he presented the Isan village, including the way of life
with a romantic tone. He defined the Isan people in his story through the eyes of a child.
That made Isan a unique community, which had its own culture. Any political frame
could not change them. However, nobady could deny the political change in that period.

But Kampoon showed his thought through his novel that the Isan people were not affected
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by the centralized political system. That was not their problem as long as they maintained

a relationship with the Vietnamese people.
2.2.4 Trisilp Boonkhachon (1988)

“A Child of the Northeast” is the best novel of the year 1976, awarded by the
National Books Committee. In 1978 Kampoon Boonthawee won the S.E.A Write award.
He is the first Thai writer who won this honorable prize. This made him become
internationally known. “A Child of the Northeast” is also accepted as an external book for
the secondary students.

Superficially speaking, this novel seems very simple. This story itself moves slowly
and plainly. Moreover, the plot is not concise, neither does it excite or stimulate the
reader. The author often infused the way of life of Isan people in details. But the infusion
makes this novel interesting because the author expressed Isan people life in a lively and
colorful style. The significance of this novel is in the language, which is simple. His book
gives a good and colorful picture of everyday life of the Isan People sixty years ago.
Khampoon also has made his characters vivid and realistic. “A Child of the Northeast”
won the S.E.A. Write Award because of the unique way of presenting life of people in
rural areas who have to fight against poverty and drought. The author wrote it from his

own life experiences.

2.2.5 ISAAN , Forgotten Provinces of Thailand (Ben Davies : 1999)

Ben Davis wrote about the “Cures of Drought” for Isan people shown in Kampoon
Boonthawee’s “A Child of the Northeast”, an awarded winning novel. This novel was
also turned into a film afterwards. “A Child of the Northeast” takes the reader back to the
1930s when the northeast was in a famine time. It is a story of a loving family who was
suffering with poverty. But they are very endurable and brave. They also showed their

sense of humor even whelfthey had suffered hardships.
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“A Child of the Northeast” described how the people of Isan would often be forced
to leave their homes and to travel to other villages where there was more rain. They
would go for weeks at a time in the oxen cart to find food such as fish, frogs and other
forest products which they could live on. They also bartered fish for rice on the way
during their journey. Then, when the carts were full, they would go home. This would
ensure that their family would have enough food for another year.

The Isan people also put a cat in a cage and carried it through the street while
sprinkling water on the cat and to make it scream with musical instruments. The people
believed that the screams of the frightened cat would be heard by the gods, and then they

would be granted rain.

2.3 “A Child of the Northeast”

2.3.1 The Author, Khampoon Boonthawee

Kampoon was born on 26 June 1928 at Ban Sai Moon, Sai Moon sub-district, King
" Sai Moon District, Yasothorn Province. His father was a teacher, while his mother was a
housewife. He was the eldest child of seven. When he was a child, his parents called him
“Koon”, which is the name of the child in “A Child of the Northeast”. After he had
finished high school he left home for Bangkok to work. He was jobless for awhile, then
was a laborer in Bangkok, and after that. he became a teacher in the South of Thailand,
and later worked as a jailer for survival. He was married and had two daughters. During
the time he was writing this novel, his wife was suffering with cancer. One reason that
inspired him to start writing the novel was the need for money to help cure his wife. To
satisfy his desire to be a writer is another reason.

Kampoon said that he himself was a very shy quiet boy like “Koon” in “A Child of
the Northeast”. He said although Luang Paw or Jundi, his closed friend, tried to
encourage him to be brave to do the right thing, he still was shy.

Kampoon started his writirIg experiences with short stories. The person who

influenced his writing was Ajin Phanjapan, the editor of “Fha Muang Thai” magazine. He
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supported and encouraged Kampoon’s world of writing. Kampoon said Ajin did not
establish him but he was the one who polished his work. Kampoon further said that
although he had lots of ideas and raw material, he did not know how to write a novel. Ajin
recommended him to read the Thai translation of “The Little House in the Prarie” written
by Laura Ingalls Wilder, which inspired him to write “Luuk Isan”. He thought about his
own life experiences during the time he went with his parents in a caravan to find food in
other villages. Ajin also suggested that he to describe the life of Isan people, and make
the reader feel as if they were part of an Isan family. The reader could feel, smell, hear,
and see as if they were in the novel. Ajin further suggested he make the Isan dialect in the
story understandable to everybody, not just for Isan speaking people.

Ajin Panjapan described Khampoon’s writing style as unique. His works are based
on his real life experiences, using simple and plain or undecorated style. His work is
infused with humor and hardship of the Isan people. He transfers the message with
sincerity and belief. The first priority is the fact and experiences while the thinking and
idioms come second.

Kampoon said that he spent almost one year to finish this novel, and never thought of
the award. He has been trying to express the people of Isan’s way of life during that
drought period (seventy years ago). While he was writing this novel, he realized that he
must express to the reader the Isan culture, tradition, the way of life, how Isan people
fight against an unfriendfy environment. In the future, Isan culture may be faded, but his

novel will keep the Isan story for the next generation to learn about their grass roots.

