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The objectives of this research are; to study the authorship of Ingmar Bergman (1918-
present), the famous Swedish director, through his films and biography, and to study the influence
of Swedish socio-cultural contexts on his works.

The research selected 10 out of 37 Bergman’s films for the purpose of this study. These
are selected from 1950s “the gloomy optimistic period” and 1960-80 “the tragedy period”.
Aesthetic theory and narrative analysis are used to analyze these films.

The research found that Bergman's films should be classified into 3 periods, from hopeful
period, hopeless period, to hope-regain period. These classifications are able to exemplify
Bergman's emotional development, point of view and idealism in more detailed. From a reading of
Bergman's films his artistic skills are his straightforward narrative and dramatic characterization of
the main characters. His distinctive visual narrative presented series of visual images produced
by limited camera movement and long to very long shot, known as the Bergman's signature. The
result of Bergman's cinematographic mise-en-scéne is a realistic narrative, at times close to being
a documentary film.

The narrative of Bergman’s films focused mainly on 4 areas; 1) criticizing the Lutheranism,
2) seeking for others, 3) regaining communication, and 4) development of ideals as seasons (from
hopeful spring, hopeless summer, to hope-regain winter).

The study also found that Bergman’s creative works showed thét he was under the
influences of his father, Eric Bergman, certain Swedish writers and artists, theatre and cinema
directors, and Existential intellectuals. It seems that Swedish socio-cultural contexts have little
bearing on Bergman'’s films except for the neutral political standpoint which displayed clearly in

one of his film.





