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Media: Sculphurs
What makes sculpture different from the nther visual arts?
Since sculptura Is thee-dimensional, wa can walk around it ard Zeorediate rom
fnultiple angies how the Boht movas over Its surfaces, Sauplure depends on real
light and actual space to reveal the beauty of its forms and surfaces, so the
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from more than ona point of view, and welsulted to the display space.
But when &l these considerations aa masterfully addressed, scupture offers a
Lrigque sersory axperanca that dstinguishes it from ol other visual arts.
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Glossary Term: Line
Line is one of the elements of At Yeou can find lines everywhere you loox,

There are many By joining lines
different kinds of lines.  together, you
Here are some common  can make

lines; shapes,
] “vgr
Ny oV
prey friangle

M
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Fassontat

™ Qﬂ
Bl 8 6515 B 5 | @
http:/fwww.sanford-artedveniures.com

i liadiazniy

anu Rigunaudin

) s dufindussdtsc it iudusnnms
Stel DL e E LA A [SPRPITEER AL PR AN
Wullsain T fet

Muntina Wi T uanmavany
Wuldy
Aunn

LEnsmidn wamnuli

msusswrunandn? Dutausazaiagius

ICEE R TR
Sralisssnm W b

hitp:/fyala.ry.ac.th/~jaran/data/Art_Element.htm



105

G ladiRedug

2 pxre - Miccoralt Inteinet E xplose

o £l Yow Fyuniter Tooh  Heb
Jaes v b~ 3 A [ semch ciirma.- au-«yum R
JAges5 € 4R 35 Grerd M

i Element of Design
Hw.‘fmw.hn’llachh‘et‘huﬁ'ﬁm»ﬂ -

SN

U 98V, SHAPE & FORM

-qiH4 ; A ns 2 64 Swirrurhoasram sl 2 wu

e da (GEOMETRIC SHAPE) finginasime® e rveiilidng dhiptiwidruhisediu sty

E—--—"“-t /- /'\ .f"ﬂ‘\l 7" et
SR IVANRGI O S

nu-.-\mn::.m:mmq.mmuﬂmuu fmpettediin ¢ AT

4] Do n ' o
s G- 65 l'ilﬁléﬂt?iiig_ ﬂmiﬂwm—mwl T ] Sl | [HEBT w0

hitp://www.kmitl.ac.th/arch/fue/index1.htmi

. Foem: Shape.

At Gnart. Maore than meets the eye -
bt UL Artits take shapas that by themseves fve no meaning Jnd 15 them tq repesent
eFrem thor viion b1 a form that we Can recoprize and urdlonslord, Ferm, tharn, & fga

=g rate meanngful by the artst’s sk and viscn,

pELT. Y

<L, & Shadow

Testirs How bo tefl a head from o hat

.Eu' Coxtgicser: the tolowing adody. mywlwugrtevmat the threa shaoes DEbow

Tehae reprEsant? You can prodahly idany the midre shage 3¢ 2 Farmun head n prafis,

Foseitound The pther twa shapes do nat provide enagh visual fcimamion to make tham

“Carpositon 1ecogrizable, &1 wa see a@ shapes, because the artit hat sot teated an

sEmthm eiprizssen foem.
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Deslgn Elements - Shape

A shaom ks defined 2 an e that stands aut from the space next to or around it due to @ defrved of moked boundary, o
e of ditferences of yaha, colr, or texre.

A shaoe ks formad when a oz ancloses an area,
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Glossary Term: Texture
Texture is cne of the glements of art. Texture Is the way scmething feels when you touch
it. Artists also create the Illusion of texture in artworks such as paintings, drawings and

prints.

How wauld you describe these different textures?

Back to pravious page
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Design Elements - Texture
Toxture Is dafined s the seface characterstics of 2 materie! that can be expenenced through the sense of touch or the lusion of touch.

Iy visuid iogas, actud textures can be used, such as doth, baxes, smal chjects-and natural tems.
This bilbaard In Inckaraooks, Irciana, is made of dncarded matenals nomnaly found n & uriyard.

Texture can be Lsed 10 a00ent an area sa that It becames movs daminant than another. e
‘Which box i more daminant? What makes one box stand out from the others? ﬁ @

e T B

B85 #10 0 |e]  | Qo B s T ) B
http://www.educ.kent.edupvio/design/index.htrmi
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Form: Texture

ArtSmart The personal toixch
~ALLSBALL. ey The physicd preserxe of all & part of s power, and textura ertances thi prasence,
rimost & artwork has a tacdke guakty, noudng most ongnal e art pents. Tha

elg thickness of the paat o Lhe rased Ine of an etcheg remnds us that the work was
=5haoa created by hand, and mwites our much. Tha termtaton to touch 3 kish axcface can

Lkl & Shedow bo soimessibia that imany wmradvdntmaamhlwo

:_pm mmwmhm textured artwort

+ 508

o7 An added dimencion

.‘w Texture okl 10 the arface of the work, but 350 to o

+Rhythm smotiond (rckrstamig of e wirk. Testes conmaks.a work seem Imiting ang

:m Plaasn, of tak. The atworks below af 1e diferent

+ Propocion taxtLrgs (o corvay ¢ mood or sersation. What does aach baxtwe convay to =l
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Artists also create positive end negative space in two- Public art sculpture (titk unknewn) by Ace
dimensional artworks. Dawson-Tabak, 1996

Pockiva spate

bty feiwres saniord-ariedveniures.com

Glassary Term: Space 2
Space is one of the glemers of art, Space Is en empty 3
place or surface In or around a work of art. Space can
be two-dimensional, three-gimensional, negative i
and/or positive,

You can easily see the positive and negative spaca in
this sculpture,

. Back 1o previous page ]
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= FQue/Gound - Fita the complaxities of Dur ke, e

+ Comonsiton B histories.