2.3.2 About Translator, Susan Fulop Kepner

Susan Fulop Kepner has been translating Thai literature for fifteen years. She

translated an awarded winning Thai novel “Letters from Thailand- AN Mo Iny”,

written by Botan — Tu;a‘wzu, and it was first publish by Duang Kamol Press in 1977. The

translation of “Letters from Thailand” has been reprinted three times. The revised edition
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was published in the United States in 1988. Kepner translated Kampoon Boonthawee’s
“Luuk Isan” to English as “A Child of the Northeast” in 1987. “A Child of the Northeast”
has been reprinted three times also. Kepner has written her own novel “Somebody's
Mother”, a humorous book about parents and teenagers. Her book was published by the
Strawberry Hill Press of San Francisco in 1987.

From the translator’s introduction of “A Child of the Northeast” one can learn that
Kepner has studied about the Isan people, culture, beliefs and geography before
translating this awarded winning novel. However, because she is living in a different
culture her translation cannot be one hundred percent equivalent to the original one. As

she mentioned:

«_..1 offer my thanks for writing this book, and my apologies
for the impossibility of doing it full justice in English.” (Kepner, 1994:15)

The translator also had Dr. Christopher Court, of the University of California at
Berkeley as her advisor to give suggestions and advice about the northeastern Thai dialect
and culture. She also had assistance from Dr. Vinita Atmiyannadana Lawler, for valuable
insights. Miss Thongyu Thobgratoke, helped her with the information about life of the
Isan from the past until present time.

The translator mentions (Kepner,1994:8) she chose to translate this novel because of
the use of the Isan dialect in the original edition. It makes the novel charming and down-
to-earth, and sets it apart from other modern Thai novels. “A Child of the Northeast did
not win literary awards for its unique language only. It was not made into an excellent
film, which won its own awards in international film festivals, because it was a culture
curiosity. “A Child of the Northeast” has been appreciated for its universal appeal. It is
the simplest of tales, celebrating the most essential aspects of human life: survival, hope,

loyalty and love.
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2.3.3 The Brief Story of “A Child in the Northeast”

There was one village located in the northeastern corner of Thailand, where the
villagers were suffering with drought and poverty every year. Many villagers had to leave
home in order to survive.

There was one family who insisted on staying because the father of this family
followed his father, the grandfather of the children, who taught his family to love their
homeland. If they are to die, they should die in their home.

Koon’s family was as poor as other families in this village. They lived in a small
wooden house perched on round wooden stilts, baking in the sun. A tall coconut palm
grew beside it. The father often told the children to climb down the house and quickly run
away for safety whenever the wind blew hard. But sometimes, the coconut was good
because it could make a dessert for the children. Therefore, the father did not cut it down
though it was dangerous for the children.

There were three children of this family, the eldest son named Koon, and two little
girls named Yee-soon and Boon-lai. Koon was expected to go to school and he could
learn anything better than the two younger sisters. Cats and two dogs, named Mom and
Daeng, lived with Koon’s family too.

These two dogs were very faithful to their master who loved them. These two dogs
were very good at finding food such as helping Koon’s father to catch frogs, toads, snakes
and mongooses. When the father went to the forest, he also took his son, Koon with him
to learn how to find food and also how to hunt using the special instruments.

The mother of the family taught her children how to cook and to make Pla ra,
preserved fish. She also taught Koon how to find forest products such as vegetables or any
edible leaves. She tried to teach the children to realize the value of saving. The mother
and father worked equally hard in raising and educating the children.

Koon was very interested in everything around him, such as the Vietnamese family
who lived in the village and sold things to the villagers but the Vietnamese family were
not on as good terms with the Chinese. Sometimes he saw many of his neighbors leave

" the village. Whenever this happened in the village, Koon would ask many questions about
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everything around him. He asked his father, mother or sometime learned from villagers or
through his direct experiences.

Jundi was Koon’s close friend. He was very brave and never afraid of anybody.
Jundi dreamed of being a supernatural man like somebody in Luang Pra Bang whom the
knife or weapon could not hurt. Koon would like to be a ‘Maw-Lam’, the northeastern
Thai (Isan) singer who the villagers admired, or to work in an office in the future.

Koon’s family maintained good relationships with many people in the village. First
were Jundi and his family. Second was Uncle Yai, the elder brother of Koon’s father.
Uncle Yai had one daughter named Kamgong. Koon’s grandmother was still alive and
was living with Uncle Yai. Tid-joon was Uncle Mek’s son. He fell in love with Kamgong.
But Tid-joon’s family was very poor, so he was married to Kamgong by chusao, whereby
a poor couple spends a night together; the next day, the families agree on the financial
terms of the marriage. The couple is then considered to be married by the village, without
an official wedding ceremony. Uncle Gha was known as the supernatural man of the
village. He had learned this special subject from Luang Pra Bang, Lao. Tid-had was
known as the drunkard of the village, but he was a very helpful drunk.

One day Koon went to school with Jundi. The school was in a temple, which was as
the center of the village. There were only two teachers so Laung Paw Ken had to help in
teaching the students. The students were afraid of Lung Paw Ken more than their teachers
because of his powerful appearance.

