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Abstract
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The objective of this research is to examine the sense of humor within the Thai
socio-political context in Note’s standup comedy based on the classic theories of
humor. Three classic humor theories are used for the analysis: Theory of Incongruity,
Theory of Superiority, and Theory of Relief. The study also investigates the linguistic
device that Note uses to invite the laughter from his audience.

The study uses 32 jokes in Note’s 4™ episode standup comedy, of which he
received 2 media awards. The analysis indicates that 15 Jokes are based on the Theory
of Incongruity, 7 on the Theory of Superiority, and-2 on the Theory of Relief. A
combination of theories is also found; 3 jokes are based on a combination of Theories
of Incongruity and Relief, 4 on the Theories of Superiority and Relief, an;] 1 on
Theories of Incongruity and Relief. The linguistic analysis has also found tha~t
witticism is the linguistic characteristics of Note’s monologues for all types of humor,
incongruity, superiority, and relief. Note relies a great deal on wordplay and sarcasm
as linguistic devices to create humor in combination with other devices such as

punning, parody, and paralanguage.
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The majority of Note’s monologues in the 4™ episode standup comedy are
based on the Theory of Incongruity. They mostfy elicit laughter from the audience
because they show conflict between what the audience expects to hear and what Note
delivers. Regarding superiority, Note creates humor by diminishing and humiliating
certain groups of people to invite laughter from the audience. Among the four groups
found to be the butt of humor, two groups, women and immigrants, are universal
targets, while the other two groups, transgender and the Southern people, are found to
be culturally, socially, and politically specific to Thailand. The findings, thus, reveal
certain aspects of the social structures, social attitudes, and linguistic structures

relevant to the reaction of the Thai audience to Note’s standup comedy in the form of

laughter.
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