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CHAPTER I

INTRODUCTION

1.1 Background and Rationale

Now in time of globalization language and culture are not walls that separate

countries or regions any more. More translations on new technologies and literature

need to be produced to answer the reader's thirst for cross -cultural knowledge.

The need for technological knowledge is explicit in itself but why it is so

important to learn about literature? According to 'The Young Student Encyclopedia',

literature is basically a communication in words of human thoughts and emotions. It

consists of stories and poems, which were told and -remembered for many years. Later,

it was written down to last longer so that more people can read and appreciate it.

There are 2 styles of writing : prose and poetry, and they have their own significant

characteristics. The purpose of literature is to inform atout social conditions and, if

possible, to change the society. It is to help people understand human nature and

experiences through pleasure. Thus the use of words and sound evoke the reader's

emotions and imagination while interpretation may involve one's own personnel

experience and background. In fact, Thai people are lovers of literature and poetry.

This results in their various forms of poetic patterns. As poetically-oriented people,

they are able to compose beautiful songs and recall a great deal of Thai oral literature.

They could remember and recall the stories and the characters, and the beautiful and

melodious rhyming sounds of poetry.

Copyright by Mahidol University
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However, literary translation, the larger world of knowledge, experiences,

feelings and thoughts, is taken into consideration, since it involves transferring an

intellect of two different societies. Yet, there are many more difficult tasks involved in

translation, for example, meaning, sound, shade ofwords, and connotation.

Moreover, literature includes al1 human emotions :- happiness, sorrow, love,

relationship, pleasure, and sacrifice, which could be shared. Though the translation

cannot overcome language limitation, the reader could still feel the beauty of such

works. Thus, to study poery is to study the wisdom of each nation and this is the real

challenge for translators.

In the process of translating poetry, one has to study language in greater detail

for poetry is painting with words and what makes the translation more difEcult is the

delicacy of figures of speech because poets usually use them to create vivid pictures

that can be easily understood, and. thus allowing the readers to imagine things that

they not used to, or unfamiliar with, in their own culture. Also, a translator has to

study the history of that culture or study the culhral background, such as the political,

historical, religious, and social aspects for proper interpretation.

Nevertheless, novels, short stories, poetry and plays have been translated from

both English to Thai and Thai to English but only a few plays are translated into

English and 'Luead Suphan' was one ofthem.

This play is based on historical facts, depicting the period where love of

freedom, contempt for oppression, solidarity, independence, pride and incomrptability

were very crucial. Meanwhile the main characters portray strong moral belief and are

quick to show gratitude. They believe in the next life and the importance of good.

They are brave, and in time of crisis they are willing to sacrifice their lives for the

Copyright by Mahidol University
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nation. The women are also very brave, as the saying goes, "They wield a sword in

one hand while rocking the cradle with the other".

The play uses beautiful, poetic and archaic language illustrating the poet's

imagination to show strong emotions of the characters. The playwright so effectively

employs figurative languages: simile, metaphor, hyperbole, and perconification, that

his play has achieved a great success.

1.2 Objectives

The objectives of this research were to study the forms and meaning of the

translated version and the translator's techniques in translating the lyrics of the songs

in the Luead Suphan play.

1.3 Scope of the study

There are two parts in this play: dialogues and songs. The study focuses on

the lyrics of the songs, which have 2 types: Thai classical music (rirlolnnrlntl6l), and

contemporary {rirt.to.ufl n{hofi na) .

1.3.1 Study the poetic forms of each song .

1.3.2 Study expression, idiom, poetic diction and figure of speech used in

each song

1.3.3 Study and analyze trinslated versions.

1.4 Benefits of the study

The findings of this study will encourage translators to do more works in the

field ofThai to English translations of well-known Thai literary works to create cross-

cultural understanding.

Copyright by Mahidol University



Laddawan Chindatat

1.5 Term of Reference

Introduction / 4

"Form" refers to traditional Thai poetic forms which set the fix number of

words, lines, and rhyme scheme. English free verse structure is without rhyme. The

lines may be of almost any length. The stanzas have no recurring pattern. The rhythms

do not conform to any metrical pattern.

"Meaning" refers to expression, idiom, poetic diction, and figures of speech

used in words sung in the Luead Suphan play. To check the proper meaning, in Thai

Dictionary by The Royal lnstitute, and Webster English Dictionary and Thai-English

Dictionary by Thaiwatana Panich are consulted.

"Luead Suphan" the name of the play written by Luang Wichitwatakan, have

three different spellings: "Luad Suphan" used by the hanslator, "Luead Suphan" used

by the researcher based on the romanized transcription of The Royal Institute, and

"Lu'at Suphan" used by Kusuma Prasertsud, the most recent researcher whose work

on Wichiwatakan's plays has not been published in Thailand yet.

1.6 Brief biography of Luang Wichitwatakan

Luang Wichit'watakan was born on Thursday 11 August 1898 at Uthaitanee

province. He studied Dharma ( the teachings of the Buddha) at Matratat temple from

the age of 13 -20 and passed the fifth level examination of religion. He left the

monkhood to work in the Ministry of Foreign Affairs.

In 1918 he worked at the Thai Embassy in Paris.

ln 1924 he was a Secretary of the Thai Embassy in London.

ln 1927 he transferred to the Ministry of Foreign Affairs and was promoted the

Permanent Secretary, Director, Assistant General Director, and finally General

Director of Department of Protocol.

Copyright by Mahidol University
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In 1934 he was the General Director of Fine Arts Department. At this time he

wrote a play titled "Luead Suphan", which was a great success and one part of the

budget was set for building the National Theatre. After that he was the Minister of

Education and Acting Deputy Minister of Foreign Affairs.

In 1941 he was the Minister of Foreign Affairs.

In 1943 he was the Thai Ambassador to Japan until 11 September 1945 when

he was sent to prison as a war criminal. He was freed in 1946.

In 1948 he joined the cabinet led by General P. Phibunsongkhram.

In L952 he was Ambassador to India and moved to Switzerland, Austria and

Yugoslavia.

In 1958 he was a key figure in a coup d'etat. He then was Commander of

Prime Minister Office and he was in office through his lifetime. He died on 31 March

t962.

A11 through his turbulent life, he believed in balance of mind, " not getting too

glad or too upset with the ups and downs in work or position." He thought that we are

all political animals as the political saying goes, " If you are not the politician, the

politics will work on you." When he had to fight against his poor life, he believed that

necessity forces change.

He was a man of strong endurance, " Endurance means the most important

thing for fighting and winning. Yet endurance can cause tragedy. One who always

shouts or announces his difficulty or suffering to everyone will not get any sympathy

in retum . But he that endures is not overcome." In " Luead Suphan" where Mangrai,

the lead male character, was dyrng, he said goodbye to his father and to his mother and

others. Yet he didn't show any sorrow or fear of death. This play impressed the

Copyright by Mahidol University
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audiences and was unexpectedly successil; as a result, the Fine Arts DepaJけ ncnt

could build a new theatre equipped with nm.iture,expensive musical equipment and

mally ornarncntal costumcs for perfo.11ling arts smdents,subsidized by thc flnancial

support ttom this play

He was an ideal man who walked a stralght and ambitious path “Our imreis

like climbing a igh mountam lf、 ve climb too quickly,、ve will get tired rapidly and

mlght fall down The future is made“ m unusual events or luck and at unexpected

times You might have good luck and be successil early in your life,but that hture

will not last,as one who canj― p so hgh,can quickly fall down"

恥嘔 le General P.Phibunsonまhaln was thc Pttne Miister,he i饉 tiated a

patrioic policy  The only procedure that can protect our nation and can be a better

tool to unte the Thai nation was unplicitly done thЮ ugh music and dralna This was

ie responsibility ofthe Fine Arts Deparment.

Hc was appointed to ca7 outcampdgns for nationalism h hslecme(1960)

he mentioned 3■ 血kers ofnationalism:Lord Henry Bol呻 roke(1668-1750),Jean

Jacques Rousseau(1712‐ 1778)and Johann― von Herder(1744-1803)

And hc hlmselfwrote many istoHcal llayS and paHotic songs.Some of his

songs were impressive butlater he was branded a war cnrninal

As a wnter,he once conlmented,“ W五ters are an unlucky breed bccause their

works usually are wen knOwn after their death or it takes too long to bccome

acceptable wnters  Howevcr,those wntings become a pattenl that show the honour

and civilization of thc nation.  Thcy can indlcatc thc wisdom, cducation and

civilization of their people. Those wntings can entertain you and offer knowledge to
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later generations. They can be readers'company in any trip,and they can also bc their

advisers whenever they need advice."

Finally,he managed to write a successill play titlcd“ Lucad Suphan" and a

new nationaltheatre was built and a bigger budget was approved by the government.

h the introduction to``Lucad Suphan",he inentioned a war between Thai and

Bllma(now called Myanmarl.“ We usually think of a Bllmese as a cmel man who

always bullies the Thai people.Teaching Thais to hate all the Bullllese is out of date.

We should mm tO good will,though we have been enemics for a long,long timeo We

can be friends.Losing war means wc are weakero We should learn to strengthen our

owll army.1「he Bllmlese army is so brave,with great prowess,smct discipline and

justice."

The play was so successil that in 1936 dlc Ministry of Education asked the

Fine Arts Department to distribute``Luead Suphan" to every provincial education

ottice and the public schools all over the collnty.The Ministy of Defense and the

Police Deparment Ordered their cadets to see this play.lllmeSejOllmalists asked for

a published version of the play and photogra.phs for the publication of a Bllmese

廿anslation.The theme songs in the play,Duangchan(nつ く伽ηめand Lucad Suphan

(16onlⅥ ,,m)have become very popular since then

The researcher feels that this play alllned to arouse the subconscious of Thai

people to unite in order to make the counw mOdemized as suggested by the

govement.  The govement imposed on disciplines as cultural  revolution. The

playwright madc use of thc songs to teach since they were casily remembered.Hc

created a small girl,losing her love,trying to liberate her country as a heroin.The lync

Copyright by Mahidol University
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ofthe theme song`Luead Suphan'1■ oltiOnlw,5製 renects the fact that those who are

i          suffenng must ight and be willhg to sac五 flce for thett home land.He encouraged thc

spnt of being ThJ by using the words like`Thd are bravc',`Thdland belongs to

Thais',`Die for Thai rnakes no regret'.

Copyright by Mahidol University
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CHAPTER Ⅱ

LITERATLTRE REVIEW

This chapter has three parts : translation principles, forms and poetic language

in Thai poetry, drama in Thailand.

2.1 Translation Principles

.Wanna Sang-aram (1999:278-279) mentioned that once the concept of

translation was to transcribe codes or signals from one language to another language, it

was so easy to do for anyone who knew the foreign language could do translation. But

now it is a more complex process since decoding the structure of the original text

sometimes involves not only the usage of language in various situations but also

cultural ditTerences. So translators have to be keen in both the source and target

languages and have the sound understanding ofboth cultures.

Prateong Tinnarat (2000:7) explained that translators act like mediums,

receiving the message from one language and then sending to receivers in other

languages. Some messages are very essential and useful to the society so the

translators must be highly skilled in languages. The more expert one is in both source

and target languages, the better one succeeds and the better the job one does.

Moreover, translators should know some background of the source text. In short,

translators are media between the sender and receiver, artists in words, initiators and

experimenters in creating new words and structures.

Copyright by Mahidol University
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There are 4 general principles oftranslation.

1. Translation of sacred books like The Bible is a translation which keeps the

strict strucfure of the source language.

2. Linguistic translation or literal translation is to translate word by word.

3. Semantic translation or communicative translation is a translation focused on

interpreting the message, rather than the structue.

4. Professional translation is a translation depending on special fields of

knowledge or occupations. Each field of study has its own language and style.

Dr. Sidtha Pinipouvadol (2000:26-27) gives an overview of methodologies

for translations.

l.Analyze the source language: translators need to know the type of text :-

news, articles, tales, novels, documentary; the context:- history, religion, finance; and

the purpose:- advice, persuasion, information; and lastly, the readers. Type, context,

purpose and the readers are thus the main points which translators must consider 
'in

order to use a suitable language.

2. Read comprehensively: translatorc must get all or most of the details and can

answer the questions on who, what, when, where, why and how. This step involves the

study of vocabulary, idiom, structure, denotation meaning, coDnotation 11sani1g,

including culture, general knowledge on arts, liberal arts, science, law, politics,

economics and the cunent circumstances. The more one reads, the better work one can

translate. The specific dictionary will help.

3.Keep away from the source language structue; translators who like to

translate word by word may think that words have an equivalent meaning. In fact, to
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use the target language as nafural as the source language is a successful translated

work.

4.Write it out; translators have to change from being reader to writer ( one who

conveys the meaning of the source language). Be ware of translating word by word,

sentence by sentence because words in different languages or cultures cannot be

equivalently replaced. Sometimes we have to examine and explain more in order to

get the message across as clearly as possible.

2.2 Literature Translation

Duangta Supol (1988:45) explained that literature translation requires the

knowledge of literature and the sensitivity of translators. Translators must thoroughly

understand the content of the text. They have to use the proper language, idiom and

expression and meaning. Moreover, the stylistic of each literary piece is significantly

different in the sentence structures and also the writer's characteristics in conveying

thoughts so translators have to clearly understand both language and thought.

Wit Siwa-sriyanon (1998:345-389) stated some remarks on the sigrr.ificance of

literature translation that those works make larger world of knowledge, experiences,

feelings and thoughts. It is away to Eansfer intellect from one ssciety to another, and

fuIfil the human development. However, the difference of the languages which

involves meaning, sound, shade ofwords, and connotation, make the franslation very

difficult. Thus a person interested in translating must be good at both the source and

target language, because literature translation is never a word by word translation.

Instead it is a comprehension ofwhat is read that is translated into another language.

Translation is not a paraphrasing or rewriting, as it may destroy the artistic element of

the writer. In addition, translators should be aware that every language is used
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differently to convey a writer's thought and culture, and expressions used to convey

thought are different. If the message is not clear enough, we have to give an

explanation. Translators must study the connotative meaning of words, especially

those used in poetry. Lastly, translation must be a complete and smooth version-

2.3 Poetry Translation

Peter Newmark (1931: 64-66) explained that poetry is an imaginative writing.