Although many families moved to other places, Koon’s family was still coping with
their unfriendly environment. Finally, Koon’s father decided to go to another place for
fishing by oxcart caravan. There were four families, Koon’s family, Kamgong and Tid-
Joon, Uncle Gha’s family and Jundi’s family. They had prepared the oxcart, the hunting
equipment, food, rice, fishing instrument, salt to make pla-ra and also knives.

Before the journey started, they asked Laung Paw Ken when would be a good time to
leave the village. Many villagers were there to send them off. Koon’s family’s oxcart was
the last in the caravan. There were five people and Aye-Mom as well as Aye-Deang also
participated in this event. These dogs would die for their master so they took them to

wherever they went.
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The caravan started to the river Chi. On the way, they had frogs, toads or lizards for
their food depending on the environment. Finally, they arrived at “Nam Sai”, a village
close to the river Chi. Koon was very excited because this was the first time he saw such a
big river. Uncle Gha, the caravan leader, together with Koon’s father, Jundi and Koon
went to the Phuyaiban’s house afterward. They came to inform the phuyaiban the
purpose of their group coming there and other information (that was the Isan people’s
practice, whenever you went to another village and stayed overnight there, you had to tell
the head of the village first). The phuyaiban welcomed this caravan and let them fish from
the River Chi.

Koon’s family and the other families worked very hard in order to fish as much as
possible. They made many kinds of preserved fish such as pla-ra, pla-som, and pla-jom.
Koon had learned a lot of how to find food, how to preserve food, how to fish and also
experienced quite a lot on the journey. Although they worked very hard in the daytime,
they entertained themselves by singing and telling storiesin the nighttime. Koon’s father
like to tell tales about Vientiane for example.

After they got enough fish, they prepared to go back home. They did not forget to
say good bye to the Phuyaiban of the Nam-sai village and thank him for his kindness. On
the way back, they stopped at some villages to trade fish, which they made into dried-
fishes, pla-ra, pla-jom, pla-som for rice. That was the barter system of Isan. Everybody
was happy to go home with plenty of rice and pla-ra that ensured their families to get
through yet another year.

When they arrived home, they were all happy because it finally started raining. They
heard the cry of the frogs and toads. Koon’s mother also gave some fish and rice to her
neighbor and relatives. After that the village was wet with rain. The villagers were very
happy. They had special event to in the temple. The most popular entertainment was
Maw-lam, the northeastern traditional song and dancing.

In the last chapter Kamgong gave birth to twins. One was a baby boy and the other a
baby girl. Koon’s family and the other families came to congratulate the new mother and
father. They haa_a party to celebrate that speciéi occasion. Jundi also sang the song of the

first Thai Constitution, while Koon sang another song,
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“Knowledge is a fine possession, valued far and valued wide...”

Kampoon also mentioned that his colleagues said “A Child of the Northeést” won

many awards because of the last song that Koon sang.

The setting of this novel was in 1930s. And Kampoon wrote this piece during the
period with political change in Thailand (1975-1976). Every part of Thailand was
concerned about political issues. A lot of literature was published in the tone of politics or
democracy. But Kampoon did not infuse philosophy or political ideas in his award
winning novel directly, compared with contemporary Thailand. He wrote about the Isan
people’s life romantically and presented happy picture of the people. Kampoon never
directly mentioned political issues, he- used romantic imagery instead to portray
contemporary society. Although Koon’s family and his neighbors were faced with an
unpleasant environment, famine and drought, they were able to get through this terrible
time. The last chapter expressed the happiness of the villagers. They came to Kamgong'’s
house to celebrate her newborn twin babies. Jundi chose to sing the song about revolution
as mentioned above for this occasion. And the translator stated in the translator’s
introduction that the boy was singing without the political tone. She said the boy just sang
without understanding of democracy or politics. On the other hand, if Kampoon did not
want to write about the political why did he chose this song. Kampoon might want to
show that Isan people had their own culture. A culture was so strong that politics could
not change the people or their way of life. Jundi and Koon’s songs might show the
direction of the next generation of Isan people, which seems to follow society changing,

and advancing democracy and materialism.

2.4 Background of Isan People

2.4.1 Geography, History, and Cultural Identity

—-
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The region of “Isan” refers to the northeastern corner of Thailand. This region covers
an area of 170,000 square kilometers. It spreads from the barren soils of the Korat Plateau
to the lush tablelands of the Petchabun Mountains. Some say Isan is the country’s least
known region. Isan is also homeland for one-third of the Thai population and this region
is by for the most extreme and desolate. “Isan” can mean “Siva”, the Hindu regent of the
northeastern quadrant of the world. Thailand is of course a Buddhist country, including all
of Isan. But Hindu deities have been dancing through this region for centuries.

