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Abstract 1 7 6 3 9 0

The purposes of this research were to study Nang Talung in terms of its
development, characteristics compared with those in other regions and uniqueness.
Some social perspectives, namely local wisdom, roles and gradual changes were also
examined, using the southern Nang Talung as a basis in analysis

The results of the study showed that Nang Talung in Thailand was influenced
by an Indian ritual held to worship gods or to depict the story of the Ramayana. Firstly
introduced to the southern Thailand, Nang Talung then spread to the central part, where
Nang Yai had already existed, and later to the north - east of Thailand. As a result,
Nang Talung in each region developed itself to meet the local needs and had its own
identity. To be more specific, in the central Thailand there was a combination between
the southern Nang Talung and Nang Yai while the north — cast Nang Talung changed
slightly different from those in the southern and central regions. However, though Nang
Talung in all regions developed themselves under different social and cultural contexts,
they were found they were similar and different in some ways,

When closely looking at the southern Nang Talung, It was further found that it .
had its unique characteristics, which represented some local wisdom, That is, this talent
aspects in Nang Talung reflected in the musical instruments, ways shadow puppets
were made, performing, worship and rite, the use of a story in the show, ways it has
been passed on and the adjustment in order to survive. All of these were of essential
components which not only showed us as an art of entertainment but also implied how
it has lasted. These were the major roles Nang Talung deliberately played here: it
recorded social issues, development of people’s thoughts, attitudes and social values
and morals; and it also acted as a way of entertainment, a part of ritual, and an informal
means of education as well as pertaining cultural business. Some of these roles were
also investigated to see whether they threatened Nang talung to become to extinction.

Nang talung has also been changing gradually. The major changes were found
in its beliefs, troops and musical instruments, ways of performing and the content in the
story. In spite of the fact that those changes can be perceived as normal phenomena in
any culture which may lead to uncertainties, some issues related to the changes should
be taken into consideration if we do not want to cause Nang Talung to lose its identity

and uniqueness.