It uses both cornmon and general concrete words, and usually uses connotations by

metaphor as images or vehicles. If there is a cultural overlap between the source and

target languages, the translated words may lose their connotations and metaphorical

sense. Moreover, we should think of poetic tuth, which is the meaning in relations to

other words. It is concerned with many types of meanings in a text. If the translators

destroy poetic truth, they impair and distort meaning especially in word order, sound

and cognitive sense. There is also the aesthetic value which depends on:-

struchue; the shape of balancing the individual sentences

metaphor; visual images evoking sound, touch, smell and taste

sound; alliteration, assonance, rhythm, onomatopoeia, metre and rhyme

Thus, it's not words but the inner meaning of the poets that translators have to

communicate.

Sidtha Pinitpouvadol (2000: 114.l2l) wrote that poetry is a literature written

in a poem form. It has a strict rule on a number of words, numbers of syllables, and

number of lines; stress and unstress; rhyme and rhythm' In Thai there are Klong

(lnol;, ctran (ri'uri), rup(nrvrd), Klon (nnou), while in English are ballad' blank verse,
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free verse, lyric, ode, sonnet ,etc. The purpose of writing poetry is both to inform and

entertain. There are 2 possible techniques in translating poetry.

1 . Translaiing by keeping original poetic form. It is usually used for translating

ancient literatue to emphasis the context and the beauty of the language. Form, order

of words and meaning are exactly like the original text. This style is good for the

poems which have similar forms. If they are different, translators should select the

form that is suitable and closer to the mood of the original text.

2. Translating to prose poern. Translators use this technique to communicate

the poems' message and culture. Also, rhythm and rhyme is meaningful. The problem

of poetry translation is how to translate feeling, imagery. The hardest decision for the

translator is in selecting words or idioms that are suitable for the rhythm and rhyme.

The proverbs and figures of speech can be translated by :-

1. Literal translation : the style or the uses of words and meaning kept as those

in the original text.

2. Equivalent translation: finding equivalent elements for clear understanding'

used when the literal translation not appropriate.

3. Translation with explanation: translating literally and adding the explanation

to lessen confusion or misunderstanding.

4. Interpretation translation: interpreting and then transferring message but not

necessarily using the original words, used when the culture is very difficult to

understand or unknown.

Sunchawee Saibua (1982:118-126) explained that the sound of words

represents feelings, ideas and experiences. Poetry is a special language where sound

is very important. Poetry describes mood or feeling that is affected by something in
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touch sense so coffiotation words are used to strengthen the poets' meaning. Also the

structue of words and phrases are especially considered. The reader of the target

language must have the same response as the reader of the original language, so to

study the purpose of that poem is necessary. However, literal translation has to

maintain the form, while words and phrases have to be equivalent to the sound,

rhyhm, and meaning. If the form cannot make the readers understand, adaptation is

needed. This might be called free translation.

Writinp; poem a creative work ofart so is translation. Thus the quality ofpoetry

translation depends on how close it is to the original text.

2.4 Traditional forms of Thai poetry

Prayong Anantawong (1994:5-19) mentioned that 'klon' nnou ( one form of

Thai poem) has a specific rule of word, line, stanz4 and rhyme scheme. Klon paed

(nnourrrlo), a staiza with 4 lines, each line having 7-9 words can be written in two

forms as follows.

Form 1 :

1

12

3

4

00000000

00000000

00000000

00000000

00000000

00000000

00000000

00000000

the first stanza

―

　

　

―

the second stanza
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Folll1 2:

(1)                   (2)

DOOOO    O0000000

(4)

)        O0000000

)        OOOO0000

)        O0000000

Figure 2.1

Thai poetry usua■ y has a flxed follll.Forthe Lucad Suphan play Klon‐ paed

(n■ 0■ 11」∩)or Klon― subhap (nao■ lnlⅥ ), Klon―doksoi(naotlnonaギ oo), Klon― botlakon

(naO■」ηa彫 0,),そuld Klon― haudeiw(nao■ИっlaO.)are tO be discussed in details.

Supapom M“崎ang(1992:59‐ 100)explained that in Klon― paed(nao■ ll」n)a

stanza is composed of 2 baat(■ lⅥ)or 4 1ines(1"n)(2 1ines=l baat(■ 1■),2 baat

(」 1■)=l Stallzl),Cach linc having 8 words and 4 ending rhne.

Klon‐paed(nao■ 11」n)rhyme scheme

Rhne betWeenlhe
l    l

00000000    00000000

Rhyme between baat

Figure 2.2
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Klon― doksoi(nao■ 00∩αギ00)haS tO begin with 4 words and the second word

ending with i詢 /Y/.

o ltt OO OOOOOOOO

Klon-botlakon (naouuyrasn:) with 2-4 words generally show the rank of

characters and indicate an introduction of the performance.

00 O0000000

000000000000

Klon-haudeiw (nnou#ardu:; has an extra specific pattem of rhyme, the last

word of every baat (um) (2 lines = I baaQ ending with rhyme.

OO000000 00000000

Figure 2.3

Cleanth Brooks (1960:562-570) explained that in English poetry, one element

is meter, where the systematization of rhythm is determined by the relationships

between accent,ed, or stressed, and unaccented, or unstressed, syllables. Foot is the

metrical unit, a combination of one accented and one or more unaccented syllables.

There are iambic foot (an unaccented followed by an accented syllable), anapaestic

foot (two unaccented syllables followed by an accented syllable), trochaic foot ( one

Or

「
Ｉ
Ｊ
「
―
∃

| | |      !
OO000008    00。 8。。。。

OO00000        0000
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accented follovyed by one unaccented syllable), and dactylic foot ( one accented

syllable followed by two unaccented syllable). One line of verse is composed of one

or more feet of various line lengths : monometer (one foot), dimeter (two feet),

trimeter (three feet), tetameter (four feet), pentameter (five feet), hexameter ( six

feet), and heptameter (seven feet). For example, a line containing five iambic feet

would be described as iambic pentameter. However, poets may make a substitution of

one type of foot for another.

Verses defining a pattern of rhyme and a stanza are

Couplet (1) tetrameter couplet : iambic tetrameter (2) heroic couplet : iambic

pentameter,

Terzarima iambic pentameter tercets in linked rhyme : aba-bcb-cdc,etc.,

Quatrain (1) ballad measure : iambic, first and third lines tertrameter, second and

fourth lines trimeter, with second and fourth lines rhyming. A very cornmon variant of

this pattern rhymes abab.

(2) envelope, or " In Memoriam" quatrain: iambic trtameter, abba.

( 3) "Rubaiyat" quatain: iambic pentameter, aaxa

(4) Severat of the types of quatrains are corlmonly used but have no

specific names.

Rime royal iambic pentameter, ababbcc.

Ottava rima iambic pentameter, abababcc.

Spenserian stara iambic pentameter, ababbcbcc. The last line is a hexameter.

Sonnet is an iambic pentameter poem in fourteen lines. There are two general

types : Italian sonnet and Shakespearean sonnet.
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Blank verse is not a form of stanza, it is unrhymed iambic pentameter not broken

into formal units.

Free verse does not conform to any fixed pattem , each line is independent length

base on sentence logic. Rhythm and word sound make it splendid.

Sound and meaning adom poems because these selected words provide a clear

meaning and imagery to reader. Words can be denotatively, straight to the point or

used connotativ ely as figure of speech. Figures of speech are used to compare familiar

things or events in one's culture or society, in order to make the poem easily

understood and get a profound mood. Simile, metaphor, paradox, hyperbole, allusion,

rhetorical question, personification, and metonymy and symbols are frequently used.

2.5 Other researches

These researches indicated that most song composers used poetic forms and

selected words to make the best of the songs. Also, the songs performed in the

musical plays help create the emotion and atmosphere suitable for the scenes in the

play.

Watcharapom Ajham (1992) noted that most Suntarapom's songs, (rtalqlrr5l

n:oi) a well- known Thai modem band, are mainly concemed with love between a man

and a woman, description of nature, and an allusion to Thai literature in order to

motivate the awareness of patriotism, and institutes. The composer selected words

with particular vowel and consonant rhymes, compounds, repetition, synonyms and

onomatopoeia. Idiom, expression and figures of speech are also used to engender the

listener with a more vivid imagination and understanding. The themes of the songs are

traditional beliefs, love, nature, life, morals, woman, and national pride.
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Sombat Kingkanchanawong (1991) mentioned that the content of the city

songs (lra{QnnEr) are patriotic and they celebrate customs and festivals, beauty, love,

despair, moral and social reflection. Song composers use simple words, interjection,

repetition, variation, high vocabulary, natural sound imitation, word play, word

adaptation, figure of speech, analogy, simile, rhetorical questioning, symbolization,

hyperbole, metaphor and personifi cation.

Sirinthom Kiratibutr (1984) noted that the purposes and the characteristics of

patriotic songs are to encourage patriotism and loyalty' The composers tried to

encouage the people to think and follow the policy of the government at that period.

They used the words that clearly express these concepts. Melody and rhythm were

used to arouse the listeners' ernotion.

2.6 Drama in Thailand

Mattani Mojdara Ruhin (1993) noted that a long history of Thai drama could

be apparently studied from figures and sculpture reliefs of dancers and musicians. It is

known that Thai drama was strongly influenced by the Indian civilization. According

to the Stone Inscription of King Ramkharnhaeng, dancing and music were important to

the daily lives of the people. For example, they expressed joy in celebrating any

Buddhist religious ceremonies. At that time the.Thai court had not yet developed its

own royal danc,e while entertainment was performed and improvised by the people.

ln the Ayudhaya period, where Hindu system of deva-raja (godJike position)

was introduced. Ayudhaya court ceremonies, dance, and dance-dram4 both khon

luang {Itur.ra':r) and lakhon luang (asnr al{), were set for the divine kingship.

commoners and other members ofthe nobility could not participate. The court dancers
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perfolllling khon(1■ ■)and lakhon(attnl)for royal mctions and ceremonies wcre

llnder the stnct Law ofthc Palace.Aner the fall of Ayudhaya in 1767,court dancers

were taken to I〕 llma to teach court dances.

During the reign of King Taksin,¶ honburi dynasty, he wanted to restore

traditional of Ayudhaya classical dance― drarna and set up his own Юyd courto Atth江

time,there were llnany p五vate lakhon troupes.

During the reign of King Rama I,Chakri dynasty(1782-1809),a Sensc of

national identity and llmty was promoted.The King reconsmcted both the physical

appearance ofthe city,and the五 clmess ofits culmre and arts especially literamre and

drama.Hc him,selfwrote royal manusc五 pts and supported the efforts ofother troopes.

During the reign of King Rama Ⅱ (1809-24),the g01den erち the King was a

酔 at pOet and crettive dramttisto Many pla.ys were written for both lakhon nok(o3n,

■oo)and lokhon nai(attn,lv).Hc alsO developed classical dranlatic texts and dance

movements to the highest standard.His music and songs have been models for later

artists as standard textbooks and compositions.However, the reign ofKing Rama ⅡI

(1824-51)was SCen as the dark a.ge of classicJ dance― drama.He was a serious person

and thought of dramatic activities as ilnmoral practices and bchavior.He loved to

supervise religious words and consmcted temples.

During the reign of King Rama IV,the begillmng of westerlllzation,the King

pro宙ded west()m education within the court for royal children.Ame五 can missionanes

publishcd jollmals,periodicals,litcrary works and dramatic literature.It made Thai

literature well―known and popular.He revived thc khon luang(1■ llИ■っ0)and lakhon

luang(attfliИ a¬ o)troupes to perfott outSide the Royal Palace.
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During the reign of King Rama V, Thai drama had undergone a great change

and modem dance-drama was being formed. He assisted both royal and private tropes.

. During the reign of King Rama VI, still influenced by westem tradition, he

made modem theatrical forms and techniques. He wrote many dramatic literary pieces

and also translation literary works. He was named "Father of Modem Thai Theatre".

During the reign of King Rama VII, Thailand was facing a serious financial

crisis and followed by the Revolution of 1932. Dancers and dance masters had to leave

the Royal Palace because it was necessary to lay off a large number of the staff

members. only a minimum was kept to continue the teaching of the arts. But

performing arts outside the royal court grew more and more popular'

During Premier Phibunsongkhram's regime in the 1950's, he promoted his

nationalist campaigts through the medium of &ama under the clever advice of Luang

Wichitwathakan. Historical legends and heroic deeds of past kings and national heroes

and heroines were the themes for the propagation of the govemment's political,

economic, social, and cultural policies. Luang Wichitwathakan's nationalistic and

patriotic plays were successful because of their strong effective political messages.

His plays added dance, dialogue, classical Thai and contemporary westem songs'

During the reign of the present King Rama IX, Fine Arts Deparfrnent,

Ministry of Education is responsible for continuing the classical dance-drama and

national heritage.
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CⅡAPTER ⅡI

PIETHODOLOGY

This thesis is a study of translation techniques used in translating forms and

meaning ofthe lyric ofthe songs in the Luead Suphan play.

3.1 Research design

This is a documentary research on 'The Luead Suphan play' by Luang

Wichitrvatakan and a translated version by Srisurang Poolthupya published in Modem

ASEAN Plays Thailand 1994.

3.2 Pre-study

1. Search for the original version of the 'Luead Suphan' Play by Luang

Wichitwatakan at Luang Wichitwatakan Room, National Library.

2. Study poetry work both Thai and English from books and other writings at

university library.

3. Search for information of both Thai and Westem songs from cassette, VDO,

books, and interviewing music teachers at Dramatic Arts College, Fine Arts

Departrnent and Musical Library, National Library.

4. Study translation theories from books and join the workshop held by the

Translators Club of Thailand.

5. Interview translators about how she worked.
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1 . Study the lyric, melody, poetic pattern, and the usage of language of each song.

2. Study the techniques used in the English translation by comparing both form

and meaning of the Thai original version and the English translated version.

3.4. Data Anallysis

l. Analyze how the translator translated poetic forms and meaning.

This analysis compares the Thai original version with the English translation to

see how the translator has conveyed the similar message in meaning of language and

culture and tone of various mood.