It was mentioned in the introduction of “A Child of the Northeast” that

“the political geography of Southeast Asia has shifted continuously. Over the past
five centuries, the mighty armies of Vietnam, Cambodia, Burma and the kingdom
of Thailand had plundered their way from west to east, and then from east to west
again. During most of these five centuries, the people who lived in the Isan
villages had felt their culture tied to the Lao people who lived in the western part
of Lao. In the past, when the Isan people told about history or important events,
they would not tell tales about Bangkok, or the great Kingdom of Ayuthaya but
would rather tell story of Luang Prabang and Vientiane.” (Kepner, 1994:6)

The villagers in “A Child of the Northeast” often refer to themselves not only as
“Isan” but also as “Lao”, by comparison with central Thais (Bangkok), Chinese z;nd
Vietnamese.

The translator (Kepner, 1994:7) noted that Isan villagers are fiercely patriotic Thai
today, and they were just as patriotic seventy years ago. For example, in the novel, Jundi

sang the song on a special family occasion which had no political overtone whatsoever.

“Oh, wondrous twenty-forth of June, day of our glorious Constitution....”

Referring to the 1932 Thai Constitution promulgated directly after the overthrow of

the absolute monarchy.
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2.4.2 The Northeastern Thai Dialects

Songgot Paanchiangwong (1999: 8) said that the dialects generally spoken in the
northeastern region of Thailand belong to the Lao branch of Southwestern Thai and are
known by the names “Northeastern dialects”, “Isan dialect” or just “Lao”. These dialects
are more closely related to the Lao language spoken in Laos than to Standard Thai.

Most northeastern Thai or Isan can speak, understand, read and write central Thai
very well. In school curriculums, all of the students must learn the central Thai language.
However, in their own daily lives most of them speak their dialect language, Isan, which
is very close to Laotian. However, Isan dialect has been changing, some words are no
longer used or used only by the elderly in the rural village. For example, the word

‘bedroom’, the Laotian or the Isan elder uses the word “du - Suam”, which refers to toilet
in standard Thai. While other Isan people recently use the word “wovueu -Hong-none” as

in central Thai but with a different accent. The new generation of Isan mostly uses central
Thai even in their everyday speech or in their family.

Kepner (1994:7-8) mentioned in the introduction of “A Child of the Northeast” that
the Isan dialect and central Thai are different not only in accent (like the difference
between Yorkshire and Lancashire speech in England, or between Maine and Mississippi
speech in the United States). They have totally different pronouns, nouns and verbs. For
example, the sentence “I am not afraid” which expressed in central Thai as * “Phom (I),
mai (am not), glua (afraid).” This sentence expressed in Isan dialect as “Khoi (I), baw

(am not), yun (afraid).
2.4.3 Buddhism

As everywhere else in Thailand, more than ninety percent of the northeastern or Isan
people are Buddhist. This religion or philosophy was introduced to Isan people more than
two thousand years ago from Sri-Lanka. Buddhists follow the principle known as “The
Middle Way”. Buddhist must abide by five rules including not taking life, people or



Vararat Boonchote Literature Review / 30

persons must not steal, must not tell lies and must refrain from using intoxicants and from
wrong doing in sexual matters. The wat (temple) is the center of the village. And the
abbot of the village wat is the religious and moral leader of the community.

However, the life of the Isan villagers revolves around the planting and harvesting of
rice. They have to face terrible droughts and are sometime subject to terrible floods. Their
lives depend on nature, especially rain. Therefore, the Hindu deities have continued their
dance across Southeast Asia as well as to the Isan region. The Isan people follow the way

of the Buddha as well as pray to the spirits who control the sky, earth, water, life, and
death.

2.4.4 Seventy years ago, and Today

This novel was set in the 1930s. If we go to the Northeast of Thailand today, we will
find the same world as the novel described. In the time the novel was set, Koon’s village
was in Saimoon sub-district of Yasothon district, Ubonratchathani province. But presently
Yasothon district is separated from Ubonratchathani province, and it becomes Yasothon
province since 1972. At present, the northeast region comprises nineteen provinces as

followings:

1. Amnat Charoen 2. Buri Ram

3. Chaiyapum 4. Kalasin

5. Khon Kaen 6. Loei

7. Maha Sarakham 8. Mukdahan

9. Nakhon Phanom 10.Nakhon Ratchasima
11.Nongbua Lamphu 12.Nong Khai
13.Roi-et 14.Sakon Nakhon

15. Si Saket 16.Surin
17.Ubonratchathani 18.Udonthani

19.Yasothon ‘— T
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The Isan villager seventy years ago had a simple life. Their lives depend on nature.
The people were mostly farmers and hunters. They can find any food the environment
provides, such as fish, wild animals, forest products, rice etc. The northeastern Thai
people in the past used to weave all their baskets used to for hauling water. Their house
roofs were made of thatch, laboriously cut and stitched. They used water buffalo to
plough their paddy fields. The ox-cart was the only vehicle for their long-distance
journey.

Today there are plastic laundry buckets, a water supply system, tin roofing, tractors
and/or machines and motorcycles. If we go to a city like Udonthani, Nakhon Ratchasima
or Khon-Kaen, we will see a civilization similar to Bangkok with nightclubs, shopping
malls, big hotels, highways and even a domestic airport. However, we may still see some
rural villagers who are still living the same way as in the past, but not much. In the
villages nowadays, we will find mostly the elderly people and children. The adults
immigrate to Bangkok or other big cities to earn money through construction labor,
factory work, and amongst other types of work. They will come home occasionally. We
will find a lot of Isan people living in many slums in Bangkok. However, most of Isan
people are factory labors in Bangkok and go back home for every special occasion such
‘Songkran’ festival. The Isan people view civilization by mass media via television, radio,

magazines, or by the emigrated people when they come to visit home occasionally.

