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KEY WORD : KUTI'S MURAL PAINTING IN PATTANI AND NARATHIWAS
JOMKWAN SUWANNARAT : STYLE AND CONCEPT OF KUTI’S MURAL PAINTING IN PATTANI
AND NARATHIWAS. THESIS ADVISOR : ASST. PROF. SAKCHAI SAISING, Ph.D. 210 pp. ISBN 974-464-113-4.

The objective of this research is aimed at studying the style and concept of Kuti’s mural paintings in Pattani
and Narathiwas Province. This study is conducteci on 7 Kutis in Panarae, Saiburi district of Pattani Province as well as
Takbai district of Narathiwas Province. The mural paintings, which were painted prior to the present reign, are
positioned for the analysis issue.

The study results are summarized into 2 aspects.

1. Style and Concept of Kutis and mural paintings

The Kutis style in Pattani Province is uniquely featured southern style, which commonly represents the style
of Thai houses in southern region. The mentioned Kuti is wholly made of wood with the style of wooden assembly
house. The floor is positioned to be above man’s height level with elevation. The roof is designed to be over height and
length in order to let the raindrops freely flow. The under ceiling is free partitions for ventilation purpose. The posts are
positioned on the high footer instead of being built under the ground for the movement convenience in case of flooding
and storming. The special feature, which distinguishes from other Thai houses in southern region, is the various roof
styles combined in one roof presentation. Moreover, the roof is much steep than other Thai houses in various southern
provinces. As for Kuti’s mural painting styles, they are classified into 2 categories. The first design is influenced by
royal style combined with folk style, which is the main group of the mural paintings in this area. The second design is
the style that truly represents folk style

The fact that Kuti remains folk style while the mural painting is more influenced by royal artists than folk
artists is the architecture style is transferred to next generations via local artists. In addition, the design is applied to suit
the geography and climate condition with high level of rainfalls. While the painting is the matter of taste and decoration

would be easily and clearly influenced by the capital city.

2. The purpose of Kuti mural paintings

The study shows that half space of Kuti in this area is designed for monks with no paintings and decorations.
The remaining space is divided into 2 sections. The first zone is a central hall where monks and people conduct rituals.
The other zone is the place for locating the main Buddha image or minor images. Both zones are normally painted in

order to convince the people’s faith in Buddhism as other mural paintings in general chapels and temples.