2. Analyze tanslation techniques and methods used in the English version

such as free lranslation, which keeps only the message but not form, or literal

translation, which keeps both the forms and meaning word by word. Addition,

deletion, transliteration, interpretation, and grammatical structure are techniques used

to keep a complete and appropriate message for the reader in a target language.
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CHAPTER Ⅳ

ANALYSIS OF TRANSLAT10N PROCESS

The ' Luaed Suphan' play, a tragedy play, was written and performed in 1936,

and was very successful. It is a story oflove, set in wartime between a young Thai lady

and a young Burmese soldier. The writer utilized the ricbness of Thai language at its

very best in narrating the suffering of slaves, the mood of love, a geat despair and loss,

and encouraging patriotism.

This play, also called 'Luang Wijitwatakam play' was usually set against a

historical background- The costume worD were similar to that of the traditional Thai

wom by villagers and Burmese soldiers. The performers spoke their dialogue and sang to

tell the story. The songs can be divided into 2 types : Thai classical melodies, called

Pleng-Na-man (tnaonirriru) which foretell the coming scenes, and contemporary westem

melodies, used to show the feelings of the main characters. All these songs have become

very popular.

This study is concemed with th€ rhyme scheme pattems whose rhyme words

make the beautifirl sound and also highlight the theme of the play. The phonetic

transcription added will help English readen to get the pictue of Thai lyrics, and to

appreciate the feeling and afnosphere of the scene. The translated version will illusfate

how the feeling and tone of the play is transmitted.
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4.l PIelodies aind lyrics of the songs

Each song with its own melody porays the mOod of such situation.The pattems,

the Thが lyrics in Thが ,the phoneづ c transc面 ption and the En」 ish ttandtted verぶ on are

shown separately and orderly.

This study will disc“ s the b■ ■.. of each song, the lync and the transiation

techniques.

4.1。l  B3un К]atop Fang Song twaonttЧ n■彰ηu劇o

00000000 00000000 「
―
Ｉ
Ｊ

00000000
Figure 4.1

デ17容。。Jqnぜjlulonlo

面 0ドt ttt ytt kh6n pen khrう ?r“」

thuk ph五 一maa phttan baan_ aa raan r`k

khttw kwaat toon khuu khёn_ aa pen khaa

thil lこ a yut stt sun lハ m bak kaaj

do.r q nt rr urfi uildltiti 1.r 1u

th6O yip chaa; chaw tha; n63 nii sl}.k

saa6n thdk saa6n r5-kan ch6n m63 waa;

sin chii waa paj la#w kc6 naAk laij

tcSp thrik waij khi6n s6n frai tham gaan

00000000______ 0000002F

00000000

面。11。 1。角n面■d・n,1彫И曇3 漁71、■。..1.olllq刊
,rie

8 r'ril u1tfl 0ilxTrll1, ltti t'l
, . Jr 'luftum iltufl 'u: & fl 1nl lr?1 u

I id 4 )
n 1r1?1nnAil$tqu1tUux1 乱れ11」‖あ属コlnη■lo

'*rhen suffering and misfortune befall,

00000006        006ooooo
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No Thai men and women can ind happiness,

Bcing attacked by thc neighbouring Bllmese,

They are■ Hed、Ⅵth endless sorow.

They drive lls by force to become slaves,

"Ilany ofus already lost their lives,

Those who relnain surer great pain,

Thcy are■ ogged repcatcdly to make thcln work.

Klucttmゎbing(aざ■o,彫ⅥllHヾ)iS usually played to amounce the begiming ofthe

play.Montree Tramot,the late“ llounced musician,explained thtt dlis lnelody sollllds

like the waves coming one atter another against the shore,connoting the many incidents

in life.Also,the melody descHbes whatis going to happe■ .

コie song is in Klon‐paed(o00■■」o)fom.There are 8 words in each line,the last

word of the flrst line rhping宙 th the third word of the second line ttJた

“

J/― りlo

/chaa」 /),the last word ofthe second line rhping宙th the last word ofthe third line and

the second word ofthe fouせL line(1■ /suk/-ln/rモk/-10イ /th血【/),while the last word

ofthe fom unlD rhymes with the last word ofthe second une Ofthe second stan(31o

/waa」 /一
"010/1attj/).

The frst h″o stanzas express the sufFering ofthe Thai siaves who were forced to

labour under harsh conditions. This song sung by the chorus to accompany the scene

where Thai wonlen and men were whipped and ordered to do hard works like canying

watet pounding rice,chopping wood nnd cooking for the Bumese anny. During this

tortuous time,some died while others were severely ittured.
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The tranrslator used free verse form. The lines may be of almost any lenglh. The

stanzas have no recurring pattern. The rhythms do not conform to any metrical pattern. If

rhyme appears, it is only an occasional tonal emtreliishment. The reader is not always

sure just how the poet would wish his lines to be read. Verse lacks regular meter, rhyme,

or stanzaic pattern. Normally it is marked by cadence, that is, a rhythmical flow of

irregularly stressed syllables. Yet the suffering of Thai people, caused by illness or hard

work, was explir:it in simple sentence structures.

4.1.2 Phama Daen Song tila{ilrirtau

Mangrai, young Burmese offrcer, is filled with compassion,

Seeing the Burmese maltreat Thai people, he is vexed;

Ele orders the soldiers: "Have mercy, all of you."

When the soldiers do not obey, he becomes impatient,

figure +.2

3JO'10■ 107171'■3jl■1コ   nannィコイ・
0000oα oαl,

El r i b e ,c
t?til?uJltrulfi { tro llltlRlaJ 糸η71,`1詢。。■19国 nnl"

:Ч■Ⅵ71'lJttont7.。 nぎL f,nnrulciflud.rdtut, r

"14:{Itu {Ru1ns}irunnr

nap raaj naaj tha.-hain ph5-oaA nrin

hEn ph6-na6 khin he69 thaj hAj ran khaan

h6n th6-hain ra6i ch6a kc5 hila k16n

khraj khin he69 kJron thaj mij ne6t taa

frrrrsdrd'rufior:r"

klat klts d0aj cit khit s5p sain
sip thri-hain h{i cop nii cit ne6t taa

ch5t<daAp 1dj fan thdo sa6i khwad

chli waa ci? dip driaj nuu raw
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Dramng his sword to hitthem let and Hght,saymg

``Whoever bullies the Thais wlthout mercy,

Will bc killcd wlth my own httd.''

Thc Phamadaen melody is called Phleng― phasa.(:Ⅵ aヾ nlυl)or Phleng― ok―phasa

(田 01000Л刊1)WhiCh llni協

“

s the style and tone ofthe other ianuge,eg.Bllmt whose

name is added to the title of the song.And the rhym musical instrLment also

indicates the beat oHgmated by the Bllmese d― s.This melody was played in the scene

whereゝ江angTai,the]Bu....ese soldier,the main charactet was investigating the calllp and

was not pleased wlth his soldiers'beha宙 or.

There are 2 stans in Klon‐ paed folu■,a nllmber of words in each line are 7,8

and 9,which is enough to∞ ver the wnter's expressions.h the flrst stav,the last

word ofthe罰[st line rhning Ⅵth the second word ofthe second line(71"/n面 /~OqN

たlm),thc hstlЮ d ofthe"cond une rhring宙 血 the hst woだ ofthe third line and

the third word ofthe fow■ line(年 1● 1,/sёD sa温 /― 1ゞ01■ /raln khaan/―η71,/thttha狙 /),

while the last wc)rd ofthe fo面 line rhymes with the last word ofthe se∞ nd Ⅱne ofthe

second stanza(:コ 991/meet taaノ‐■91/khwaa).h the secOnd stan7',the last word ofthe irst

line rhymes with the fowtt word ofthe se∞ nd linc(n和 /kl缶 /■■/fan),While the last

word of the second line rhymes宙 th the last word ofthe third line and the second word

ofthe foば由 line(句■1/khwaaγ■■901/meet taぎ ″lo1/chiiwaa).

These particular stanas extol the vinues of Mangrai, the warm-hearted Burmese

soldier. This song sung by Mangrai after seeing Duangchan's father tortured by
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Mangrato,a BШ■lnese soldet who snatched the bowl of water to wash is feet and her

father had to lick it■ om the ground And Ⅳh8Tato Lcked tt Mangrai ordered hs

sddes to雛op doing so or onc面 sche wOdd H‖ mcm by hmsdl

For rhymc schcme,the transiator used free translation Hcre Mangrai ordered ls

soldlers and he would Hll anybody whoこ dn'l obey him

4.13 Phama P18eng sOng lluooHJl:」。■
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phft sa― duu saこ w no6」 Iluan la hOD

yaak ca? chta」 th`k phaJ haJ ban thaw

man khδ口heeo thγY 口aak n`k naこ rコ通

pha lnai dil k● 6  mii na?  n。 ■  1`k

lrl:natir6o Ir4ufi riurirurryrin

£覇論179偽 ol」ηnn■ "

rip son naan lrit ohrit cha-Iir

crp kh6w kIaJ !aa! 1aa6w phlaao th6k

prodt yaa thd th6t thii Ea.n than hai.a hih

oi? oh63 oik hodt ra6j pa; thrik khon

Gazing at the young girl with the grace ofa swan,

Her great beauty is beyond compare,

Wishing to lighten her suffering,
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He approaches her and says.

"lJas he been mistreating you so badly?

Please do not hold grudge against all the Burmese;

There are also good Burmese,

Not everyone of them is cruel."

Phamaplang, phleng-phasa (nra.rnrur ), is usually played when the heroin is in the

sorrowful mood. In this scene, Mangrai was trying to comfort Duangchan.

This is a Klon-paed form with 2 stanzas, each of which has 6 to 9 words. In the

first stanza, the last word of the first line rhymes with the second word of the second line

(nrd ftao, - trN /sos,); the last word of the second line rhyming with the last word of the

third line and ttre second word of the fourth line(tmr lcha-liwr-lfmlfi lban thawr{S1

Ixr,aw,); the last word of the fourth line rhyrning with the last word of the second line of

the second stantza (firftrr5r<,-fin Inar<,.1. In the second stan?a, the last word of the first line

rhymes with the third word of the second line(ni?a lrd,{lo lttu,r,;; the last word of the

second line rhymes with the last word of the third line and the third word of the fourth

line(frn frak.rr^rinrsdlnot ral- /- in /carv).

These stimzas emphasize the feelings and admiration of the young Burmese

soldier for the young Thai lady. After seeing Mangratho take Duangchan's necklace, he

sings this song to comfort her, to sympathize with her, and wants her to tnrst him.

The translator has to interpret the idiomatic expression where a lady is compared

to swan because her great beauty is beyond compare. He then tried to comfort h.rry

and asked her not to hold gudge against all the Burmese.
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OUl■つ■nιαgnan報 1■■loo

l彫 ,■

`Fiコ

|■別10群1」 ,彫 1旬

lll憫81£αJn,=n別Jl

l」%1月ИJh則 o月1虜n86o遭■、10

jaa mt,A phutt siこ we laa khaa chこ n thΥ t゙

ca, r6p sua kap phこ _maa klaa pra? con

naj chat nif mi, sa_mak  rttk ph五 ■maa

pa」 chat naa kh。ぅkam nYYt kY゛ t pen chaaJ

Don't waste the time talking do kill me,

May I be reborn a marl

I'll fight bravely with the Burmese,

I shall not fear these villains,

ln this present life, I'll never love a Burmese,

Pl.ease put an end to my life,

In my next birth, may I be born a man,

Then you can come to test my prowess.

|        |

¶Ol乱6ndu昴噛al群群n7■

lJJoJ■剛1測n論■■n酪強υ

喬fu」 1■11話olデ奇uざuihmJ

“
占虜剛n,10uao01oれ

khc5 h6j krlt pen phfi chaij daij sik h6n

n6j jc5 j6n khain klua phu6k tua ra6;
chrrnth6n khaAsi6 h6g dip IAp chiip haig
La*w chrrn kraag naa lccg fii nuur kan
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Nagartt melody iS typically used to show angcr mood.This mclody can be played

w‐ith three dttrent betts to accompa.ny the appropriate lyric,which is hrgdy wriien h

Klon― paed follll.

There are 2 stanzas in KIon―paed follll Ⅵnth 8 to 9 words in each line.h the rlrst

SセШtt the last word ofthe istline rhnes宙th the third word ofthe second line lan

fthtttハ員n膿 t゙札 血e last word ofthe second line rhymes宙 血 the last word ofthe thrd

line and the third word ofthe fourth line(7■ /hδn/―」,彫 Qq/pra?cOn/―j■ /j6n);the l瀬

word ofthe follrth line rhres宙 th the last word ofthe second line ofthe second stamza

(h」 /radJ′
―l1lJふ a.こ J〕.In the second stanza,the last word ofthe frst line rhwes with the

third word ofthe sccond lineぃ J1/ph`hnaa/‐ 11/khaa);the last word ofthe second line

rhymes Ⅵth the last word ofthe third line and the third word ofthe founh lineenJ Aaこ 」ノ
ー

lヽo/chaa」 /―n,10/kraaJ/).

Thesc particular stttzS illustrate the anger and sarcasnl tit by the yollng Thai

lady towards the Bllmese.Dllangchan was angry with Mangratho alld was not pleased

mth all the lBllmese for they were FnOre like bandits than honorable soldiers.This song

sung by IDuangchan said that she was happy to be killed rather than to love lBllmese and

she宙shed to rcbom a nlall for being a soldicr who could ight for the county.

For anger fecling,the transiator uscd short words to make a quick rhythn while

readingo An imperative sentcnce is used to ernphasize thc character's strong feeling
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towards the situation eg. . And metaphorical imagery

is also used eg. '?lease put an end to my life," instead ofjust a plain word like "ki11"

4.1.5 YakYen Song tnawrnniu
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the s6? daa ld? ?aa rdk co! chual pdk pik rrik sai thin tha;n
hri; ku0 d6.1 furin jriO jrmr jui naan ph6n thcc 16? naan oaik khaa srik ?w.:

Difficult time, full of suffering,

When we have no strength to labour,

They rain blows on us,

They whip, they kill, they torture us

Until we are too crushed to bear,

AIas, the Thais have no prowess,

Are there no more brave warriors?

Where have you all gone?

You ailow the enemy to invade our homeland

And massacre the people,

This time we lose, but seven misfortunes

Can still bring seven good fortunes;

Wait for the next time when we shall dare

To fight and destroy the wicked enemy.

May the gods and spirits protect our land

And help us liberate it forever

From the cruelty inflicted by the enemy.