Women now turn from wrapping “Pa-sin - #13u” to wearing blue jeans. Men like to listen
to pop or rock music rather than Mawlam- nwedr, Isan traditional music.

Kampoon Boontawee states that (cited in Ministry of Education: 1990) he is worried
about the future of Isan culture. It will fade everyday if there is nobody to educate,
campaign or raise awareness of the Isan people. The Isan cultural conservation association

should not only support the temple and/or colleges, but it should also spread to every new

generation Isan person. He does not want woman wrapping ‘pa-sin - #haw’ and man
wrapping ‘pha-kao-ma- Fha’ to work, but he wants Isan people to be aware and proud of

their culture.
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CHAPTER III

METHODOLOGY

The aim of this study is to analyze “A Child of the Northeast” which was the 1979
S.E.A. Write award by Kampoon Boonthawee. It was translated into English by Susan
Fulop Kepner. An analysis is made directly with documents and is content based. The

detailed methodology of this study is presented below.
3.1 Preparation
3.1.1) The Search of Related Literature

After having decided to study “A Child of the Northeast”, the next step is to search
for translation theories, linguistics, sociolinguistics, cultural anthropology including
communication studies. Most of this literature can be found in the library of the Institute
of Language and Culture for Rural Development and Mahidol University as well as the
library of Thammasat University.

The information of Isan or Northeastern Thai people such as history, culture and
other background information were also needed. These can be found in the library of the
Institute of Language and Culture for Rural Development, Mahidol University and also at

the book center of Chulalongkorn University and Thammasat University.

3.1.2) Intensive Study of the Related Literatures

After collecting all related literatures, an intensive study of all documents was made.

The information was grouped into four categories; translation theories, related disciplines,
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and background information of the novel as well as the northeastern Thai or Isan people.

These are mentioned in Chapter II.

3.2 Data Collection

The data was divided into two groups. They are as follows.

3.2.1 The data was collected from the novel “Luuk Isan”, the original version,
edition of the year 1995 published by Bunnakit Trading, and also the English translation
“A Child of the Northeast”, edition of the year 1994 published by Duang Kamol. The

collected data are divided into two groups as follow.

3.2.1.1 The data to study the techniques used in the English translation was collected
by comparing the Thai original version with the English translated version at the levels of
word, phrase, sentence and discourse as well as paragraph.

3.2.1.2 The data for constructing the questionnaire were drawn from the words,
phrases, sentences and discourses expressing metaphors, similes and cultural contents in
the English translation. The next step was to select ten samples in the translation of
metaphors and similes and ten samples of translation of cultural expressions in order to

" construct the questionnaire.

The questionnaire consisted of twenty samples, which were divided into two parts:
the metaphors and simile translation and cultural expression translation. There are three
samples of metaphor translation in the questionnaire because there are only four different
metaphors for entire story, and one sample in the first part of the questionnaire consists of
two metaphors. There are seventeen similes found in the English translations and these
were selected to construct the questionnaire for seven samples but some of these selected
samples consist of two simile sentences. The long simile translations were not selected
due to limitation of texts and the target group. If the questionnaire is too long, the target

group will not have enough time to analyze. The second part of the questionnaire is the

44567 | (2 Tbokt |
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cultural expression aspect. The ten selected samples covered many of the northeastern
Thai cultural aspects such as eating, dressing, kinship terms/ address and referent terms,
traditions, beliefs, ritual ceremonies and the measuring system.

Subjects were asked to give their evaluation on two aspects; first, whether or not the
samples selections were ambiguous to them, second, whether or not they can readily form
an image in their minds and third, whether or not the given samples are comprehensible to
them.

3.2.2 The data was collected from the answers to questions in the questionnaires
administered to two groups of English speaking people. Each group consisted of six

persons.

Group A: Six expatriates — educated middle-class, English native speakers who have
been living in Thailand for at least two years. These people know the Thai language. If
they also know the culture, it is preferable.

Group B: Six educated middle-class, English speaking persons who have been living

in Thailand less than six months and they neither know Thai language nor Thai culture.

The two target groups are representatives of the readers who are supposed to read the
English translation of “A Child of the Northeast” and these people will judge whether or
not the translation of metaphors, similes and cultural expressions are used correctly and
appropriately. The results of the questionnaire administered with these target groups can
show the translation feedback by the English native speakers. The readers of “A Child of
the Northeast” mostly are educated middle-class expatriates and educated middle-class
English speaking people who visit Thailand occasionally and who are interested in central
Thai or the northeastern Thai people and culture. The target group was divided into two
groups as mentioned above in order to check whether or not the translations were
understandableﬂ-to the people who know Thai language and culture as well as to the people

who are not familiar with the Thai language or Thai culture.



