o " A ' 4 o
WateIneniinug MIAUTBIAZNI TOANUNNIBYBINNIUAT TEBIV Ty UBNNT LI

Ai aa =
yauazHINana WIYNIUUAT 531V

)
a1vunIv

a (4 a [ o a
UINAATAT 11“117101?10?11117](”551”5513

Ja . Y1 o v A aa
OTQTSUﬂlﬁﬂﬂT L. HPIWAITATINIGY AT. ATAIA HUAINHATTUNT

¢ ¢
2. iﬂiﬂ'lﬂﬂi'ﬁ]'litm'b‘ﬂﬁﬂl ASITUNINIIA

a a P o < o ' &
IMNMINUTH 1%51”]']11]“1u‘ﬁﬂﬂﬁlﬁlﬂUﬁ'Juﬂu‘ﬂlﬂ\'lﬂ'ﬁﬁﬂﬂ'l

munangasszaulSyanIn Wedun 31 Famiau 2559

a a 4
AUSAITUNMITDUINYIUNUD

m, <<)O//f/'(/

_________________________________________________________ Usesunssums
(59IANTAATINTY AT, AU NWAIIN)
\/{r J )J&'ntr-\r.ry(v\(
..................... Gtk v\ .. NETUDTY

' o o aa
{Fumans19138 as. Aadd damnuasquns)

/Cgi"/ AITUMS

N



¥oInenfinus  ma@1GeaymMsdenNuNNIBYRINHIUAT AuR Y Ty uoANTLILE

©

[y

e wwnTiles 5919 sHaUnAnE 2561500402  Syan HinAmdasuritagia

e

dtﬂ' Y1 4 ] A aa 4
ﬂ‘li]‘lif]ﬂ'lﬁﬂ‘]ﬁl‘] (1) HYIYATATINTY AT. NAIA UANHATTUNG @) i@\iﬂTﬁﬁiWﬂTifleﬂuim

s =
AZIBUNTNITA UMSANE 2558

UNAALD

Y
A A v

nsIvenseiilidaglszacaiednyl 1) ns@sesvesnIneuni deevinguen

ee

9 o

1 o % [ = 4 4
m‘zuﬁgﬂzmmﬁwmmwmﬂmammgﬁ’aﬂuwaﬂﬁniaﬁiiu 2) MIADANUNNIGVDININIUNS
Y
] [ o @ [ a a <
ﬁﬂmmﬂguaﬂﬂizuﬁgﬂuumﬁaw1ﬁ1wwﬁmmmmm!ﬁ’anuwan%ﬁaﬁﬁﬁu 3) ANNAAITHY
v Y
(ﬁmﬂummmuwammmwauﬂ%aaam"muuaﬂﬂiwagﬂgmugﬁamﬁ’mwﬁmmmz%ué’a
Auvansesssunudan lne
A v 3’, zé’ I Aauv Aa [ = VoA A
M15390A53N UM IITeFIAUM N TudIUYRINITANYINITAUTOUALNITTD
4 ] a o Aa v 1 4 [
ANVHVIGUDINNIUAT HUIIUATIZH MUY "lﬁ’gmmwﬂumﬁammtyuaﬂmzuagﬂuuu

% 9y o [

¥ @ a ) 4 [ a <3
!ﬁﬂﬁ”lﬁ}”miﬂﬁﬂﬂﬂlmgﬂlﬂllﬂﬂ UYUANVTYDTIIUIIUIU 3 L%E’N 61uﬂ3umam15?iw1mmmmu
Yy o Y 1 ya v ¢ o ° 4 '
Eﬁﬁmﬂuﬂaﬁaﬂ llﬂl,l,f‘l AT YIVIYAIUNINIUATTYDIVIYUDNNITSLUE TUIU 5 AU IQEWN 287U
v A A A Aq aw Y a ¢ s
hlﬂiﬂiﬂflﬂTimﬂﬂlL‘U‘UL‘m%%ﬂ Lﬂ‘i0@Nﬂﬂ1%1uﬂ1ﬁ’)ﬁ]ﬂﬂi$ﬂﬂﬂﬂﬁﬂ UUUMATICUTNINYUNT LIS
o da KX a <9 a 4
GUUFTUNYULBIAN ’J!.ﬂ'iWZ'I’TsU’E]'JJ“ﬁTﬂﬂﬂTﬁW‘i‘iﬂlHTJLﬂi?%ﬂ
' ¥
HANIINONDN 1) MIaTeIueInIneUns aeoviguennszuagluuuiiomtime
@ @ @ G I 1 4 4 @
’cNﬂiJLlagmﬂllg\iﬂﬂﬂaﬂ%iﬂﬁiih Lﬂl!ﬂ?ilﬁ?ﬁ@\i!ﬁﬂ (1) ﬁz‘ﬁaumwmmgm%’wmmmm Uag
4 a 4 Y = Y Y v K 9y @
ﬂ??ﬂlﬁﬁi?ﬁliuﬁlﬁiﬂﬂuﬂﬁl 2) ﬂsmumau“lwmmmzwuﬂmmmgmimmmmm HagnINuy
Y a J Yy A Y 9 9| (3 Y o 4
La’)inJ(luﬁ]ﬁclﬁliJlélB‘(’J 3) ﬂﬁz@;umauiwmu1JmJmﬁagmmﬂmmgmiwmmmm HasNyY

