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ABSTRACT

Given the impact and scale of Jullian Cannonball Adderley’s contribution
to Soul Jazz, it is curious that there had been little scholarly engagement with his
music. This research analyzed about his work with the Cannonball Adderley Quintet,
especially his live recording album in San Francisco and to use essential materials
from the theoretical analysis for Master’s Recital. There are many reasons of
selecting this album, first, it was an unedited live session album so it meant that
Adderley had only one chance to solo, which obviously showed his talented skill in
music. Second, each song in this album had differend characters. Lastly, Adderley
beautifully combined all his unique style, note selection for soloing and the mixture
of hard bebop and bebop in all songs. According to Cannonball solo technique, the
research found that he mostly used language in Jazz language element such as
Change Running, Enclousre, 7-3 Resolution and others. Moreover, sequence of Blue
scale harmonic generalization was also found for motive development. The language

and techniques were used a for practice strategies in the master recital.
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