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The inspiration of this study is The earthenware at Non - Noktha district, Amphoe Phu wiang,
Khon Kaen . The objectives of this study were to (1) create earthenware used for decorating in a building and
(2) utilize local raw material in order to determine clay formula and glaze formula used in earthenware
production. Concepts used for designing was based on "traditional Northeast", a functional simple form but
applicable. Designing concepts were inspired by deep investigation of earthenware produced at Non - Noktha.
Principles of designing concepts and techniques obtained from the earthenware subject were employed in
order to achieve beautiful and functional product.

The results showed that the model used was composed of 12 pieces, including 3 different shapes;
tall. medium and short. The surface was decorated using 3 styles, including rattan, rugged surface made from
striped wood and glaze. The standing stability of this round bottom - shape product was improved by adding 4
knobs on the bottom. By designinrg the top part with a curve shape, the appearance looked softer and better fit
to the whole piece. However, the design was later changed according to some suggestions oftered by
committees. Therefore, other 6 styles were proposed. The only one outstanding point on the surface was
represented using the running ash glaze. The obtained glaze formula consisted of Eucalyptus ash 50%,
Earthenware clay 20%, Feldspar 30% and 3 coloring oxides; Ferric oxide 6%, Copper oxide 2%, and Cobalt
oxide 2%. The firing process was carried out using a Dome - shape firewood kiln. The piece was set slant in a
kilo in order to facilitate a flow of glaze and make a glaze direction more interesting. The formula obtained in
this study was Pone Bok soil: Nam Low soil in the ratio of 7 : 3. This formula was suitable for making a big
picce of earthenware with a dusky color, imitating Earthenware produced in the old time and supporting a
glaze to stand out. The real product was enlarged from a model in order to fit a decorating purpose. The total
of 5 styles with 12 pieces was obtained. In conclusion, the objectives were achieved. The glaze technique
could be further studied and developed. The suggestions include creation of different colors, study the color as
a yield of different firewoods, and invention of Earthenware's shapes differed from that produced in Non -

Noktha district.





