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ABSTRACT 177796

The primary purposes of this research were 1) to survey “Fhai mural
paintings made in the regin of King Rama 9 ( the present His Majeaty the King ) in
the provinces such as Kanchanaburi, Nakhon Pathom, Prachuab Khiri Khan,
Ratchaburi, Samut Sakhon, and Suphanburi, 2) to study and analyze the paintings
accordings to painters’ attitudes and, 3) to investigate the influences of the paintings
on people in the communities.

The results summarily revealed as follows :

At present Thai mural paintings are populary painted in the buildings in Thai
monasteries such as Uposatha halls, Vihara halls and other buildings where people
can go, see and use such as museums amd libraries.

Most of monastery abbots spend money on these paintings at the amount of
1 — 5 million baht in each monastery. The main purpose is to pay homage to Lord
Buddha and to decorate Uposatha hall or other buildings where people can come to
get in touch, admire the beauty of the fine arts, discem the latent meaning and
obtain knowledge and ideas useful for their daily lives, As for the Uposatha hall of
Wat ( monastery ) Amphawan Chetiyaram in Samut Songkhram Province, where
has historically long connection with King Rama 2 ( His Majesty the King Buddha
Lertla Naphalai over 200 years ago ) ; therefore, the subject matters of the paintings
are about the King's biography and his general and literary work in order to honour

his contributions to people and the country.
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As for locating and ordering of the paintings, painters typically I?.'.LOX‘( abbot’s
advice and artistic traditions in late Ayuddhaya period and early Rattanakosin period.
Thus, behind the main Buddha image, the painting depicts the story of Tribumi
( however in the Uposatha hall of Wat Amphawan Chetiyaram, Princess Sirindhorn
had the painters paint equivalent Lokadhamma. Thus, at the bottom is the painting
of the right Royal Garden where as at the top, the other painting portrays the
scenery of Rattanakosin City Island, including those of the eastern and western
bank of the Chao Phraya River, which is analogous with Indra’s City in the heaven
or Tritringsha City in the Tribumi story ) and in front, the painting depicts the Mara
disturbing Lord Buddha. ( as in Uposatha hall of Wat Amphawan Chetiyaram.
According to traditional paintings of the Mara disturbing Lord Buddha or Lord
Buddha descending from Tavatingsa Heaven, Princess Sirindhorn had the painters
paint H.M. the King's multifarious duties concerning maintenance and promotion of
Buddhism ). The side wall is divided into strata of painting. Topmost stratum is the
painting of the past Buddhas, under this stratum is the painting of the meeting of
Devas, the third stratum is that of Lord Buddha life and the story of Dasajati ( the
ten past lives of Buddha ) is painted on the wall between window. The wall below
the windows is painted to portray folk daily living in the community according to
location and background of the monastery as well as the Buddha image worshipped
by the people.

The walls of very old Uposatha halls need restoration. Thus, the old plaster
is replaced by the new one through “ Prasa “ traditional technique. The painting
draft is originally small and then is enlarged to put on the wall. The painting is
painted using a brush dipping in Chinese powder color mixed with horse — tamarind
glue. Background such as the sky, the jungle, the river and the soil are firstly
painted ; then, buildings, Buddha, humans, giants and various animals are painted.
As for the modern Uposatha halls with cement walls, the “ Prasa “ traditional
technique may be used or not ; however, the wall must be smoothened by
sandpaper, painted the background with white powder color or plastic water color
for internal painting and the paintings may be painted using nice and fine acrylic

color or plastic water color branded “ Neo color “
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As for artistic expression, mural painters hold traditional way..and ideal
model. They simply paint with plain margin. Once in a while, they use the principles
of light and shade. The important part of painting is typically gilded. Moreover,
some paintings are
through bird’s eye view using principle of parallel — dimensioned scenery. The
picture are small, consecutive and divided by grey lines of building or the jungle or
the mountain according to parts of the story.

Influences of Thai mural paintings on communities seem unclear because
the subject matters of paintings contain a lot of details. If the audience have no
knowledge or the guide cannot explain clearly that the painting is for whom, what,
when and how ; then, the audience can only appreciate its beauty. More often than
not, near monasteries with mural painting, there are primary and secondary schools
where activities to take advantage of existing paintings should be held. Moreover, in
the monasteries, information about the mural paintings should be provided for public
audience through labels or low — priced booklet.

Finally, the author would like to suggest that the subject matters of Thai
mural paintings to be disseminated to public should include such as Buddhist
Kamma principles and rebirth H.M. the King's History, and multifarious duties,
Artistic Works in the Reign of King Rama 9 ( the tenfold code of the king ) and
Education and Learning to peoples. This is in order for someone to find ways to

enable public to understand these subject matters.





