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# # 4580184522 : MAJOR LINGUISTICS

KEY WORD: MUDMEE / TAI PUAN / ETHNOSEMANTIC / NAMES
PICHITRA PANICHAKUL: AN ETHNOSEMANTIC STUDY OF NAMES AND THE SYSTEM
OF MAKING TRADITIONAL SIN-MUDMEE OF THE TAI PUAN IN AMPHOE BAN MI,
CHANGWAT LOP BURL THESIS ADVISOR: PROF.AMARA PRASITHRATHASINT, Ph.D,
135pp. ISBN 974-17-6127-9.

The purpose of this study is to analyze the names of traditional Sin-Mudmee of the
Tai Puan in Amphoe Ban Mi, Lop Buri. Three categories of the names are found: the basic
categories, the isolated design names, and the composite design names.

The data used in this study was gathered by interviewing informants from I{in-Pak, Ban-
Kluay and Ban-sai in Amphoe Ban Mi, Lop Buri, and by observing and participating in mudmee
weaving. ‘

The method of componential analysis was used in the analysis. The result shows that there

are five basic names representing the basic categories of Sin-Mudmee. They are: /mii’ pianp?’
‘fla’ /mii’laaj% stripe’, /mii® khajaaj' ‘enlarged’, /mii’ jooj%‘hanging down’, and
/mii’khan’ ‘interposed’. The meanings of ail these basic names are dit{eientiated by four

dimensions of contrast: The fotal number of threads in weft yarn, the number of tied and dyed
threads in weft yarn, ornamentation with yellow and black yarn, and characteristics of threads
in wejt yarn.

Regarding the isolated design names, eighteen names are found. They are differentiated by
sixteen dimensions of contrast: the trapezoid shape, the horizontal line, the number of lines,
dowble tving points, ihe zig-zag line, tyiag the end of lines, the triangle shape, the double triangle
shape, the oblique line, the number of oblique lines, the full rhombus shape, the rhombus outline,
tying to olock dying, the length of the design, the linear extension from the design, and the
number of extended points.

The study shows that the above-mentioned designs are combined into a large number of
diverse designs for weaving a whole mud-mee piece. They are represented by twenty two
composite design names, which are differentiated by three dimensions of contrast: i:e numbers of
design components, kinds of design components, and the position of design components.

As for the mud-mee weaving system, it is composed of two sub-systems: The mud-mee
basic weaving sysiem and mud-mee design system .The former consists of two parts: the process
concerning warp (vertical) yarn and thc process concerning weft (horizontal) yarn. The process
concerning warp yarn involves three steps: stretching the warp yarn along a warping board to
decide the iength of yarn for the whole piece of mud-mee, ordering and straightening the warp
yarn, and tying the warp yarn onto the loom. The process concerning weft yarn consists of six
steps: stretching the weft yarn along a wafting board to decide the length of yarn for the whole
piece of mud-mee, tying knots for making designs, dying for making designs, untying knots,
spinning yarn into a shuttle, and weaving.

Regarding the mud-mee design system, it consists of the procedures of creating isolated
design and mixing them into composite designs.

Finally, it is found that the design names of mud-mee reflect three aspects of the lifestyle

of The Tai Puan in Amphoe Ban Mi, Lop Buri : closeness to nature and agriculture (e.g.,/cap’
waan’/ ‘scattering seeds’), faith in Budd'liis'rn”(e.g., /maak?/ ‘sacred animal in Buddhism’), and

certain cultural objects (e.g., /khoo m’ tan’ ‘lamp’).