v

4 ¢ o 4 o o
2) mﬁﬁ’ammwmwmmwﬂumﬁt’JfJﬂmtyuaﬂﬂizuﬁgﬂmeﬁ@ﬂ1ﬁ}mwﬁﬂﬂuua$ﬂlmlﬁlﬂﬂu
v a Y A v A Y = < A

HAaNIJFYHITU ﬂi%ﬂ'ﬁ]'ﬂﬂﬁﬂ NITEDAITMUUNUIYAIINTIN NTADAITNUHTUIIAIYLT Y IﬂﬂlﬂuﬂWiﬁﬂ
v v

TNANUHUIYA I ll,ﬁgﬂ’ﬂiJWﬂJWElll,PhslUlﬂNﬁﬂluingfJ%Eﬂ 3) ﬁl“ﬁﬁl?“ﬂ1ﬂ])ﬁl1u5’l"ﬁ/‘|ﬂuﬁ%’ﬁﬁl@\ﬁl'}ig

2 s o < A Y Y s v X A

uaﬂﬂizu’dmummwaumt’fﬂmmﬂjuuﬂﬂﬂimmﬂumwwmw@ﬁiNmmemﬁﬂwumme
9 T oAa A 14 @ J 1 A Yo
Q%utammquwumm%uwumwwmuaﬂﬂizuﬁﬂizmﬂﬁﬂmmmu !,mllnmmxammz"lmu

1 F) [ = d Y] A 1 ] a a
ﬂﬁLNEJLL‘WiGl‘L!’Nﬂ’JNGIJEN?NﬂiJu],‘l/lEl“li\iL”]JuﬁQﬂlmiJﬂ’ﬂllLﬂi\iﬂiﬂ‘ﬂﬂ?faﬁiilllmzﬁ]iEJ‘ﬁiill

o v v A 4 4 o
1aney ﬂ'li!fﬂ!%@\? f‘l'li?(@ﬂf]ﬁJ‘Hll'lEJ MNIUATTYDIVIYUDNNITSLLE

Do



Thesis title: Narration and Meaning Conveyance of Indy Horror Movies
Researcher: Mr. Pornnimit Thiraj; ID: 2561500402;

Degree: Master of Communication Arts; Thesis advisors: (1) Dr. Passawalee
Nittikasetsuntorn, Assistant Professor; (2) Paiboon Kachentaraphan, Associate
Professor; Academic year: 2015

Abstract

The objectives of this research were to study 1) story telling in alternative
horror films with content that challenges society or is at odds with conventional
ethics; 2) the signification in those films; and 3) the opinions of alternative film critics
about those films.

This was a qualitative research. For the study of story telling and
signification in alternative horror films, the samples of analysis was 3 alternative
horror films with content that challenges society or is at odds with conventional
ethics. For the critique of those films, 5 experts were invited as key informants on
indy horror films. Study samples for both parts were chosen through purposive
sampling. The research tools were content analysis of the films and in-depth
interviews. Data were analyzed through descriptive analysis.

The results showed that 1) the narratives of the sample films aimed to (a)
reflect the evils in society and in the human mind; (b) warning viewers about the evils
in society and the human mind; and (c) stimulating the viewers to protect themselves
against the evils of society and mankind; 2) signification in the sample films was
conveyed visually through images and sounds. It included both direct conveyance of
meanings and indirect conveyance through implication or semiotics; 3) the experts
expressed their opinions that alternative horror films were created for a niche
audience who appreciate alternative horror films, but they are not appropriate for
distribution to a wider audience because Thai society is conservative and morally

strict.

Keywords: Narration, Meaning Conveyance, Indy Horror Movies
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