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In this thesis, the researcher investigates (1) the heritage of the creation
of small puppets of the Natayasala Hun Lakhon Lek (Joe Louis) Troupe; and
(2) the troupe’s performance heritage of small puppetry.

In carrying out this investigation, the researcher collected data from
documents, literature, articles and related research papers in addition to
conducting interviews. The researcher also made pictures and recordings of
performances.

Findings are as follows:

The heritage of the creation of the small puppets under study originally

stems from the period of Master Krae Sapthawanit up to the period of Master

(6)
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Sakhon Yangkhiaosot. Thus, the transfer of knowledge of how to create small
puppetry puppets was not a directly transmitted inheritance.

Master Sakhon Yangkhiaosot experimented through creating puppets
through an application of the techniques used by craftsmen who made masked
dance face masks similar to those stylized for the masked dance dramas. He
also experimented with different techniques of manipulation of the puppets
until he had perfected the required manipulations for full performances.

Later, Master Sakhon Yangkhiaosot taught the methods of creating the
puppets and puppet manipulations solely to Master Surin Yangkhiaosot. The
auspicious ceremony in which the successor creator of puppets is designated
was held so as to obtain permission to continue in the artistic creation of
puppets on pain of being cursed. Furthermore, there is an annual ceremony in
which respects are paid in remembrance of the virtuous endeavors of Master
Krae Sapthawanit who was responsible for the birth of small puppetry.

The manner in which small puppets were crafted was much the same in
these three periods. Differences lie in details added in each period in response
to developments and changes in materials, society, and culture. The upshot is
that changes have been made in crafting small puppets.

In considering the heritage of small puppetry from the time of Master
Krae Sapthawanit to the present (all three periods), the researcher found that
training practices evolved. In earlier times, those who were trained were
solely relatives or students belonging to the same troupe. Still, room was
eventually made for outsiders who were interested in being trained. However,

those who intended to undergo training in small puppetry were required to

(7)
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have a foundation and experience in the performance of masked dance drama
or Lakhon, as well as in other performing arts.

Such a background eases the training process. It expedites the proper
sequence of steps in training such that high standards are readily inculcated.
The training procedures strive to imbue future performers with proper
methods of performance and the discrete elements used in the practice of
small puppetry. Consequently, the art of small puppetry has become more
interesting and of higher quality, thereby becoming worthy of being
designated a genuine Thai art.

The beliefs, rites, and omens found in the heritage of small puppetry
reflect traditional values connected with beliefs in sacred beings. Furthermore,
an important concern is conforming to tradition. Performers and those
concerned with the heritage of small puppetry should believe in, embrace, and
conform to the dictates of tradition. In so doing, it is believed those involved
are paying mutual respect and homage to all involved. As such, small
puppetry performers are helping to ensure the indefinite continuation and

transmission of a traditional Thai art form.

(8)
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