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This thesis aims at studying Life and Likay performance of Thongjure Sopitsin. In order to find out
the history of his performance and Likay dance postures, which is completely perfect and unique style of Likay
performance that Thongjure has received from older performers. The research methodology is based upon the

documents, interviewing of Thongjure and others concerned which are his students and co-performers.

The research found out that Thongjure Sopitsin is the capable artist in Likay performance. He is able
to performed as a leading man, a leading lady and a king, not only that, he can sing traditional Thai songs and
many wording songs that use when performing Likay, which the songs are now, hardly find to listening. Also,

Including his article of Likay’s stage play 68 chapter and a lot of issues that concerns with Likay performance.

From the studying of Likay dance postures, Thongjure Sopitsin is a conservative artist which he
received from older Likay artists such as 1) The dance posture of Cherd song, for male and female, is ver;
important for the performer who performs as a king, it is the first song to use performance when the dance
perform on stage. 2) The dance posture of Sa-mer song, also, is important as well as Cherd song but use in
performance as traveling in short distance. 3) The dance posture of Oad song, found that performance called a
“flower move”, which dance posture is to shake body. This dance posture can indicate that descended from Tek
Saer-sa-nga. 4) The dance posture of Thai fight stick or fighting sword 5 sets. 5) The dance posture of Chinese
fight stick or fighting lances 7 sets, which found out that some of his Likay dance styles still use in some other
groups of Likay performance. Here, Thongjure Sopitsin’s performance character of dance posture of Thai fight
stick and Chinese fight stick is to perform continuously from first set to the last. In each set there will be a main
posture which is different from others and joining postures are the same in every set. These dance posturcs

style have disappeared from the Likay performance, nowadays.

Thongjure Sopitsin is an artist of dramatics, theatricals and expertise who is one of very important

person for the Likay performance that conserves, descends the traditional performance and creates dramatics

issues for Thai people and society.





