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The aim of this thesis is to study characteristics of stage performances, work
process and production of plays written by Somphop Chandraprabha, widely known as -Lakon

Khun Somphop~ (-plays by Khun Somphob~). The scripts, play performances recorded on video,

interviews of the crew and my direct experience have been analyzed and I have chosen four plays
for a case study. These four plays include Chatra Kaew—a dialogue play, Sao Krua-fah—a musical

play, Nang Sueng—a Duk-dam ban or antiquity drama and Samukkhibhate—a combination of a

dialogue and musical play. The study has found that in terms of literary background, the plots of
Lakon Khun Somphob are derived from two sources—history and literature. As for performing

characteristics, the induction is presented in six ways, namely, an introduction by a narration, a
dance recital, a musical performance to enhance the mood, a poetic or a sepha recitation, tableaux
vivantes and immediate beginning. The ending falls into two types—an ending which creates a sad

mood in the audience or the grand finale that makes a strong impression on the audience.

However, though all of Lakon Khun Somphop consist of melodies and/or accompanying
Thai music, the drafts of the scripts would not contain any songs or music. The playwright would
present the scripts to music teachers or singing masters to provide them with songs. The audition
process was carried out in two ways—selecting the cast before writing a script to match with

characteristics, attractive physical appearance and talent of the chosen performers, or writing the
script before selecting the cast appropriate for the roles they were going to portray.

In terms of rehearsal, performers who played major roles would rehearse individually. They had
to practice dancing, reciting lines and dialogue and singing with their teachers and/or through
discussions as well as co-operation and training with their staff Those who played minor roles,
dancers and members of the military troop would rehearse separately. On the fixed date when the
rehearsal took place on stage and/or at the venue of the performance, a full cast would rehearse the
play from the beginning until the end. There would be adjustment in dancing styles, the change in
the row of performers, the place where performers would remain steadfast and their actions as
appropriate. The distinctive characteristics of Lakon Khun Somphop were in their songs,
dialogue, dance styles and actions accompanying the dialogue according to the status of the
characters and/or the situations. Three kinds of accompanying performances were introduced—
group dances emphasizing the aesthetics of dances, military dances to stress strength and vitality
and processions which required a large number of cast. In terms of design and art directing which
involved the hair-style, make-up, clothes, settings and props, an extensive study was done in
advance, in the same way as script writing, for accuracy and/or for rendering the verisimilitude to
the period and racial background of the characters. During the production, there would be
adaptation or adjustment to suit the performance, with emphasis on beauty, the harmony of colours
in order to create a majestically visual effect to the audience.