This is a contemporary western melody (mallnorrna;, a musical p'iece composed

with Thai lyrics and performed with Westem musical instruments, sung by Thai captives
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in the beginninll of Scene 2, which tells how Thais felt about being slaves to Burmese.

They thought of their brave warriors and prayed that God of land should come to protect

their land and they also came to realize that life has its ups and downs.

There are 4 stanzas with 5-6 words in the first line, and 8-9 words in the other

lines. They are Klon-paed (naolu:ln) rhyme scheme; in the first stanza, the last word of

the first line rhymes with the third and fourth words of the second line (h lca.:,-'lrl'lnr /

m6J wiJ,ri and the iast word of the second line rhyrnes with the last word of the third line

and the fourth word of the fourth line(arrnrir /tr)l nio , +ran it * , -fr lchrdm ,). In the

second stilnzil, the last word of the first line rhymes with the foMh words of the second

line(ia/ruu,- lit! /rd,r, and the last word of the second line rhymes with the last word of

the third line and the fourth word of the fourth line( ?rn", / the- hain ,l -ttv l.ourr,-firl

lua6n, r In the third stanza, the last word of the first line rhymes with the fourth words of

the second linc(■ni`輌 ′thiiら and the latt word ofthe second line山 りnes¬ith thc last

word of the third line and the fourth word of the fourth line (fi* /rran,- ilfi(U lprri? oon,-

r?tt lpr,6o , ,. ln the fourth strnza, the last word of the first line rhymes with the fourth

words of the second line mind fiaa r5x, - nfln /por< prix,), and the last word of the second

line rhymes with the last word of the third line and the fourth word of the fourth line (pu

/thain , -[1u / naaa , -lttll1ll /tncc ni? naaa ,); And there are rhyme between stanza as

(1,rl /thaan/-141{Tf /tn6-nain,-, fil l}<}ron 11{ lrr6n,, r.rt! lpnaan,-fl /thainr.
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This song describes how Thai feel about being slaves as they have to work hard,

and bear this suffer. And Thai is still thinking of bad and good in turn, and God will help

them to survive. Ironicaily, despite their bravery, they lost the battle.

4.1.6.Phamahe Song trra.nuirni
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i        jaさ khmao kha“ns"湧 n kroδ t khun th。 6t nttζ  phii sattn r白こna“ ca」 jaa山ユJ mattD
口命a set sttk oさ?kho5 jut pen khuO naaD       jaa r`? khaan Chγγ■mil llai tril kan

doらk ?γtt」  caw doうk kan ni? kaa             thЙ D ulil kam nY't pen ph`―maa
・        t∝ハ dua。 71in jaa FЮ n tha」             ?γ γJ

My beloved,

You are as beautifirl as a heavenly maiden,

Your face is as radiant as the moorL

No one like you can be found in Suphan,

Ivly lotus bloom, I love Duangchan so much

That I can no longer restrain myself;

Do not keep revenge and hatred in your heart,

Mine is so filled with love for yoq don't spum me.

When the war is over, I'll remain with you;

Don't doubt my love, let us be friends,

My kamikar blossom" though bom a Burmese

My spirit is truly Thai.

This is used in a courting scene. Montri Tramote later arranged it so that the

rhythm was quicker.

There are 4 stam;the rlrst and the■■rd are Klon‐bo■akon(nao■」m● 3f11),the

second and the founh stav are К」on‐doksoi(ooo■ 0000ま 00),.In the flrst s助庄ロョ嘔the last

word ofthe irstline rhring wlth the s∝ ond word ofthe second line“旧′sン ロぬ′―m“

ん。On〕,the last woだ ofthe second ine rh_g宙伍the last word ofthe tt L血 and
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the third word Of the fourth line(■ ■
"手
ノsa?_wttnハ●ηイ′can′■‖箭nt′St?phanう ,and the

last word of the fourth line rhymes、ャlth thc last wOrd of the sccOnd line of the third

stanza(■ lo Jnaaッ `ИNll fmaこ Dう。h the secOnd and fourth stanza wntten in Klon― doksoi,

(n00■ 000αtt」)there is only one ending rhyme;the last、 vOrd ofthe flrst line rhttes with

the last word of the second linc(1」 urbtt sa? ban/… nlaltηイFduao canち n箭直n■ 上an

ni?kaa―HJηrpha_maa/).In the third staFIZa,the last wOrd ofthe■ rst line rhymes with the

third word of thc sccOnd line(inrnょ /当n′r象 ′),the last word ofthe second line rttmes

with thc last wOnd ofthe third and the third wOrd ofthe fOurth line ttmo rmattD′ ■■l Fnaa。 /

‐onlたhaaD′ ).

These stanzas extOl the beauty Ofthe young Thai lady.A■ er Mangrai had helped

Dtlangchai and hcr family,he brought her food and medicine.And this was the irst ume

he knew her nameo NIlangrai sung this song telling how fascinated he was and no matter

ofhis being Bullllese.Her beauty was as heavenly as the goddess Moon.His love was as

great as no race nor bOundary could hinder.

The transiator used transliteration fOr the names of f10wer in Thai, `kamikar'

which usually refers tO wOmen,The translator keeps the tone and the metaphor.TO

emphasize the bc)auty of Duangchan,the compa五 son``as radiant as the moon''whOse

name happen tO cOincide since `,Duangchan" means ``the m00n'つ 。 AIso, the flolvers

``lotus'' and “Kalrllukar'' are tlvice repeated tO express his Ovenvhelining love for

Duangchan.
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jaw wa― maan baw ca」 hattJ waat wan

cha」 ca?chua paJ th`D ndn th`k thit thaalD

ko6 naa chma nanm ca」 khこwwこJ baaD

thaa thaaD chaa」 nif kЭ 6 naa rdk

fndく n,1″〕13剛 11群JっuMa0

■■m01しぃnlα■n,別 lin■ 1く

daaJ faD khnm ram wЭ on dua」 ?Эうn waan

ph`―maa dii kЭ 6 ]ュ ii jui m口こn  kan

nttk th前コkhraaw thii khこw daa」 chuaJ l.こ

pen thia10 tha〕 こ6 khこw sa?mak maa rak naaD

Hearing entreating words so sweet,

A maiden feels relieved and no longer afraid,

A good Burmese does exist,

Not everyone everywhere is bad,

Remembering how he helped her once,

One should trust his kind-heartedness,

He sincerely expresses his love for her,

His behaviour is quite endearing.
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This song utilizes the Kobten melody, a Thai classical melody, for sad mood.

This melody could be used in any play with different iyric according to the story.

This is a. Klon-paed form; 2 starzas with 7 to 9 words in each line. In the first

stanza, the last word in the first line rhymes with the second word of the second line(rmu

lwain , - tmlrnati /jaw wa- naan ,), the last word of the second line rhyming with the last

word of the third line and the third word of the fourth line( tiu lrio,- fiu fxa" t-i:u ln6n

,), the last word of the fourth line rhyming with the last word of the second line of the

second stanza(r'I.! /thaas,- fit.t;uuas4, the last word of the first line rhymes with the third

word of the second line(rnio lrua i- tfi l"nra,) , while the last word of the second line

rhymes with the last word of the third line and the third word of the fourth line(rhl /bait,

- B1.l haao,-tt'll /thaaor).

These stanzas relate the changing attitude of the young Thai lady towards the

young Burmes,e soldier, from anger and sarcasm to love. Though in a sad mood,

Duangchan tried to comfort herself by thinking of Mangrai's good deed and she needed

someone worth to trust and rely on.

4.1.8 Mulong song tila.l{d{
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。さ?ma」 lII●l lnaJ trii thii pra?cak

Thank you for your kind deed

I will never forget your act of friendship.

4.1.9 Phama Lome tune mol drlon
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Figure 4.9
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coo riip nil pal hae thil sc6n phan ndk
nui s3t srik la#w ci? naa hai. uua-u nc59
ci? r6k uc5p con chii wan phli ban 1aJ

j ir,
0uR2'tvtrrrlncmaouYt ltl

rATt,Aq
10:?lJttout?lJHoit ftuu

lrind'u 1:l ds.rnrilrfrrn:rfi

con krai th6p raw oik kh1u6n thii pa.;

khc5 ruin ruan ru6m hc6! phit Ea? De.J

ad.1 klip pal !!Ea9 ph6-na6 1e6s khraa nii

Flee immediately and find a place to hide,

Until our troop is gone;

When the war is over, I'll come to join yor:,

Share your home and bedchamber,

I'll love you until I die,

I'll never retum to Burma.
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The first section captures the dialogue of the young Thai lady, using a Moolong

melody, a kind of farewell song, (ura{ot) emphasizing good friendsh.ip. And Phama lome

melody is us€d to describe the hero's sentimental mood to the lady he loves.

There are only 2 lines in the first stanza. The 5sssad 5ranza is the dialogue of the

young Burmese soldier describing his true love for the yormg Thai lady. The last word of

the first line in the first stanza rhymes with the fifth word of the second line(f /"iii-'hnii

/nat trii ), the last word in the s€cond line rhymes with the last word of the first line and

the third word ofthe second line ofthe second section(rl:;inflprir cikr, rirrin /pha.u ndk,-

ix,thdp,l the last word of the second line rhymes with the last word of the third and the

fourth line( fhiu lphit si? uil r- t)tiu fban ra3,-}J /nat,).

After Mangrai bad freed all Thais, Duangchan came back to see whether he was

save. But Mangrai tried to make her go and he promised to meet her again after the end

of this war.

Here the translator used a literal translation for an idiom 'share your home and

bed chamber' to mean to marry yoq and hyperbole 'I'll love you until I die', which help

emphasize the deep feeling of romantic love Mangrai feels for Duangchan.

4.1.10 Duangchan Song tfianax{fflrm{
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dua■  can

jaさ Inaa kl“そ60j。● chin

nll la.leak khaP jatt」

t～£ .a」 1。。3 10● ■aa

ca?wさ ]Pa7 ra」

phii ra dua■ can

huao kaan khaaD naa

l“
``w jaD huaD lこ

D

duaD can

jaa口aa kュ
“
£D .,oo Chan

mma meok khaP jai」

t“£ ma」 1.。 J loO Inaa

caP Fin Pa7 ra」

phii fin ca7 faさ k

phoo sёt kaan th`p

caP IIlaa hatt dua●  can

Anall sis of Transiau● ll Proccss/44

01■■0■,Wg酬 01■ ,39■■,
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れη蒟8■1010111

1616t:Jl.

lucr'anuorn

5fa [1qfl5:fil

∩ooalllal例 旬鋼嘲

lil」d.:。。

taan phdk phit phial phr6? can

chin pen duap oan tbj.l thurik ne6k bag

can ci? chai.1 thc5p fa6

phii kc6 nil nii wip

thii na.1 tua ohdn

juri cien ci? k}16p

pnar raa pnar wao

jui thaa! nuap no6n

gaan ph6k phlt phia! phr6? oan

chin pen duao can thii thutk neek ba!

cajr cal cnaal thcc! taa

phii kc6 ddr tad fin

nal tua khon jaak

chiip 163 si? pharl

khop klip khdt khin

nA; pa.1 Trirr lrrg
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duag oan..........................

( M ) : Duangchan, your beautiful face is like the moon,

( D ) : Don't pretend to flatter me,

I em the moon hidden beneath the clouds;

When the clouds float away, the moon will shine.

( M ) : But ifshe does not come down to me

I have no hope.

( D ) : What can you hope from me ?

( M ) : I love Duangchan so much that I am almost crazy,

I am worried about the future,

I don't know what to be done-

( D ) : You are also worried about someone you Iefl behind.

( M ) : Duangchen, your beautiful face is like the moon.

( D ) : Don't pretend to flatter me,

I am the moon hidden beneath the clouds,

When the clouds float away, the moon will shine.

( M ) : But ifshe do€s not come down to me,

I can only dream.

( D ): What can you dream about a poor girl ?

(M): I dream ofleaving my life in Suphan.

(D ) : When the war is over, you will retum to your country.

( M ) : I'll come to you and nowhere else.
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(D): ( repeats the first pan)

This sOng is ca‖ cd`Duangchan'and itis the maln song and has always been very

popultt Even Jhose who may have nevcr seen thc play can shg thls mng Ths song s a

duct10ve song sung by both Mangrai and IDuangchan

There are lbur sectlons,whose irst and仕山d are like retttns since the words are

almost thc same ln cach scctlon there areれ vo stanza,wlth 、vo wOrds in thc■ rst‖ne

and 5‐ 8■c last wod Ofthe■ id lne and血 eおurth wod oftheお饉 hH“(鰤 悧

rphr`7 can′‐制 ch讚〕h the second血乳 the last wod Ofthe irsti血 r、両 ng wit the

面 rd word Ofthc sccOnd li∝ ,om」 力品 7‐ jaこ J′ ‐218 rChattJヵ a」 thC last word ofthe

second line rhres Wlth the last lvord ofthe面 」 line(ふ ′Fa`′―mんaaぅ_h the s∝ond

and thc fo面 scc●OL therc are 4 wOrds in each b℃ .The last word of the l■ゞ line

rhpes宙血the second wcDd ofthc second l旋 (b″ aJ′■■たa」ぅ,the lぉt word oft“

second‖ne rhpes mth iclast wOrd ofthe面rd ime(m輌 轟 ′勁 n′Fa江′)And the last

word ofthe fourth line rhning宙 th the last word ofthe second he ofthc second stam

(・ma rphan′嗜 餌晰 た hこ n′ltO ShOW the corⅨ期 iOn beween them

Mangrai admired Duangchan's beaJy and cOmpared her to the moon_Yet,the

lady was uncerttm of ls 10ve for her since they were enettes nus,the sCenng of

rul[lled love was compared to the m∞ n hdden in dark sky whlle Mangral propOsed

hls rcal lovc for her
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The translator used literal translation

personification ; 'is like the moon', 'I am the

not come down ito mg'.