Fac. Of Grad. Studies, Mahidol Univ. M.A. (Language & Culture for Comm. & Dev.)/ 35

3.3 Data Analysis

3.3.1 To analyze techniques and methods used in the English version

This aspect will be analyzed by comparing the Thai version with the English
translation to see whether or not the translator has used techniques such as addition,
deletion, sentence reformation, transliteration, borrowing words, footnote explanation,
changing indirect speech to direct speech and paragraph adjustment as well as word

choice.

3.3.2 To analyze whether or not the translator translates the northeastern metaphors,

similes and cultural expression correctly and properly.

This part of the analysis is based on the results of the questionnaire. The target
groups have to analyze the questionnaire based on three criteria. First, to consider whether
or not the selected samples are ambiguous. Second, to consider whether or not the
selected samples can readily form image in the target groups’ minds. And third, to

consider whether or not the selected samples are comprehensible.

The answers obtained from the two different groups will be analyzed and checked to
see whether or not the translator has translated the metaphors, similes and cultural
expressions correctly or appropriately. If the two groups show the same result that means
there is no problem with the translation. If the results of second group show that they do
not understand, that means the translation was not good enough because only the person
who knows Thai language or the northeastern Thai culture can understand, while the
educated middle-class English speaking people, who neither knows Thai language nor

northeastern Thai culture cannot understand.
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CHAPTER IV

TRANSLATION TECHNIQUES USED IN
“A CHILD OF THE NORTHEAST”

Since “A Child of the Northeast” is a cultural description, the translator faces
difficulty in finding English words of equivalent meaning to the original version. In the
translation of “A Child of the Northeast” both the literal translation and free translation
methods have been used depending on the objectives, contexts and situations. It is
impossible for the translator to deliver one hundred percent of the original meaning, style,
tone and cultural expression because of factors such as differences of language and
culture.

“A Child of the Northeast” has been translated by a foreign translator who is from a
different culture and language of the original text. The way that the translator tries to
solve the problems of cultural interference in her work is very interesting. The analysis
can serve as a guideline for other translators. From the study by comparing the original
version and the translation, it has been found that the translator has used many techniques

in order to make an effective work.
4.1 The Technique of Addition

According to the differences between the source language and the target language,
the translator has to work hardef in order to render a faithful and beautiful translation. For
novels, short stories, advertisements, films, movie scripts and cartoons, accuracy and a
natural and beautiful translation are necessary. The translation of such entertaining work
is appropriately matched to the free translation. The translator does not need to conform to
the original form but the translator must make proper adjustment and fine tune the final
product. However, the translator must keep the original meaning and make the reader

respond the same way as he/she would to the original version.
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The technique of addition has been used quite often in “A Child of the Northeast”.
This may be because the original version and the translated version are different in both

language and culture content. The translator can not find words of equivalent to the Thai
>
version such as “azmunniz”, “wuniie”, “ogn”, “wizemaw”, “@lour”, “daumuins”, “@1uile”.

So the translator has to explain in more details to assure the reader’s comprehension.
Therefore, the addition technique becomes useful in communicating the original message.
The technique of addition has been used in two ways. The details are presented

below.
4.1.1 Adding of content that does not exist in the Thai Version

The translator adds content that does not exist in the Thai version. The translator
creates new content and adds it to the translation. The reader does not find added content
in the Thai version. But the reader learns that the added content is only a part of the
translated version. The main purposes of creating new content and adding in the

translation are as following.

4.1.1.1) To give readers a knowledge and information background of the
Northeastern Thai Culture.

Example 1:
The translated Version: page.20

The people ate rice every day, at every meal. With the rice,
they ate fish that had been pounded with salt, so that it would keep
for a long time. There were many kinds of salted fish: pla ra and
pla som, pla daek and jaew were the names of some of their
favorites. When the people in the village had used up all of their

fish, some of them would go in a caravan of oxcarts to a place
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where the rain still fell, and fish still swam in the ponds and

Stream.

The above italic sentences do not exist in the Thai version. The translator adds the
information about eating and fishing of the northeastern Thai culture which does not exist
in the original version. The content added by the translator above gives more details of the
northeastern Thai eating culture. The reader learns more about the original version
through cultural description. The added content helps make the translation smooth,
beautiful and meaningful to the English reader. However, it might be considered
unfaithful to the original version. The new creative content may make the translation
different from the original style even though the reader will gain more knowledge about

the northeastern Thai culture.

Example 2:
The translated Version: page.25-26

Many fishing caravans had gone already, most of them to
the River Chi, in Roi Et province. Each cart was two-wheeled,
covered with a great rounded top. It had room for one family, its
supplies, and the crocks for the pla daek, pla som and other things
that they would make at the river’s edge, before turning the carts
for home. This year, Koon's father said, the carts were returning
with so many crocks of pla deak and pla som that there was barely

room for the people.

The above paragraph does not exist in the original version, but is added by the
translator The translator aims at showing the readers the details of the oxcart caravan on

the journey to other places to find food for their families because of the drought
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Normally, the caravan goes to the places where there are a lot of fish. Therefore, they can

fish and take fermented fish back to their homes.

