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ABSTRACT

The objectiVes of this research were to study: (1) the cultural content
communicéted via shadow puppet performances; and (2) the role and influence of
shadow puppet performances as a folk medium.

This was a qualitative research based on a sample of 81 people, divided into
3 groups. The first two groups were chosen through purposive sampling: the
knowledgeable persons group consisting of 2 academics, and the operations group,
consisting of 4 shadow puppeteers. The third group, the service users group consisted
of 75 people who watched shadow puppet performances. Data were collected using
non-structured interviews and analyzed using content analysis.

The results showed that: (1) there were 6 kinds of cultural content
communicated via shadow puppet performances: culinary culture (khao yum),
professions (raising livestock and gathering firewood), ideals (justice, sufficiency, doing
good deeds), behavior (celibacy, teaching manners), gratitude (recognizing and
repaying kindness or generosity), and mercy (being kind and helping others); and (2) As
a folk medium, shadow puppet performances have 5 roles: entertainment; informing
people of news and the local situation; education (teaching people about family
planning, caring for animals, and lessons on moral issues); social criticism or
commentary (content about corruption in the building of Suvarnabhumi Airport and
beliefs in Jaturakham amulets); and coordinating between social groups (assisting
Buddhists and Muslims living together peacefully).
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