4。 1.1l Phama Kwe Song :別 ao別ゴ1:町■

OO

Figure 4.11

4 」
:3JO■ 14

甜̀‖ιι
"η
■■■1劉 n,1つ

ι」■001ぶ0,OolQηИl,

nっ nttιnゞ¶n怖栴う伽

mma nan

pen ma〕〔E thttp khum ph`― maa maa raa w■ ■

pen bi?daa mao raa」 caJ th五一haこn

kuat khttn khreD khrdt cat wi? na」

MA(Languagc&CulmК  fOr cOmm&Dcv)/47

for flgllres Of speech,silnile,Inctaphor and

moon hidden beneath the c10uds',`she dOeS

OO000000

脚ヾ測711,■ lⅥ60qg,

6o310。 17■ 1イialι7ant」

loollldヾ 1■ nl,987117■

16■ ,,■71ln,111」 1■

ma10 ma?haこ st?r乙?naat rШaD sriI

th通。mmaO ntt」 daJ thii til la〕 そ簿k paJ

?aw ca」 saJ IDaan kaan ca?hatt nこ J

」ut ti?tham haこ khraJ maJ mii paan

Mangmahasuranat, full of glory,

Being Commander-in-chief leading Burmese soldiers to war,

Whatever city he reaches, he invades,

He is Mangrai's father, very vigilant in his work,

Strict in discipline, unequal in his love ofjustice.
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Phamakwae melody is a joyous melody. It is Klon-botlakon form. There are 2

words in the first line, while the other lines havingT to 9 words. The last word of the

second line rhymes with the last word of the third line and the fourth word of the fourth

line (nilsriii-i /wii,-fi /tti:.,), the last word of the fourth line rhymes with the last

word of the second line of the second star:za ('lil Inut, .'lrru /ne: ). The last word of the

first line rhymes with the fourth word of the second line (tttr: IhaIn, - 'nilnr: /saan kaan r),

the last word olf the second line rhymes with the last word of the third line and the fifth

word of the fourth line('lnu /nit r-liu/nas,-1n: fxrrra;,).

This song sung by Mangmahasuranat introducing himself as a chief conrmander

of Burmese soldiers and also Mangrai's father. He is diligent, intelligent, justifiable and

disciplined.

4.1.12 Mangrai Song tila{rY{:lu
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Figure 4.12
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1乱:●■dau■11齢

熱,ηo oon卸 o■o(偽qИ憔61■命NαO(n論、η為q■ ,¬n論

.。。dt:.1,.¬  111■創創111群●
=10o,, 1」

n00■ Oo■ ll●■119

f,uvrirrnul:Jmu

DaD raal ch6n ca.l khc5q can uaa durin dip chii ran thip can *6; daa diew

sr)t cri? rc59 ri6k hai stt oi? khra6 sit ca? li6w oar ci? jur) tad phufi dier

h6; sadn plidw cal ndk

naD raal jr6t chaal khcSo nc50 wio phi? ron s5n sc5p klip naa tc50 phraak ka!

nc59 nii r6J rait si? nai u6; nii bun jaa thii di; saio sin pal khccJ nc59 bon si?-win

oan ci? taan pal ?rrJ

Mangrai, my dearest love, you died so untimely

And left me so lonesome;

It's impossible to call you back, to hold you

And find you: I must live alone amidst loneliness.

Mangrai, my best of man, I hope to live with you

But alas we have to part;

I am ill-fated I have not accumulated

Enough merit to be with you;

Please wait for me in heaven, I sball join you

This song called 'Mangrai'is sung by Duangchan telling of her sortow at

Mangrai's death. Its sad melody is to porfiay the brokenhearted romantic love caused by

death.
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The follll oflVriting here is different from those mentioned.The rけ me SCheme is

likc Klon― huadiew (noo覇 7016」 3)but there's no end rhpe at every baat(l1lη). There are

rhンmc bctween line as(l昴 日l rdiew′ _:■1日つ′liё wち 打●たan′‐■■百′sttn′ )

The translator used the short line and slow movement lor a very sad mood,and

used some poetic words as `amidst', `alas' to emphasize the deep feeling. The

impossibility to,bring back life and the sense of unreachable distance like``hcaven''has

strengthened the loss Duangchan was facingo AIso,the short interval in each line is like

one who is sobbing so hard that words cannot be uttered.

4。 1.13】Luaed Suphan SOng :別 actぎ001■ 1'Ctl

(Refrain) 000 000 0000

000 000 0000

(Refrain)

OO0000000

(Refrain)
Figure 4。 13
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11学γonilllo■ol110調 1lη」:ju

181(n。。せ喘ηl別・・01η061

6ヾ″2働¬ooJltaunl。翡nЮ。        ■1loog173υ■9nnl■¬nal」ぅこ1剛

―oも 0-

1口6t stP pan khγ Y」 hain naJ kaan sulk        hiOm h6k k■ aa suo口 aJ ru`nii

IIla」 khran khra`■ kha羞ュcaJ toら phaJ rii    phurdaJ mii.iit phra`khwa`nlaa r6p

maa dua」 kan Elaa duaJ kan lnlat st7phan PY予 7

lu16tst7phankhawpra7caュ jaadaa」 phran lΥ J

juご na」 sik khttw maa r`kd“
“
n tra?nさ菫      haJ ch。6k ch4■ s“鹿n7さPnaat chaat thaJ PY予 J

khaw khion khaa‐ phr67 waa hёnpen ch`7 1γ γ3  oさ?niD chγヤ」jut thnln nlaJ phuak thaJ raw

7an IIllllaD tha」 pen kh。うO thaJ chaJ kh。ぅ。Pin   maa toら suO ku6 khmun th'7raT P,予 J

thin tua taa」 jaa siさ daaJ chii wit lγγJ    maa th'7 wYヤ J phuak raw maa klaa praP con

Luacd Suphan used to be brave in war,

Strong and courageous,nevcr step bact

Never fear the cnemy,whoever has bttves and sickles

Can pick them up for ightng

Re■aln:   Come together,come together,Luaed Suphan,

Luaed Suphan,facc the cnemy fcarlessly

umppy bccause the enemy invade and opprcss us,

Thcy inake our heart blecd,what rnisfortune for the

Thal natlon,

They whp,they kl■ because we are captives,

Fac Or Crad stlldics,ManidOl univ

oqihiqtnruqnunun:yudr
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111r!fl uucrJtrl't:19?1rfi ullluttrnu
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How can Thai pcople sit still am do nothlng?

Rettain: ……………… ………

Thailand bclongs to the Thais and no one else,

Let us ightto輌 n it bact J1 0fus,

Ifwe die,have no regrets,

Come,a1l of us,come and dei the enemy

h thls scene,pa"dic song callcd`Luacd Suphan'is sung by all theコ●i people

The marcing rnebψ おused to arouse the feding of sac五icc for the natlon,a grcat

cO_ment requircd“ m the citizens

There are 3 sta― s and reMn They are all in Klon‐ paed fo11..(000■ 11」 n)7‐9

words in each linc ln the frst stanza,thc last word of the■ rst linc rhylmcs wlth the

second word ofthe second hne(稀 た逮′■0ハ伝),the last word ofthe second une rhmes

Lvlth the last lvord ofthe lhrd line and the thlrd word ofthe fowtt linc(71/nii′ 3/ril′ i

/1nilの The second s協舷≒the last word ofthe frst line rhylnes¨ th thc価 rd word ofthe

second linc(o郷■■1たra7●読′■1たh`ュ′),thc latt word ofthe second line山 りnes宙th the

last word ofthe thlrd line and thc lurd word ofthe fomh linel:詢 ′■J′―鰤●o/ch`7_1,」 ′―

no′chtt」 )The thlrd stEtt the last、 vord ofthe irstime rttmes宙 th the■食h word of

the second line(ぎ ■′in′ -1■ /khロコn′ ),the last word ofthe second linc rhymes mth the last

word ofthe血 rd linc and the thd word oftheお 耐 h Hne t品 ′☆」′_00′1,J′―動■0鷹 Jぅ
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After the execution of Mangrai, Duangchan came back to her pa.rents but

Burmese soldiers had killed them. Duangchan had nothing left, and nobody to love and

care for. She had only her life to sacrifice for the nation. She called for the people of

Suphan blood to come and die together. Most words like brave, strong, courageous, fear,

fighting fearlessly are used to rouse the feeling of patriotism. The beating rhythm and

the heartbreaking imagery of those who lost their lives for the country have moved the

audience so that they feel it their duty to do so as well.

4.2 Translation process

The translator has used various techniques as follows: -

4.2.1 FreE verse

The translator strictly keeps the messages of the original text but intentionally

leaves out the rhyme schemes. The translator herself mentioned this in the interview that

the purpose of this translation was for the readers to read not to perform on stage so there

was no need to focus on the rhythm ofthe songs. Yet she has carefully selected words to

convey the message as completely as possible without end rhymes. However, the number

of lines is equivalent to that of the original tex. All 13 songs were translated using free

verse.

Example 1.

Kopten song f ruo.una.rnlrdu (4.1.6)

16f, .:ririiroudrudounlu un?uladr rlnfilul.t?rnxiu
r ad< r a

v{rlnnlJBut llaun tiwfrhlrisriulnfi nvrrr

Hearing entreating words so swee!

A maiden feels relieved and no longer afraid,
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A goOd BLImeSe does e対 st,

Not everyone eve…ere is bad,

Example 2

Nagaraj Song r{ruo.rrxa{r'rnr1r (4. 1.3)

odrrirrSarfiuraarrirdura'n nohi'rfiarfluftrolddnru

帽詐u洵・ 110釦"興
1lJoJ■剣1■o商■つn橘偽」

Don't waste the ume talking,do kill me,

Maylrebom a mat

I'11■ght bravely宙 th the Bllmese,

I shall not fear these宙 1liallls,

It is very difFlcult to have a close eqШ valence oftwo languages. More difrlcult is

the rhyme.To the transl誠ot the mealllng is more importantthan the fom and she has

decided to keep the ineaning.

4。2.2 1Literal transia■ on

The transiator kept the fol.1l of the oHginal text by stric■ y follo宙ng the sequence

ofnarration butthe 3Tallnmatical smctures and rheto五 cal devices were adapted.

Example 3.

Kllln‐ kratop‐ fang Song朝 1■ o■田Qlnttun,彫η
"関

く(4.1.1)

面016nη nttn高旬dun,1彫イギ10 η17可 1lnuγlolη ulllQ里
L耐■ηnttLo■

=う
η轟11っ .。'dy0 fl T{r,J1tv{ oulJ'1ulr'l: lu: na-

When suffering and misfortune befall,
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No Thai men and women can find happiness,

Being attacked by the neighbouring Burmese,

They are filled with endless sorrow.

The lines are equal in number and the narration is told in a logical sequence

telling what has caused the suffering and how Thai people are suffered.

Example 4.

Phamahe Song riruo.rtra.rnilrni (4. 1.5)

ff'rudlJ: .:1u{ou6.:otir':ur{aa::f{

My beloved,

You are as beautiful as a heavenly maiderl

The address referring to the lady and the simile are literally translated- Also the

meaning is well preserved. Thus, both the form and meaning are literally equivalent

ExamPle 5.

Phama Lom Song traotrirlal (4.1.9)

91,■711」71デイou哺1召n        ・・ 0う 1膏■51■彫
ndoual」

醸。爾11lnt品 18■ lИ l■■a偽0   対oゞ■■6o■ ■ゞ■偽11悧伽
1彫怖偽 q9■1和囃飾和     lJn詢 1」面ol■111品n,11

Flee immediately and find a place to hide,

Until our troop is gone;

When the war is over, I'll come to join you,

Share yoru home and bedchamber,

I'll love you until I die,
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I'1l never rcturn to Burma

Thc nurnbcr oflines are si血 lar.rt WlthOut end rhyme The impcrativeお m Of

the sentcnce is kept

Example 6

Kopten Song ll■ oo田 0ヾntll群、(417)

unoon,131副 11群け。OMaO          o■ η」olllll.11イ Jlo
,     ゴ

“

,。
:書Ч:|。 lξ t,11ヽ 102Jn,Nη 、、■ηq        '1¬η10ヽηO■ 0■ 1'n

RemcmbeHng how hc helped her once,

One should mttt hs klnd‐ hcartedncss,

Hc sinccrcly cxpresses hls love for her,

_     IsbeLゃ ior is qLlite endeamg

The puncmtion(,a COnlma)is uSCd tO show the stop pomt ofthe mcssage in the

OH」 nd lnc and thc comメ ct Sentence is done by addng“ onc"as a sutte∝ tO“One

should mst"

Exalnplc 7

Phama‐ doen Song喘 ■oo田●0■ J16■ (41.2)

劇0,10■ 10η 715釧測¬イ哺ヽ            nan3奇 9ヽ・01例nn“ool,

面■■ln可 Ntllolη ol蒲 lol旬     糸ηИlデ:J81。 iS9Ш●nl"

ル″″g″iノοttngβぼ、OS′ ″η9`41S′//2ノ″′″οο″″ηssあ″,

Seeing the 13urmese maltrcat Thai people,hc is vexed;
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He orders the soldiers: "Have mercy, all of you."

The translator combined trvo lines of the original if they shared the same subject

and keep the rneaning as much as possible regardless of the rhyme and rhythm.

Example 8.

Phama-he Song riruo{rflalililrt?i (4. 1.6)

nondu rflrnonrluriu fittcuinnxffumi

My lotus bloom, I love Duangchan so much

h the Klon‐ doksoi pattem(nao■ 000αh」),there are hvo lines seperately to follow

the rhyme scheme but the translator combined these tto lines because they shared the

same sttte∝ ,and keptthe romantic tone addresed by the hero,Mangrai.

Exalnple 9

Yak Yen Song:■ aqolntl■ (4.1.5)

01∩脚■ι:nl:ιl旬lQ       ηlll■ 11lИつι剛lnnnigИ lη

Difflcult tillle,負■ofsufFeHng,

When wθ have no strength to labollr,

They rain blows on us,

The translator had to expand the lines since the suЦ ect“We"was not inclu¨d in

the o五」nal.The translator made a grammadcally correct sentence by substituting the

SutteCt“ We''to the Second line.
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Example 10

Yak Yen Song nralornr6l 14.1.51

Attvsis of Trallslat10n PrOcess/58

lぶ‖101■ 0島イ   出高名ぉnl論aお。7.
Thstime wclosc,but seven misforttmes

Can stili b●ng scven good fortuncs;

Thls examメ e ShOWSthe comメ et sentnce can be separated into 2 rhythttcalline

when thc message is continued

Example ll

Yak Ycn Song:"ooolnih(415)

,o`4oな
`:ぶ」lol■■憔i   :mγ■:¶nη ucnt,oИ u

This tune we lose,but seven misfortunes

Can still b五ng sevcn good fortunes;

Provcrb usually shows culttc and its mealung has to bc intcrprctcd but

the tranelator used the literal transl江 ion and the same technlque for metaphoncal

language Here,・ `seven misfortunes can蛍 通l bmg seven good fbrtunes''was used litcrally

transiated to k∝ p the mentality ofthe source language

4.23   Adaptation

42.3。 l Adding Pronoulls

Thc translabr addcd pЮ noulls whencver the shi subJccts occurred in thc

OH山al text
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Example 12

Klun Kratop Fang Songづ 1■oo則aqn♂■ni彫Ⅵu閃 (ヾ4.1.1)

“
α■ηnttια■1彫ハ1轟 lJっ 1。
They are flned with cndless sorrow.