Example 3:
The translated Version: page.118

Koon was happy for him. Auntie Bua-si was winnowing
rice beside their silo, stepping up and down on the stamp mill, just as
Koon’s mother did.

“Your mama made a good gaeng awm from that owl meat,

boy Koon.” she said. Your mama is a good cook.”
So his mother had shared the gaeng with Auntie Bua-si, as she had

shared her matoom fruits with them.

The Original Version: page.65
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The italic sentence above was added by the translator. In the Thai version, Auntie
Bua-si just says Koon’s mother cooked a very delicious curry. The author assumes that
the reader who is Thai will be able to interpret that Koon’s mother shared her curry,
“ggeng”, with her neighbor, Auntie Bua-si, without adding more information. Thai
people, especially those who live in rural area such as the northeastern Thai people, like to
share food or things with their relatives or neighbors even though they may not have
enough. The people who are not familiar with the northeastern Thai food sharing culture

may not interpret the passage like the Thai readers do. The translator has to add more
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content to assure that the English reader get full meaning of the message. The added

information is for communicative purpose.

Example 4:
The Translated Version: page. 85

Koon’s father sent Anutie Kao off to fetch Tid-joon’s
mother and father. Then he dressed and went to tell Auntie Bua-si
and Uncle Kem. They were more distant relatives, but in any
important family matter, all of the family gathered — which was to

say, almost the whole village.

The Original Version: page. 43

yoldthyn luenviewddhefiagu  Aeusz luuqududadnidllew

i udrthvnfauseumelyl...

The above italic sentences added by the translator, the reader does not find in the
Thai version. The above example describes the situation of Tid-joon sneaking to
Kamgong’s bedroom, and spends the night with her there. And in the morning,
Kamgong’s parents find out, then Kamgong’s mother calls the relatives as well as
neighbors to come to solve the family problem. The translator wants to show the
relationship between people in this village where everyone is very close to each other.
When something happens in the village the news spreads quite quickly and the neighbors
comes to help one another. The social life of rural people seventy years ago is simple. The
neighbors are almost like family. The translator added the information to show the social

relationship of the northeastern Thai people to the English readers.
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4.1.1.2 To make the translation more colorful

Example 35:
The Translated Version: page. 22

This evening, Koon's family had just finished their supper
when his father said to the children, “I have been thinking today of
your grandfather’s journey to Bangkok, many years ago. Would
you like to hear about it?”

Would they!

Their father leaned back against the wall, rolled a cigarette,
and lit it. The children watched a stream of fragrant smoke curl up
from his mouth toward the dark old roof above them, which on this
calm evening seemed familiar not frightening, and settled in to hear

the story.
The Original Version: page. 3

- 4 1 1 ayw ] | a0 d
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The above italic passages created by the translator. The added contents do not exist
in the Thai version. The additional content makes the tone interesting and exciting for the
children to hear the story of their grandfather. Moreover, the story seems to be more
colorful, smooth and beautiful. The overtranslation was made because the original just
said, “ One night, the father told his children about their grandpa.. .. However, it is not a
wrong translation, because the readers still get the original message about the
grandfather’s journey to Bangkok. On the other hand, the readers also acquire the flavor

-and feel including the tone which makes the translation more enjoyable.
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Example 6:
The Translated Version: page. 189

Just before dawn, Koon heard Tid-joon and Pi Kamgong
talking beneath the house. He jumped up from his sleeping mat,
wide-awake. He was glad that it was a Saturday, so that he would not
have to miss a part of putting on the new roof.

“Good morning, boy Koon! Tid-joon shouted when he
heard Koon's footsteps overhead. Koon stuck his head out the door.

“Good morning, Tid-joon. Good morning, Pi Kamgong.
This is the day!”

“Er. Start carrying things out of the house,” Tid-joon said.

The Original Version: page 122

wazudriumynveaguinds Tuilaseiviuesidetides
a 1w do - 19 ¥ d & =
Aaguiuidineaunisenui Ividadseg quagnugeiuaniuey
J o ) o 1 - o/
«qniutingu refuvuvenss Buvadeiuudueima

Ed
UnBHia oo 193 unauasla” Naguindag

The italic sentences added by the translator.r'['he above example appears in Chapter
14 - The Day of the New Roof. Tid-joon and Kamgong came to Koon’s house to help his
parents change the roof. They arrived at Koon’s house in the early morning while Koon
still lay on his bed. Tid-joon first met him and asked him to wake up and help him prepare
the place. In fact, the Thai version does not state the greeting content. This dialogue has
been adjusted and changed from the original version. The translation expresses Koon’s
feeling of excitement because of this event. The above dialogue shows that the translator

has tried to make the story close and natural to the target language.
Generally, speaking Thai people including the northeastern Thai people when they

meet each other, they will ask “Where are you going?” as their greeting, without being
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interested in the answer. They do not feel that the one who asks this question bothers
them. Sometimes speaking Thai people will say “Sawasdee” Krab/Kha which is the same

as ‘hello’, *hi’ or ‘good morning/ afternoon/ night.

