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## 5386616535 : MAJOR IN THAI DANCE
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AKSRAWADEE = SAINGDANG : THAI IDENTITY IN VUITNATTAKUM
TERDPRAKERT MAHAJANAKA. ADVISOR : VIJJUTA VUDHADITYA, Ph.D.
CO-ADVISOR : Mrs. SATHAPORN SONTHONG, 134 pp-

This research has the objective to analyse the Thai identity and its role in Thai
society in Vijitnattakum terdprakert MAHAJANAKA at the Thai Cultural Center on 11
November 2007 to seek approaches to create contemporary Thai dance that exalt the Thai
identity and provide good thoughts towards Thai society. The research data were gathered
from documents and interviews and then considered.

The research results found that recommended approaches should consist of 1) a play
in the Thai language, composed by Thai people, with a story about Thai people’s way of life,
customs and- traditions, and beliefs in fhe past up to the present time; 2) dance styles and
gestures that reflect classical Thai dance basis and that are inspired by Thai mural paintings
conveying symbolic meaning the way classical Thai dance does; 3) traditional Thai costumes
or use of Thai fabric in the making and use of traditional Thai accessories; 4) classical Thai
tunes and lyrics, composed according to Thai prosody; and 5) sets and props created

according to Thai art.
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