Example 13  

群。qqnИ■10110■ 111/哺111■

They are flogged repeatedly to make thenl work.

In the English version the translator identifled the suttect Ofthe sentence,which

is unnecessary in Thai language.

Example 14

Phamal〕oen Song 11■ o゛ t■ 01■1116■ (4.1.2)

糸η71デι。。0く脚1011Jnnl"
He orders the soldiers: " Have mercy, all of you."

Here, the complete sentence makes a complete message since "all of you" was

added in the imperative structure.

Example 15

tИ■■71'lJttontИ00ngL
When the soldiers do not obey, hebecomes impatient,

When there were more than one subjects , the translator added each subject of

each verb to convey the complete message.
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Example 16

Nagaraj Song rirro.rna.rura:u (4. i.4)

Analysis of Traaslation Process / 60

cr4 L 1, 69,u
r,0 n{rnnluutflu tfiflnfiu
May I be rebom a man,

In the original text, no subject was mentioned but the translator identified the

pronoun "f' to make an explicit request.

Example 17

Kopten Song f rlo*narnurr{u (4. 1.7)

a ' A !. ree
nu.)l$0u-t t0[11 t?lj'1.1

One should trust his kind-heartedness-

"One" or a general subject was identified in the translated venion to make a

complete sentence and an accuratd message.

4.23.2 Addition

Example 18

Phama Doen Song iruournwilre'u (4.1.2)

v atq q I
1nnl1J ! d vl u vt { cr1u{'r 1

Drawing his sword to hit them left and right, saying

The translator has added a word ( saying) to emphasize the meaning of the

punctuation of "--."
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4.233.Deletion

The translator delaed a final particle showing which intimacy or "uc- but the

message rvas still complete and the address term referring to a woman was also deleted.

Example 19

Phama Plaeng Song f rualmaurrirurJal (+.1.3)

nrirfi6fiucu.tdnuoi

There are also good Burmese,

4.2J.4.Interpretation

lnterpretation is technique used when cultural context is involved.

Example 20

Phama Plaeng Song riruolraurrirurJa.r i4. 1.3)

firgeirrlouueorrd

Gazing at the young girl with the grace ofa swan,

The swan comotes beauty and grace. The translator retained both the swan and

the grace possesses by the swan itself

Example 2l

Yak Yen Song nraurnrfu(4.1.51

tulruf,?ll:8mulnq lt

Are there no more brave warriors?

'!nu' means a male while 'rn6' means the nation and also a social rank of the

family and ' tttr' means soldier. AII these words mean that a man should be a soldier to
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fight for the nation and brave warriors' is used to emphasize the quality of being a

soldier.

Example 22

Phamahr: Song r4ruourawillrd (4. 1.6)

α10α測,

My beloved,

lllis word refers to beauty and a closed relationship,one of the many

fernale address te.1..s in Than which implied the intinlacy and afFection.

Example 23

oool詢 t稿oon■■伽

My lotus bl∞ m,Hove Duangchan so much,

Exanlple 24

00n30J ιttnOnn,,創 nl

My kandkar blossom, though bom a Burmese

Examples 23 and 24 show that the translator emphasized on the flowers "bloom

and blossom".

4.2 3.S.Elabo rated word s d ed ucted

In the original text used many different words with elaboration to make rhyme

and stress, the translator used only one word or phrase.

Example 25

Phama Kwe Song r{ruounauilrru (4.1.11)

rflufinrri.r:ruhmmu rorlnkiclunr:tsnrlru

He is Mangrai's father, very vigilant in his work,
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riruouxasurn:iv (4. 1.4)

ι9可デ1■ぼ1話Olイ″uttuれ710

Please put an end to lny life,

h the o」ginal text,ive words were meantto mean only"die".The transiator then

used one idiom,which meaned to kill and keptthe tOne ofmessage.

4。 2。4.Trallsliteration

'The translator llsed the transliterauon t∝ hnique for the names of the

characters,and flowers to avoid cottsion and nusunderstand.

Exalnple 27

Phama Kwe Song ll■ oo‖ ao■ 11則o(4.1.11)

J 」      υ         4  4
11JO■■     ■1■■1■1■10駆 0。何5

Mangmahasuran4負‖OfJOry,

Manttahasllranat is the llame ofMangai's father and he is a chief‐ colnmander

of BulHにse tt Hly.In fact,Mangmahasuranat is the JJe,eqttled to General but the

tranミ lator transaliterated the llanle to keep its proper lneaning.

Exarnple 28

Phamahe Song喘 1■olHa、■111研 (4。 1.6)

oontog ι強oo00,,創n1  01■oltundu‖■1

My kamikar blossom,though bom a Bllmese

Kamikaris the Thai nalne ofsweet smdi flower宙 th white∞ lor and there's

no equivalent hnsiation in English
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Example 29

Lucad S'uphan Song l■ o゛ tざOnqⅥ5,03(4.1.13)

t60no調 ,itu tfl」Иl側 1■nl,10

Lucad Suphan llsed to brave in war,

The ttalslator explained that she wanted to keep tte word`lucad'cven though

the equivalent transiation is"blood'',because it is the theme song.

Conclusion3

AH of tllese sung words in Thai are plenty of eloquence in fo....,solmt and

mealmg.Every word is well selected and created to suit the pattem of Klon(fravO五 te

poeuc follll in Thai).The“ auサ of the SOllnd make rhyme and imagery descHbes

su能Hng, adnli五 ng, hatred, reproving, loving, despairing, 如lflning, 1。sing, and

sacHflcing.

What ttmslation can do be飩 お to convey the original meaningo With thc

difFerence ofcullmre,the tηmslator has used lnany techiques to preserve the rneaning_

Howevet the signiflcant chaFaCteristics ofthe sllng words in each song(me10dy)

are

l. The rncssage conveys in the line shown by a flxed nllmber ofwords or

syllables.

2. ■ e connotation ofthe poetic diction frequently used.

3.コbe figure ofspeech llsed to emphasize the deep feeling and thouま ts.

The mealning of words, idioms, grammatical structure and culme make it

difflculty to甘 霞 late.The translator has used the following techniqucs:―
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1. Literal translation : every message kept orderly in both basic sentences and

idiom, proverb, figure of speech.

2. Transliteration : Names of Characters, flowers, kep.

3. Punctuations: division of lines in poetic form punctuated.

4. Interpretation: connotation words and idioms interpreted.

5. Addition: pronouns added to make a complete sentence.

6. Deletion: A final particle deleted.

7. Elaborated words deducted: Many words with the same meaning deducted

8. Free verse: main message kept but not rhyme scheme..

Moreover, the translated version has fulfilled the purpose of poetry tra$latiotr,

which is very special style of writing even it is so hard to be t'anslated . It was published

to show the richness of the Thai language and propagate the esthetic value of Thai

literature.
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CHAPTER V

CONCLUSION AND ttCOMDIIENDAT10N

5.1 Conclusiion

According to the characteristics of Luang Wichitwatakarn plays, the historical

events were used to convey patriotism. Pra-onrat Buranamatra (1985 : 77) discussed

that the Luead Suphan play supported patriotism through the invasion by another

country. It emphasizes 'patriotism' and sacrifices of life for the nation beyond

anything else

The play shows the love for the nation over the love for his son,

Mangmahasuranat said that not only his son's life, but also his life must be sacrificed

to the nation while Mangrai who realizes his duty to his nation cannot desert. He

thinks that it is disgraceful for an honorable soldier to do so but he frees Thai slaves

because he wants to prove his adoration and love for the lady, Duangchan. However,

Duangchan, a small woman full of bravery and sacrifice, persuades all Thais to fight

with the Bumrese.

In fact the theme of this play is gloriff love, and sacrifice. This play ends with

a few brave Thais walking to their death. They are going to fight with a large army of

Burmese. This scene touches all audiences. It makes them geatly sad with

admiration for the patriotic sense.

This play employs a simple and clear language. Strong, sharpened words

always move the audiences. Also the classical Thai music to set the background and

songs to describe the situation and characters' feeling help create the mood of the
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play. A western melody sung is performed in a romantic scene. The lyrics matche the

story and touche the audiences, and also evoke patriotism.

5.2 Discusslo■

The mtelody of Thai classical music and western composing can be used in

various moods like overture, sorrow, love or anger. For example, Yak Yen Song

dcscribes thc torttlre of Thai slavcs;yet,thcy never bc conquercd.This keeps up thc

spiHt of the audience. Or Duangchan song, another popular song, is beautifully

written unth imetaphor. Mangral is a sad song oflove loss and lamentation over the

loved one. For]Lucad Suphan,the nlarching melody,and the encouraging lyric are

accompanied to arouse the sense ofpatrlotism.

The lyric is usually written in Klon― paed(naOllll」∩),Klon―botlakon(ooo■ ■η

attn,),KIon― doksoi(nao■ oonghJ),and Klon― haudiew(noo■ 偽60■).These verses are

beautifully wnten宙 th rhymes and rhythm.

In the translated version,the translator focused move on the choice of words

than the rhytih and rhyme so she chose free verse follllto convey the message.But

for dialogues, the ordinary language is used. :rhe transiator usually used literal

translatlon for proverbs tO avoid lnisunderstanding caused by cultural differences

such as " seven lnisfortunes can still bring seven good fortunes"to replace''cvery

cloud has a silver lining". Metaphorical words are sometimes interpreted or

explained; for example, the grace of swan, brave warrior, my beloved, my lotus

bloom, my karnikar blossom.
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The techniques used in English translation are as follow:-

5.2.1. Free verse

Concluslon/68

The ditferences of the language structure make it necessary for the translator

to concentrate on tho main idea of the text which is related to experience,

background and culture. Cultures. This can be solved by careful interpretation and

selection ofthe right words.

In the original text, Imagery is conveyed through connotation words, idiom

and figures of speech but the translator kept the core meaning and then selected the

words but she had to ignore the pattem of poetic rhyme iu the original text.

5.2.2. Literal Translation

The translator kept the form of the original text by strictly following rhe

sequence of narration but the grammatical structues and rhetorical devices were

adapted; for examples, pronouns, participial constructions and punctuation marks. The

translator also tnnslated for proverbs and figures of speech literally.

5.2.3. Adaptation

The translator used many techniques for adaptation, such as the use of

pronoun, additiorL deletioq interpretatiog deduction and transliteration. All of them

were used to convey a complete message in correct English language sfructue.

For pronoun usage, most of the lines in original text had no subjea of the

verb, so the translator had to add the pronoun to be the subject of that verb. Usually

the personal pronouns frequently used were: 'I' ,'we' 'you', 'they'.

Additioq which is a technique to clarify in case the translated version is not

clear enough.
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Deletion is used when the repetition of the words to message following and

the address term which used to emphasize the person.

lnterpretation is used when cultural differences occur.

Deduction is used in case the original text has repetitive words, which

corresponds to the typical rhyme and rhythm. The translator intentionally kept only

the meaning and left out some words of similar meaning.

Transliteration is a common technique because of the difference of sound

systems of each language. Usually it is used when tanslating a name of a persorl

thing and place, some sihration is known.

5.3. Recom mendetion

This study indicates that poetry translation may make the frrll use offree verse

fomr to keep the meaning. However, more att€mpt to translate poems or narration in

poetic form should be encouraged. It is also interesting to find out more of how other

translators work

Moreo,rer, literary translation is not to be judged right or wrong. Techniques

may vary but the goal of fanslation is the same. The more works created, the better

the tanslation Translation is art and science, so its creation and investigation have to

be pursued and continued
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APPENDIX

LUAD SUPHAN

Dramatist's Explanations.

The drerma "Luad Suphan" is the story about a war between the Thais and the

Burmese. I wrote it24 years ago as follows :

"According to our understanding, the Burmese are cruel and oppress the Thai

people very much. But in truth, there may be a lot of good Burmese. To continue

teaching Thai people to hate the Burmese and think of revenging them is out of date. We

should change our attitude and find the way to make friends with them. Although the

Burmese and Thais have been enemy for such a long time, there is way to love and

become friends. We were defeated by the Burmese because we were weaker than them. It

should be a lesson to us to try to build our strength, not to revenge or feel angry with the

victor. If they cian conquer us, it may be due to the fact that they are good at many things.

From what we hear about the Burmese, apart from bravery and prowess in battle, they are

very well-disciplined, just and strict among themselves."

The above statement I wrote 24 years ago as the introduction to the drama "Luad

Suphan" which was playing in Silpakorn theatre at that time. It shows that deep in my

heart I have wanted to make friends rvith our neighbouring country since that time.

The drama " Luad Suphan" is the first Thai literary work that works towards

creating friendship between the Burmese and the Thais who have been fighting against

each other for more than 2 cenfuries. "Luad Suphan" has created many monuments such
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as the present Silpakorn theatre which is in use up to today. The Ministry of Finance at

that time allotted a budget of 6,500 baht (which is about 100,000 baht nowadays) for

building it. We also received some other contributions but is has become a real theatre

due to earnings from "Luad Suphan" performances. During the middle of the performing

season, police protection had to be sought as a special case because such a big crowd

tried to buy tichets that the Silpakom officials themselves could not maintain order. Once

when all tickets were sold and those with tickets were already seated in the theatre, 60

more broke the door to get in and this crowd stood to watch the performance of Luad

Suphan.

At the meeting of the Ministry of Education in 1936, it was decided that the

Department of' Fine Art should send copies of Luad Suphan to the education

superintendent of every province and to government schools all over the kingdom. The

Ministry of Derfense requested that students from the Military Academy and Naval

Academy should be able to see the performance. The Police Deparfnent also requested

the same for police cadets. Representatives of Burmese newspapers requested the text of

the drama as well as the pictures of the performance to translate and publish in Burma.