Example 7:
The Translated Version: page 361

“What have you been chopping with this things -- brick?”
Gad shrugged and said nothing. He knew better than to argue--
even if he had never in his life dared to touch his father’s long knife.
Koon’s father went into their cart and returned carrying his
own long knife in his right hand and another in his left. “Here,

Uncle Gah; it is an extra one I brought, in case mine broke.”

The Original Version: page.246

.. unvhmdudhgaus s Tda tes lsuihdam$
#1218 wevioveagu e udulminfunidua unfiueniuemirudu

uldhude¥evesun...

The above example situation, Uncle Gah was very angry when his knife was broken.
He expressed his anger to his son, Gad, who made the knife handle for him. The first
paragraph above does not exist in the original version. Gah did not express any feeling
because he was afraid of his father. The translator interpreted the situation and tried to
express the tone. However, this additional content did not affect the story meaning. The
translator also added the above second paragraph. She made more explanation such as
Koon’s father went to his cart and carried knifes in both hands. Those additional contents

-~ make more flavor and feel as well as improve the tone of the translation.
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4.1.2 Adding of Sentence for more explanation of the Thai Version

The translator uses this technique when she wants to explain the words, phrases or
sentences that exist in the Thai version. The translator aims at making her readers

understand the original message and maintain the original style and tone.

Example 8:
The Original Version: page 1

o 9 (Y e g a A:‘ a [ '
A lvuuedeusasy ifidng Jeluoun msziuAudmnadiunse uans'ly

: d a ' 1 a o
117 Inuq Adaududreaun/ariidunswezdeudniivsla

The Translated Version: page.20

On days when the sun was very hot, a child played in the
lanes between the village houses, for the earth was mostly sand.
When people had to leave their houses in the heat of the day, they

scampered quickly on bare feet, for no one had shoes.

The translator added the last sentence to explain why the Isan people of seventy
years ago generally walked on their bare feet. They were very poor and civilization had
not yet reached them. The added phrase made the readers feel sorry for the Isan people in
the story. The tone of poverty and how difficult their lives were can also touch the readers

deeply. The translator added the above sentence to fulfill the readers’ understanding also.

Example 9:
The Original Version: page. 1

" u‘: 1t vy :ly 3 9
.. fifluvieazuengnidnis 3 auliTuaeTregiiou wewinduiiennazvnaumy

- duywy o a1 A o
ﬁﬂulﬂ']ﬂ‘lﬂ N9 ‘nagvuﬁ’aumw:twumnn
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The Translated Version: page.19

...He told them that if ever the wind should blew hard while they

were inside the house; they must quickly climb down the house

ladder and run away.

Every house in the northeastern Thai village is built on stilts with a ladder from the
porch to the yard below. The translator added the phrase of “the house ladder” that makes
the readers have more understanding and can readily form an image in their minds about
the house style of the northeastern Thai village. If the translator did not add the above
sentence, the readers would not know about the house structures. The readers feel the
excitement that the children feel when they have to run away, whenever the wind is

blowing hard.

Example 10:
The Original Version: page. 2

L
.. anugneunauq $1u igng ugu bimeaule

The Translated Version: page. 20
At Jek Oo the Chinaman’s store, children could buy
little round hard candies, if they had any coins to spend, but

Koon wasn’t much interested in them.

The translator adds “the Chinaman” to explain more about “Jek Oo”, a Chinese man
living in Koon’s village. Normally, Thai people, including the northeastern Thai people
call Chinese as “Jek” before they mention their names. The above example: Mr.Oo who is
Chinese was~addressed by “Jek + name. The translator wants to ensure her audience

understand that it is not only the name of the store owner, but also that the owner of the
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store is Chinese. However, the prefix as “Jek” is a pejorative term expressing impolite in

both languages.

Generally, Thai address term is unique and very complicated. Amara Prasithrathsint
(1998) states that many times a translation does not succeed because the translator is not
aware of the relationship between participants, their culture, social status, age and sex.
The translator sometimes does not use the appropriate register and address term because

they do not study the social structure of the community in detail.

Example 11:
The Original Version: page.77

3 A ' 4‘ ar ar < " ] 1]
«udninilay Seadundadenieliasiowur
‘wuthanematw Tifey livule

& a A @ 4 ﬂv ]
“Flafusnda nawenmudqoulumeng Ing)

“wufudmiududiuzazne”

The Translated Version: page. 132

...“And you--what is this about crapping in the woods like a
dog?”

The boy whined, just like the first one. “Aw-w, I
have diarrhea, sir. I hardly even squatted down and--"

“Enough! What have you been eating?”

“Som tam, sir.”

“Som tam! Green papayas, chili peppers, garlic...”

“YCS, S_ir”

The translator adds the above bold italic phrase, which does not sound natural. The

author assumes that his audience; Thai or northeastern Thai native speaker readers,
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already know what “Som Tam” looked like, so the explanation is not needed in the Thai
version. While the translator assumes that her audience; non-Thai speaking readers, do
not know about the Isan food as “Som tam”. Therefore, she adds the explanation after the
word of “Som tam”. However, if the translator explains what “Som tam” is by using

footnote to show Isan culture, it will be sm<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>