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The research is entitled Phleng Nang Hong case study of Associate Professor Pichit Chaisaree.
it employs a qualitative method in order to study music structure and melodic patterns of Phleng Nang Hong
repertoire. The scope of this study focuses on Phleng Nang Hong Song Chan, the original version, including
Phleng Nang Hong Ruang San Sudsawad, and Phleng Nang Hong Raung Thep Nimit that were recently
corﬁplied by Associate Professor Pichit Chaisaree.

The study reveals that the compilation of every piece in the Phleng Raung Nang Hong suite was
tied in with and unified by the consistent use of certain pentacentric arrangements and the pivotal pitches
(loog tok). The Phleng Nang Hong repertoire consists of characteristic passages using repetitive motives.
These passages are in traditional meu khong format. They are also in mood of grieving and lonesome,
but expressing a peaceful state of mind, which induces an audience to submit to a mindful and
epistemological consideration of the Body of Dharma disciplines.

Phleng Nang Hong Raung San Sudsawad consists of Pleng San Sudsawad Sam Chan, Phleng
Raew Plai Soi Son, Phleng Raew Khak Toi Moh, and Phleng Chine Thai Poy Kangleng. Phleng Nang Hohg
Ruang Thepnimit consists of Phleng Thep Nimit Sam Chan, Phleng Raew Khak Mad Thin Moo, Phleng Raew
Loog Won Mae, Phieng Chine Wai Chao. These two Nang Hong suites are put together by Associate
Professor Pichit Chaisaree, a traditional music master from the school of Phraya Sanoh Duriyang. The suites
are unified following a traditional way of compiling Phleng Nang Hong repertoire. The suite begins with
a piece in sam chan belonging to a prob kai rhythmic pattern. This beginning piece is required to contain
question-answer passages and the duration of the whole piece should not be exceedingly long in length.
The piece is then followed by at least two phleng raew and the ending piece chosen from the category of
miscellaneous repertory (phleng betalet) and the ending piece. The passages within the suites is rhymed in
which materials stated in the previous passages were taken to generate new motives in various styles.
The pentacentric mode of pieng or bon, chawa, and piang or lang are used. Phleng Raew shows the amount
of variability' and complexity. These are the reasons why this type of Nang Hong repertoire is in a joyous

mood, which is differentiates itself from the Phleng Nang Hong Song Chan.
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