The Burmese in Bangkok flocked to see the performance, wearing Burmese dresses. The

beauty of the audience matched that of the drama scenes themselves. The two main songs

in this drama: Duangchan and Luad Suphan could be heard singing all over the country.

Besides, Chinese and Japanese singers sang these songs also in China and Japan. This

was what occurred 24 years ago.

After 24 years, the older generations in Bangkok still remember the drama Luad

Suphan but young men and women in the Capital now, who are under 30, have never
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seen the performance of Luad Suphan. When Satri Withaya Society informed me that it

wished to perfo,rm Luad Suphan in the Society gathering this year, I had no objection. I

made some minor changes but very liule indeed. For the rehearsals of this drama I tried

to get the same teachers who trained the previous performers. And many of the previous

performers helped train the new ones. Therefore the performance will be the same as it

was performed24 years ago in almost every aspect.

Vichitvadakarn

Dramatist who wrote Luad SuPhan

Luad Suphan

(Suphan (s Blood)

Cast

Miss Duangchan (The heroine)

Mr. Duang (Duangchan's father)

Mrs. Chnn (Duangchan's mother)

Mangrai (The hero)

Mangmahasuranat (The B urmese Commander-in chief)

Mangratho ( The Burmese head of Army Division)

I't Burmese High-ranking Officer

2nd Burmrese High-ranking Offrcer

3'd Burmese High-ranking Offrcer

4e Burmese High-ranking Officer
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Scenes

Scene I

Scene 2

Scene 3

Scene 4

Scene 5

Scene 6
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fuce field by the Suphan river.

fuce field by the Suphan river,

With campfires to indicate night time.

Mangmahasuranat' s camp.

Forest where Mangrai is executed.

Forest where Duangchan finds her parents killed.

Battlefield where Suphan inhabitants fight with the Burmese and

face death.

Costume

As this play is historical and is supposed to represent a real event, the costume

should belong to the historical period of the play. The costume should not be elaborate.

For example, the heroine should dress like an ordinary young woman. The good and

beauty of the drama depend on the acting, not the costume.

Scene I

Rice field by the Suphan River

(during the Burmese occupalion)

The traditional orchestra plays "Klun Kratop Fang" tune. After the first part of the

song are sung to the tune, the curtain is drawn. It reveals the scene of women and men

from Suphan under the Burmese power. They are whipped and put to hard labour such as

carrying water, pounding rice, chopping wood and cooking food for the Burmese army.

Among these men and women, there is a young Suphan girl named "Duangchan" who is

captured and put to hard labour here with her parents who are very old.
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Klun Kratop Fang Song

(Sung before the curtain is drawn.)

When suffering and misfortune befall,

lrlo Thai men and women can find happiness,

l3eing attacked by the neighbouring Burmese,

They are filled with endless sorrow.

Q'he curtain is drawn.)

They drive us by force to become slaves,

Many of us already lost their lives,

llhose who remain suffer great pain,

They are flogged repeatedly to make them work.

(The music accompanies the song, then changes t{t "Tayoi" tune:)

Thai people are being tormented. Mangratho enters. Duangchan's mother is

ordered to pound rice until she is exhausted and falls to the ground. She is whipped by

Burmese soldier.

Duangchan's father is given order to chop wood. He is exhausted and asks his

daughter for water. Duangchan fetches him the water. Before he can drink, Mangratho

snatches the bowl of water to wash his feet. The father bends down to lick the water from

the ground to quench his thirst. While he is bending, Mangratho kicks him. Other Thais

are also bullied by the Burmese.

The traditional orchestra plays "Phama Doen" song. Mangrai enters.
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t(Phama Doen" Song.

(Sung by Mangrai.)

Mangrai, young Burmese officer, is filled with compassion,

Seeing the Burmese maltreat Thai people, he is vexed;

He orders the soldiers: "Have mercy, ail of you."

When the soldiers do not obey, he becomes impatient,

Drawing his sword to hit them left and right, saying

"'Whoever bullies the Thais without mercy,

Will be killed with my own hand."

Mangrai is seen striking Bumrese officers who maltreat Thai people, ordering

them not to be cruel to the Thais because the victors should have mercy upon the

defeated. The soldiers obey him except Mangratho who thinks that he has the same rank

as Mangrai and therefore he refuses to obey Mangrai.

Mangrai :(Spealcs to Mangratho who is hurting Duangchan's father.) Listen, I am

telling you to stop maltreating the Thais. Will you obey my order or not ?

Mangratho : You are the Head of Division. So am I. We have equal authority. Why

should I listen to your order? Or you think you are the Commander-in-

chief s son, so you can order me around,

Mangrai : I do not think that I have any privilege. True, I am the Commander-in-

chief i son, but my father loves justice. I only ask you not to bully Thai

people.

Mangratho : You are very kind indeed.
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Mangrai : Certainly. The victor must be kind to the victim. We must show that we

possess humanity.

Mangratho : You can keep your humanity to yourself. (Turns to Duangchan.) This

tvoman here, hand me your necklace.

Duangchan : What necklace? You have already taken it.

Mangratho : Liar! You keep it in your mouth. Give it to me. (Snangles Duangchan's

throat to force out the necklace.)

Mangrai : (Wrenches lv{angratho's arm and throws him to the ground.) Draw your

srvord, scoundrel.

The traditional orchestra plays "Phama Ramkwan" tune. Mangrai and Mangratho

fight with each other. Mangrai wounds Mangratho on the face. Mangratho feels ashamed

and leaves.

*Phama Plaeng" Song

(Sung by Mangra)

Gazingat the young girl with the grace of a swan,

Fler great beauty is beyond compare,

Wishing to lighten her suffering,

He approaches her and says:

"FIas he been mistreating you so badly?

Please do not hold grudge against all the Burmese;

There are also good Burmese,

Not every one of them is cruel."

Mangrai : Did you cause you much pain?

Copyright by Mahidol University



Lndda、 an Chindatat

Duangchan

Mangrai

Duanschan

Mangrai
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: I am too numb to feel any more pain. Bodily pain is not important, but

the pain in my heart, caused by the invasion on Thai territory, is too much

to bear.

: What to do? A war is a war. When rve fight, there must be the loser and

the winner. This time, the Thais lose, but there have been times rvhen the

Thais win.

: If we fight like real warriors, I don't mind, but such acting like bandits, I

don't think it's honorable for soldiers.

: You are right, but the Burmese are not all bad, there are also a lot of

good Burmese- I can assure you, as long as I live, Thai people will no

longer be maltreated. Let us talk like friends. Although our countries are

making war, our heart may be making friends. I prty you. I'll help you. Let

us talk amicably. Let's become friends.

(Nagaraj, 
Song

(Sung by Duangchan.)

Don't waste the time talking, do kill me,

May I be rebom a man,

I'll fight bravely with the Burmese,

I shall not fear these villains,

In this present life, I'll never love a Burmese,

Please put an end to my life,

In my next birth, may I be born a man,

Then you can come to test my prowess.
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Mangrai : Please do not be so vindictive. I promise that from now on Thai people

rvill not suffer as much as previously. Listen. It's my turn to gurard you

tonight. The Thais can be sure of their safety. They can have a good sleep

all night. Nobody will come to disturb you. Let's have a rest. I'll come

track to watch over you this evening.

Music

Curtain

The song "Yak Yen" (Dfficult Time) is sung with modem music. After the first

part of the song. the curtain is drawn.

Scene 2

The same setting at night

ttYak Yent' Song

(Sung by Thai captives)

Difficult time, full of suffering,

V[hen we have no strenglh to labour,

T'hey rain blows on us,

They whip, they kill, they torture us

Until we are too crushed to bear,

Alas, the Thais have no prowess,

Are thee no more brave lvarriors?

Where have you all gone?

Y'ou allow the enemy to invade our homeland
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And massacre the people.

: This time we lose, but seven misfortunes

Can still bring seven good fortunes;

Wait for the next time when rve shall dare

To fight and destroy the wicked enemy.

May the gods and spirits protect our land

And help us liberate it forever

From the cruelty inflicted by the enemy.

(The traditional orchestra plays "Tltainam" tune)

When the curtain is drawn, the moonlight shines. There are 2-3 camp-

fires. The sounds of slit bamboo.s and gongs which the Burmese beatfrom afar can be

- heard. Duangchan is massaging her mother and tending to herfather's needs nearby.

Mangrai enters with a big parcel in his hand. Wrhen he arrives, he unwraps it and offers

the showls, somefood and medicine to Duangchan's parents. He helps massage

: Duangchan's parents. Atfirst, Duangchan expresses her disgust and hatred, but when

,. she realises his good intention and sincerity, Duangchan relents.)

Mangrai : Your parents seem better now.

Duangchan : Thank you very much. Tonight is the first night that we can sleep

peacefully with no one to disturb us.

Mangrai : Are you from Suphan?

Duangchan : I was born in Suphan. I am the true blood of Suphan. Suphan blood hates

the Burmese most.
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Mangrai : Will there by no day when Suphan blood looks upon a Burmese with

fiiendliness?

Duangchan : Idon'tknow.

Mangrai : What is your name?

Duangchan : My name is Duangchan.

Mangrai : Oh! Duangchan-the moon. The name suits you very much. You are as

b,eautiful as the moon that is shining now in the sky.

Duangchan : But this moon is hidden beneath the clouds. There is no beauty to be

seen.

ttPhamahet'Song

(Sung by Mangrai with traditiona music.)

My beloved,

You are as beautiful as a heavenly maiden,

I'our face is as radiant as the moon,

No one like you can be found in Suphan.

N[y lotus bloom,I love Duangchan so much

That I can no longer restrain myself;

Dro not keep revenge and hatred in your heart,

Mine is so filled with love for you, don't spurn me.

rfr/hen the war is over, I'll remain with you;

Don't doubt my love, let us be friends,

My karnikar blossom, though born a Burmese

My spirit is truly Thai.
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ttKoptent'Song

(Sung by Duangchan with traditional music.)

Hearing entreating words so sweet,

l\ maiden feels relieved and no longer afraid,

A good Burmese does exist,

Not everyone everywhere is bad,

ti.emembering how he helped her once,

One should trust his kind-heartedness,

Fle sincerely expresses his love for her,

His behaviour is quite endearing.

Duangchan : I very much like to know r,vhen the Thais and Burmese will stop fighting.

- We have been fighting for 200 years. I don't understand why they keep

fighting.

Mangrai : The way to stop fighting is to build friendship between the two peoples.

t)uangchan, let me tell you straight from my heart that I love you. I am

willing to do everything for your sake.

Duangchan : you need not do anything, and I don't think you can do anything in the

wartime like now.

(fhe traditional orchestra plays "Ton Worachet" tone. Each of them remains

silent for a while.)

Mangrai : Duangchan, I am willing to take the risk. I'll set you free together with

your parents. Flee and hide somewhere so that you won't have to suffer

any more. Soon our army will march from here.
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: But ifthey know that you set us free, You will be severly punished.

: According to the rule, I must be punished by death but I have some hope

that I may not be given such punishment. For after all, I am the

Commander-in-chief s son. I may be whipped on the back 2 or 3 sets but I

am ready to sacrifice my flesh and blood for the sake ollove.

: Thank you very much. But the captives here, apart from my own parents,

are all my relatives. If you wish to show your kindness, why not set all of

us free?

Duangchan

Mangrai : Don't adk me too much, Duangchan, if I set you all free, I'll receive very

severe punishment.

Duangchan : Please, let me save the lives of my parents and everybody. Then I'll

never forget your kindness. Please, free us all. You are very kind. If you

set us all free, you will gain a great spiritual merit. How about it? Why

don't you say so?

The traditional orchesfra plays 'Mulong" tone softly.

Mangrai : (Sit deep in thoughts for a while.) Yes, I agree. Everyone is set free.

Hurry up, everybody. Leave immediately (Duangchan lorcels in front of

Mangrai.)

*Mulong'tune

(Sung by Duangchan.)

Thank you for your kind deed

I will never forget your act of friendship.
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"Phama Lom" tune

(Sung by Mangrai.)

I;lee immediately and find a place to hide

IJntil our troop is gone,

\Mhen the war is over, I'll come to join you

Share your home and bedchamber,

I'll love you until I die,

I'll never return to Burma.

(IYhile the music plqts, Mangratho is peeping, hiding himselffrom view, showing

that he knows and sees everything Mangrai and Duangchan do.)

(Duangchan returns to Mangrai. The music stops.)

Mangrai : Oh! Why do you come back. Please leave quickly.

Duangchan : I am worried that you may think that I am a deceitful woman, tricking

you to get punished. My real intention is merely to save my parents and all

my relatives from danger. Now they are set free. For my part, I am willing

to face any harm. I'll stay with you, to be punished with you because I am

sure you'll be punished.

Mangrai : (Take Duangchan into his arrns.) Duangchan.

Duangchan : Yes.

Mangrai : Don't remain here. Please hurry. I hope the gods in heaven will let us

meet again.

Duangchan : Why don't you come with me? Let us go together to live somewhere

where no man can find us.
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Mangrai : Duangchan, freeing all of you is a bad enough offense, don't make me

commit greater wrong such as deserting the army. I am not afraid of any

kind of punishment. In setting you all free, I may reason that it's an act of

l<indness, but deserting I cannot do, even if nobody ever finds us, it's

disgraceful for an honorable soldier. Don't make me do anything that will

make me lose a soldier's honor.

Duangchan : In that case,I am staying with you and receive punishment with you.

"Duangchan'Song

( Sung by Mangrai and Duangclrun together.)

Mangrai : Duangchan, your beautiful face is like the moon.

Duangchan : Don't pretend to flatter me,

- t am the moon hidden beneath the clouds;

When the clouds float away, the moon will shine.

Mangrai : But if she does not come down to me,

.[ have no hope.

Duangchan : What can you hope from me?

Mangrai :I love Duangchan so much that I am almost crazy.

I am worried about the future,

I don't know what to be done.

Duangchan :'You are also worried about someone you left behind.

Mangrai :Duangchan, your beautifi.rl face is like the moon.

Duangchan :Don't pretend to flatter me,

I am the moon hidden beneath the clouds,
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When the clouds float away, the moon rvill shine.

Mangrai :But if she does not come down to me,

I can only dream.

