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Part Il Abstract

The reign of King Phra Nangklao of the Rattanakosin period is considered as the era of
art and culture revival. Being a remarkable pious patron of Buddhism, His Majesty ordered many
temples to be renovated and constructed as well as encouraged his subjects to follow his piety.
Moreover, ones note that part of Thai art at that period, particularly Thai architecture, had the
Chinese art influence. As this style of art is different from the Thai traditional art, the art of this
kind is nowadays called “the art of royal preference”. It is believed that there were many reasons
leading to the presence of Chinese art influence, for example, the trade with China, and the need
for architectural durability and time saving.

This research was carried out because of one question ; was the application of Chinese
art styles in the art execution the most important intention of King Rama I11? From the analysis, it
is found that there were likely to be other royal intentions concerning the art works under his
orders as well. The royal intentions can be noticed from, for example, the building concept of
each temple, and selections for the various styles of presiding buildings which were usually
différent from one another. The aforementioned observations echo that there is always a concept
or idea hidden behind each construction and sculpture created under the king's command. The
imitation of many buildings mentioned in religious manuscripts, his own desire to make the
kingdom as thriving as that of the Ayutthaya period, together with his royal idea of conservation
are the indications of his pious intention to support Buddhism and initiate temples to be a center

of education and morality for people.
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The purposes of the research are t0 study the pious intention of King Rama HI leading to
the execution of many religious art works. Thus, in this researoh; religious buildings and
sculptures executed or renovated according to the king's command and bearing some concepts
in their art forms were studied. The results of the study were cross - checked with literary
evidence and art works in other fields. These will help us to comprehend the royal thoughts of
King Rama lll relating to the creation of each religious art work and also reflecting his ingenious
design in religious art.

In the research, the conceptual framework is that the religious art works of royal
preference of King Rama lll were influenced not only by Chinese art, but also by Buddhist

traditions and beliefs as well.

The results of the research

The study makes us understand the royal pious intention in the execution of Buddhist art
works. Generally, the works in the reign of King Phra Nangklao are considered bearing the style
of royal preference. Nevertheless, it is noticed that some of them undoubtedly show the elements
of the Thai traditional style. Therefore, art works in this reign should be divided into 2 groups; the
art of the Thai traditional style and that of the royal preference style. The characteristics of the
new art style in architecture are more durable buildings with hugh square pillars inside and
outside which make them taller and wider than those of the earlier period. Other characteristics
can be seen from the variety of new building styles and temple planning.

In this reign, many beliefs and the king’s motivations were behind the art execution : the
establishment of temples as the center of the cosmos (the Tavatimsa Heaven of the God Indra)
and the employment of some religious beliefs from Lanka such as the construction of
Lohaprasada in Wat Ratchanadda and the Seven Great Places in Wat Suthatthepwararam. His
royal concept of conservation and innovation can be realized from the creation of the chedi -
topped vessel in Wat Yannawa and the initiation of establishing temples as a center of education,

conservation and knowledge.
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As for sculpture, the royal inspiration of King Rama Il can be noticed from casting
crowned Buddha images according to the Chakravatin cult, executing a higher pedestal with
certain decorations for principal Buddha images to depict the idea of the residence of the
Buddha in the Tavatimsa Heaven. Also, it can be seen from his command to cast hugh Buddha
images such as Trirattanayok in Wat Kalayanamit to show that the kingdom was now as
prosperous as that of the Ayutthaya period. Furthermore, Buddhism was promoted in order to
increase the faith of ones who were addicted to opium, as seen from the employment of opium
containers as materials to cast the Buddha image Sethamuni which is now housed in the
teaching pavilion of Wat Suthatthepwararam.

The art of the traditional style along with the new one in the time of King Rama Il
reflecting the heyday of Buddhism and the economic stability, the Iatt‘er of which ceased after his
death. This was resulted from the development of the kingdom to prepare for the stream of
Western civilization. It was also because the number of temples built in the reign of King Phra
Nangklao was so great that the king himself told his subjects before his death not to build any
more temples but to provide money for maintaining and supporting them.

Also, what made the art of royal - preference style of King Rama Il faded out was that
King Rama IV did not favour such style. Instead, he turned his attention to the revival of Thai
traditional style. Some examples to support this statement are the styles of buildings and temple
planning in his period. Another example is that King Rama Il preferred prangs and multi —
angular elaborated chedis, but King Rama IV preferred bell — shaped chedis. Thus, it can be
concluded that the art of the royal - preference style of King Rama Il was ended at the same

time as the beginning of the new art style of King Rama IV.



