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ABSTRACT

This research aimed at studying the Hmong wedding ceremony, the song texts
and their musical features, and analyzed roles and functions of vocal music in the
Hmong wedding ceremony at Ban Rong Kla in Phitsanulok by using the qualitative
research methodology via observation and interview in the fieldwork from December
2012 to April 2014 to present all of them in descriptive format.

The finding revealed that the Hmong wedding ceremony in the present time can
be divided in 2 steps: Pre-wedding ceremony and Wedding ceremony.

Then it has the existence of 21 songs used in the step of Wedding ceremony.
Most of them has the same melody pattern consisted of Introduction, Content, and
Ending. They possess the Range of minor 7, the Note group of 5-6 notes, the Pentatonic
scale: C D E G A, the Time meter of 4/4, the Moderate tempo about 71-90 beat per
minute, the main rhythm pattern using Quarter note continually until the end of each
phrase which has 3-9 bars length, the lyrics of One word per a beat, and the most use of
Disjunction melody motion moving up and down like a wave. In addition, most of these
songs refer to the principles of Hmong wedding ceremony. The concepts of song texts
are about invoking the holy spirits as prayers, guiding the way of living as instructions,

and presenting the belief in their rite.



Lastly, the functional analysis of the vocal music manifested its 4 roles and
functions beneath the Hmong wedding ceremony: as the ritual music, as the continuance
of local culture and tradition, as the reflection of Hmong society, thought, and way of life,

and finally as the preservation of their race.