Duangchan .What can you dream about a poor girl?

Mangrai :[ dream of leaving my life in Suphan.

Duangchan :When the war is over, you will return to your country.

Mangrai :['ll come to you and nowhere else.

Duangchan- (Repeats the first part.)

Appendix / 90

Mangrai :Duangchan, please listen to me, is we stay together, we'll perish. Indeed,

if you go away, we may be able to see each other one day. Please, hurry,

Duangchan. It's almo-st dawn. We'll see each other again.

(The traditional orchestra plays "Song Kuman" tune softly. Duangchan bids

goodbye to Mangrai.)

Mangrai : Duangchan.

Duangchan :Yes.

Mangrai : You have not told me that you love me.

Duangchan : Duangchan's heart told you long ago. I'll not go very far. I'll hide at the

edge of the forest over there. I'll seek your news until I am certain that no

harm rvill come to you.

Mangrai : please go. Hurry.

(fhe traditional orchestra plays the tune louder. Duangchan leoves Mangrai with

affectionate longing. Mangrai sees her ofi-and walks back. He sits leaning on the tree
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trunk and goes to sleep. Mangratho enters and laughs loudly.)

Curtain.

Scene 3

Nlangmahasuranat's Camp

(The traditional orchestra plays "Phama Ramkwan" tune. The curtain is drawn,

revealing the H'ead of Army Division and Burmese soldiers. Enters mangmahasuranat,

Commander-in-chief.)

*Phama Kwe'Song

(sung by Mangmahasuranat)

Mangmahasuranat, full of glory,

Being commander-in-chief leading Burmese soldiers to war,

Whatever city he reaches, he invades,

He is Mangrai's father, very vigilant in his work,

Strict in discipline, unequal in his love ofjustice.

(Vangratho enters, followed by Mangrai. Iulangratho has a bandage

across his face-)

Mangratho : May it please the Commander-in-chief, the Thai people whom we

captured for fetching water, pounding rice grains, preparing food for our

srcldiers, are now all gone, Sir.

Mangmahasuranat : What ! Was there no one to guard them?

Mangratho : There was. But the guard helped them escape, Sir.

Mangmahasuranat : Is it true?
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Mangratho : Yes, Sir. It's true.

Mangmahasuranat : If that is the truth, the guard must be executed.

I't High-ranking Officer : We must investigate carefi.rlly first, Sir.

Mangmahasuranat : Certainly, we can investigate now. If it's true, he can be executed

to inaugurate good fortune before we set out, for we are prepared to

mobilise the troops before noon.

2"d High-ranking Otlicer :Who was the guard yesterday evening?

Mangratho : The guilty man is already here, Sir. (Pointing at Mangrai.)

3'd High-rankin.g Officer : What ! Was it Mangrai who let the Thais flee? You are

mistaken.

Mangrai : You are not mistaken, Sir. I myself allowed the Thais to flee.

Mangmahasuranat : Was it you, my son Mangrai, who allowed the Thais to flee?

Mangrai : Yes, Sir. It was me.

Mangmahasuranat : Did Mangratho arrest and bring you here, then ?

Mangratho : Yes sir.

Mangrai : No, Sir. I came here myself to report my misdeed.

46 High-ranking Officer : Perhaps there was an important reason to set free all the Thais.

Mangratho : Only the reason of infatuation with a woman. Nothing else, Sir.

2nd High-ranking Officer : You are not questioned. You must not speak. Sit quietly.

l't High-ranking;Offrcer : Setting them free may be a military strategy. I don't think you

simply set them free.

Mangratho : It's not any strategy, Sir.
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3'd High-ranking Officer : I am telling you it's not your duty to speak. You must keep

quiet.

4e High-ranking Officer : Are you planning any strategy, Mangrai?

Mangrai : No, Sir. I have not got any strategy.

Mangamahasuanat : Then why did you set them free?

Mangrai : Reason, Sir? There are many reasons. This war with Ayuthaya is giving

Burma a bad name. When Burengnong made war, the Burmese fought like

true warriors, but in this war, we come like robbers. This rascal,

Ivlangratho, siezed a woman' throat yesterday to get her necklace. Is it the

right thing to do? We maltreat the Thais too much. I cannot bear to see

them tortured, so I set them all free.

l't High-ranking Offrcer : Mangatho, what happens to your face ?

Mangrai : It was hit by my sword yesterday, Sir.

Mangmahasuranat : Ohl What caused the fight ?

Mangratho : I went near a woman. Mangrai became jealous and just struck me with

his sword.

l"t High-ranking Officer : Liar. Many of my soldiers saw you strangling a woman to get

her necklace. Mangrai tried to stop you but you did not listen to him. So

the fighting started. Your sword skill is not as good as Mangrai's, that's

why you were hit. It's true, isn't it?

l't High-ranking Officer : Moreover, my soldiers reported that an old Thai man was

going to drink some water to quench his thirst. Mangratho took away the
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water to ash his feet. When the old man bent dorvn to drink the water from

the ground, Mangratho kicked him. Is this true or not?

Mangmahasuranat : But these stories will not cancel Mangrai's guilt. Certainly, this was

gives the Burmese bad reputation as plunderers and bullies. But in our

anny, we try to stop them and keep a strict watch. Among alarge number

of men, there must be some good and some bad. However, Mangrai has no

authority to set people free at will. Doing so is a great violation of military

discipline. Take Mangrai to be executed.

46 High-ranking Officer : But Mangrai does not deserve to be punished as severely as

t.hat, Sir.

3'd High-ranking Office : Capital punishment should only be for treason, but Mangrai's

action has nothing to do with treason.

Mangmahasuranat : I have said so. I must keep my word. When I said that the guard who

allowed the Thais to flee must be executed, he must be executed as I said.

l't High-ranking Officer : But this oflense need not be punished by death. Mangrai is

your own flesh and blood.

Mangmahasuranat : My flesh and blood I sacrificed for my country. Not only my son's

life, my own life us ready to be sacrificed at all times.

2"d High-ranking Officer : If such sacrificed gives sufficient benefit, it should be done.

Y'et in your order of your son's execution for this offense, we cannot see

any benefit, Sir.

Mangratho : It will be good for keeping discipline, Sir, so that no one will follow his

example.
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1't High-ranking Officer : I've told you that it's not your duty to speak.

Mangmahasuranat : He is right. You see, a punishment is meant to give an example, so

that nobody else will do it again. What Mangratho said is quite true.

Mangratho . Y€:s, Sir. I have never said anything wrong.

Mangmahasuranat : But to act cruelly by strangling a woman to obtain her wealth, taking

away the water that someone was about to drink and washing your feet

with it are also serious offenses which should not be examples for others

to follow. Therefore, take Mangratho to be executed first.

Mangratho : But my good deeds.

Mangmahasuranat: Take him now. Don't give him time to speak annoying words for our

ears. Take him.

(The orchestra plays a fast tUne. A soldier takes Mangratho away, then the

soldier comes back).

Soldier : Sir, there is a lady who asks permission to see the Commander-in-chief, saying

that she has a very important matter.

Mangmahasuftunt : Bring her here.

('fhe soldier brings in Duanchan. The music stops.)

Duangchan : Please, Commander, I myself an the guilty one. I tricked Mangrai to set us

free. Please, Sir, don't punish Mangrai and execute me in his place.

Mangmahasuranat : I am sorry I cannot reverse my order. Mangrai is guilty. I must

punish the guilty person. I don't want to punish anyone instead. People

often say that the Burmese are very cruel to the Thais. I don't want to be

accused of being cruel to a Thai again.
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Duangchan : I dare to come in here because I wish to save the life of the person who once

saved rny life. Please grant pardon to Mangrai. I promise to bring back all

the Thais who fled.

Mangmahasuranat : It sounds so easy what you said, but to ask those who fled to return to

torture seems quite difficult.

Duangchan : Thai people keep their word. We have integrity, gratitude for those who do

us a good tum. We are ready to return to work, to be tortured and bullied

as before in order to save the life of your son who used to be kind to us.

We Thais always keep our word, Sir.

Mangmahasuranat : We Burmese also keep our word. I already announced that the guard

lvho allowed the Thais to flee must be executed, I must insist on the

execution order. Thank you for being grateful for this kindness. But his

kindness is a breach of discipline of the Burmese army. I have not much

time to speak with you because I must mobilise the army now. Soldier,

take away this lady.

(The traditional orchestra plays "Tayoi Yuan" tune. Duangchan bids

Mangrai farewell. The soldier leads Duangchan away. The music stops.)

Mangmahasuranat : Take Mangrai to be executed immediately. Before putting him to the

sword, strip him of his soldier's uniform because he broke a soldier's

discipline, he should not die a soldier.

(The traditional orchestra plays "sok Phama" tune. Mangrai bids his father

and high-ranking officers farewell. when he reaches the last officer,

Mangrai takes the ring from his finger and gives it to the officer.)
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Mangrai : Please, Sir, take this ring to my mother and please tell her that I pay my last

Jhomage to her before I die. (Bids farewell to his teacher.) My dear teacher,

you have taught me since i was a child. You taught me the art of u'ar. You

taught me sword fighting. I am sorry I cannot make good use of my sword.

Please look well at my face, for this is the last time you will see me. (The

soldier leads Mangrai away.)

Curtain.

Scene 4

The place of execution

(The traditional orchestra plays "Pi Klong" tune. The curtain is drawn, revealing

the place of etecution. The head executioner comes to embrace Mangrai and says

"Mangrai, I lo've you so much, but I must execute you at the Commander-in-chiefs

order. Please forgive me, Sir. "Mangrai nods. The head executioner waves his hand to

signal the execution. Duangchan runs to embrace Mangrai, begging to be put to the

sword with him. The solider drags Duangchan oway and puts lv{angrai to the sword.

Duangchan runt to embrace Mangrai's corpse. The orchestra plays "Od" (Weeping)

tune. Duangchan lies amidst the pool of blood.)

"Nlangrai'Song

(Sung by Duangchan)

Mangrai, my dearest love, you died so untimely.

and left nne so lonesome.

It's impossible to call you back, to hold you

-
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and find you; I must live alone amidst loneliness.

Mangrai, my best of man, I hope to live with you

but alas we have to part;

I am ill-fated, I have not accumulated

enough merit to be with you;

Please wait for me in heaven, I shall join you.

(The traditional orchestra plays "Phram Keb Hus Wan" tune. Duangchan

gathers twig,s to cover Mangrai's cropse. She sees Mangrai's vision. The orchestra plays

"Od" and "Tayoi" tune. Duangchan pays her last respect to Mangrai 's cropse.)

Curtain.

Scene 5

Forest where Duangchan finds her parents killed

(fhe traditional orchestra plays "Choed Ching" tune. The curtain is drown.

Duangchan enters. She sees her parents's cropses and a woman there. The music plays

"Od" fune.)

Duangchan : What happened?

Woman : They were killed by Burmese soldiers.

Duangchan : Why did they come to kill us again?

Woman : 'Ihey said that because of you, Mangratho, their master, rvas executed. So

they came to take their revenge.

Duangchan : Our people, where have they gone?

Woman : Not very far. They are somewhere near.

a
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Duangchan : Such crueltyl Duangchan has endless misfortune. Mangrai who was kind

helpful to us was executed. I hope to see my parents when I came back,

but they were killed. What kind of life is this? Why am I born to such

lgreat misfortune?

(fhe tra'ditonal orchestra plays "Luad Suphan" refrain srftly.)

Duangchan : Duangchan has nothing left. None. Nobody to love and care for.

Duangchan has only her life left to sacrifice for the nation. We are few.

We have no weapons to fight, but Luad Suphan, Suphan blood, is never

afraid of anyone. Let us fight. Fight the best we can. All of us, come.

\Mhere are the people of Suphan blood is never a coward. Pick up

lvhatever weapon you can find. Come together. Come to die together.

(fhe music plays "Luad Suphan" Tune-)

'Luad Suphan" Song

(Sung by all the Thai people.)

ltt verse :

Refrain :

Luad Suphan used to be brave in war,

Strong and courageous, never step back,

NTel,er fear the enemy, whoever has knives and sickles

Can pick them up for fighting.

Come together, come together, Luad Suphan,

Luad Suphan, face the enemy, fearlessly.
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Unhappy because the enemy invade and oppress us, They make our heart

bleed, what misfortune for the Thai nation,

'Ihey whip, they kill because we are captives,

l.Iow can Thai people sit still and do nothing?

Refrain... ... ..

3'd verse : lthailand belongs to the Thais and no one else,

Let us fight to win it back, all of us,

If we die, have no regrets,

Come, all of us, come and deff the enemy.

Refrain... .....

Scene 6

Battlefield

(Duangchan leads the people, They.findfour Burmese reconnoiterers and kill them all.

Theyfind Burrnese who are carrying equipments and kill them too. The Thais advance

until they reach the main Burmese army. Mangmahasuronat and high-ranking offcers

are standing on the high ground.)

Mangmahasuranat: Stop. Stop. Where are you going?

Duangchan : 'We must make our decision to fight for the last time.

Mangmahasuranat : Young lady. Please go back. I pity you. Such a handful of people,

without guns and any other weapons, what can you do?

Duangchan : we do as much as we can. lvhen we are all dead, it will be over.
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Mangmahasuranat : You made a very \ryrong decision. You dare come right here. Don't

you know that my soldiers are all around. If I give just one word of order

to fire, all of you will die.

Duangchan : Very good. We all want to die.

Mangmahasuranat : I am telling you kindly to retreat.

Duangchan : Luad Suphan never retreats and we shall refuse to retreat.

Mangmahasuranat : I tell you for this last time, will you retreat or not. If you do not

retreat, I shall order the soldiers to fire.

Duangchan : We shall not retreat. Fire us (The Thais are going to strike the Burmese.)

Mangmahasuranat : Fire.

The traditional orchestra plays "Choed Ching" tune. The sotmd of gun/ire comes

from all sides. irhe "Luad Suphan" refrain is heard singing. Duangchan and her people

are all dead. Wten all the Thais died, Mangrai's vision is seen saying:

It is a great mistake that Thai and Burmese nations, who are neighbor and

should give love and friendship to each other, have been fighting each

other for many hundred years. History must change its course. A new age

must begin be creating love and friendship between the two nations, and

the two peoples must become friends forever.

(fhe traditional orchestra plays "Mahachai" tune.)

Curtain.
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