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This research were to develop by using Clay Bodies, glazes, and a wood fire
kiln at temperature 1,305 C. The Clay Bodies and glazes were selected by purpose random
sampling from Triaxial sixteenth formula. The Clay Bodies for this study were composed
of Ball Clay, Fire Clay, and Kaolin. The glazes were consisted of Potash Feldspar, Wood
Ash, and Ball Clay. The result in physical of the study, the best firing shrinkage was 11 %
and the water absorbtion at thirteenth formula was 0 %. The color after firing was mat
pink to yellow pink. The color after firing at temperature 1,306 C was white gray to white.

There were 3 variations of form in my work: tall, medium,and short. The forms,
that can be transformed during throwing or firing, are decorated both inside and outside
throwing wheel. I applied techniques such as scraping, scratching, or pounding on the
surface. These textures were to symbolize the passing of time, the insecurity, and decom-
position of material objects. The works portray many moods and feeling, inculding
gentleness,roughness, politeness and peacefulness. These were the suggestions offered by
commitees that were later improved ad developed. The pieces consisted of both no glaze
and ash glaze. The obtained glaze formula was composed of wood ash 34%, Ball Clay
32%, and Potash Feldspar 34%. The pieces were contained in the kiln in various styles
such as lying down, being inclined to one side, placing in layers, and so on. The formula
obtained in this study was suitable in high temperature, consisted of Ball Clay 20%, Fire
Clay 40%, and Kaolin 40%.

In conclusion, the objectives were achieved. The results were 10 series of ware-
vases, divided into 2-6 pieces for each. Moreover, firewoods from different localities
resulted in different colours. The creation of my pottery art is an esthetic intended for
people to acknowledge and touch. I focused on creative pieces that could bring pottery
into everyday life, not only for looking, but to be able to hold and touch as well.





