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The meaning of human sexuality
in a drawing series “Nude 2016”
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Abstract

Drawing series “Nude 2016” meaningful gender-based nature of the human body.
Human anatomy is the use of rdles to create a sign with stripes. The image has become an icon
representing the human body and is a symbol that conveys the unique nature of gender-based
nature of the body. Drawing the nude in the nature of the human person in a variety of
personal space. To reflect the way of life in the area of human males and females in

contemporary urban society.
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(Draughtsman Making a Perspective Drawing of a Reclining Woman)

(The Metropolitan Museum of Art, 2559: syuUpaUlal)
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