* RItn.

s Haaye .

= Prooceilbon

Lola Planelk

Art shouldn't leave you flat )
Our experience of space in two-dimensional art I X
conditioned by our experiance in the real '

When wo waw flal artwork, our brains attempt
b0 organize L 120 & throa-denentiondl space we
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Art Facts

DD Jvtnat bt Gt et lapor KAE ot Mot

incent ¥an Gogh
“The ¥ase with 12 Sunflowers™
BEUs :

b oy

Wwelt, its finady here! weicome to Art Facts!

Fomy: Light & Shaduw
Casting some Bght on 1he wbject

AL BB e UGht & the ot bt slament of viad percopibon. Without Yht, wet 5se rothing
mn — e shage, PO ™ sDace, NO mavement. Jeatvg te dsion of lght & one
] of % prkiary tasks of ay 2t regadess of palad, style, or subject. Arbsts acd
P t to ther 8 0 shape ad depth 1o soace, to organie
=Light & Shadow D@5 within 2 50409, T Grect our percaption of andd colot, and to embady
sTextae thiakr i 4 ang emothonal power, A shled artist plsys ooticat
= ooy tricks o s with koht, makdng s panceive animage 25 bright and optiistc o dark
e and ghomy. This dlay of kgt and dark cin be found i both gray scale (achvomatic)
+ Fpre/Gond and ecker (¢
= Composition
.
i .
+ Procortion Qur perception of the brightness of &n chiact depends on two factors: the amount
[inersn Miﬁ’\lr&hctad&unﬂ!ulmufhubmbid& our eyes, and tha confrast

e botween the okjoct ardd badcgu.nd.'ruseehwmmasl ts perception,
bmatnmnﬂﬁdsbanwmmmmw*smm
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Glossary Term: Color
Cofor (hue) Is ome of the alaments of art. Artists use color in many different ways.

The colors we see are fightwaves absorbed or reflected by everything around us. In nature,
a ralnbow is white light that is broken apart by the maisture in the air,

People discovered that white light can be broken apart
using tools like prisms or this spectroscope.

The colers of the visible Hight spectrum are
red, orange, vellow, green, blue, indige
and violet.

white light conslsts of all of the colors
rhixed together. The color of an object
depends on how It absorbs and/or reflects
light. If an cbject absorbs all of the light
wavelengths, It wili appear bladk. IF it reflects all of them, it will appear white.
f an object ebscrbs all wavelengths except red, for exa"nple it wilf tock red.

- Artists have Invented many different media that Imitate the colers of light,
Palnters, for example, use powdered :j_qme;;t.. 5 to reproduce the eolors of the =l

& T &y Caata
asr-«luma -@@e:allgjau-mmleculaumuuwif__; J BEEE
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o Ling T ving color

» Shape Try imagiring life witheet coker. 1l'ss.d|mﬂ"ﬂmtpa‘tofu.rs"1mryemeﬂen’e
2+ Licht & Shadow that we inbuitivaly assodate cortain coiors with smations, maods, ad ob

» Taxtire since we understand color Sl:lhslh:llvslr.wpamunlsulcddmysaan

2 Coky nCorstent. we Can never be ke whather athar people saa a color the same &
LE0Xe wa do, e use the sama words to descrte the same colors, For
» FigureGround @xampl, we might al are on tha namas for the olxs Of these brst tw suares
T Compodtion Bolow, St how woulkd you desabs the next two?

= Rirthm

e Bdaxg

+ Proportion
[imension

True colors:
Wa e much batber 4t cislingushing shape thar coldr, Leok at the two paks of
trhangias balow. One par differs sightly in shape but not in color; the othar In coor
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Glossary Term: Unity
Unity Is one of the principles of art. Unity s the feeling that everything in the work of art
works together and looks Dke It fits.

, Repetitlon af stm and golor cen
Gustave Caillebotte used shapa make an artwork unifled.
to create unity.

. Backta pwﬁdul pags )

] 160 65 0. 805 ] B | G| G | 1 G55 e (G BT 7
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Design Principles - Unity

U'm’sd\eldiﬂnrd‘b tha slemerts of a vaual thal
wvital inage. maﬂwwds.hwudsrdhl’mﬂ

Unity felps arganizer 3 vistal image, fackitating interpretaton and understindrg. L

This visual Is confusing. §# s hard to see the relationships batween the varous parts,
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Glossary Term: Balance
Balance Is one of the pringiples of art which describes how artists to zreate visual welght.

Artists think about how to make their works balarcad by using elements
such as ling, shage and golor. There are several wayvs to balance an
artwork:

- -

acymmetricall
ghalanced 4

radial
balance

Radial balance
w bmmmmj mgans hras or

Symmatrical Asymmatrical shapas grow _l'rnm N )
(fomal) balance  (informal) halance @ S@nter point. |
means both sides  means each snda

salif S > u 3 @ aiimz-;.l...l_._lg,,.m*_ﬁ.__lréj?ﬂ__!
http://www.sanford-artedventures.com

ncyhmmhnﬂ

Form: Balance

. ,- Emamthlimdﬂ'
At Sreart..... . to g0 the vieua slements (sch as foms, colers, ichts
pFom mmym;.mmmm and balancad,
el The artist must take hita consideration pleement, pronoroon, cnly, and drection,
=500 wwwwmmummmmww.Ahmm
Lo & Shadayy angament of these elements may be horizontal (picture a-scake, with objects of
s Texturg emdv«awtmaamdﬁej,velu:dmcnhddm which dstrbutes weight equaly
:_cm ﬁ?\:‘ lq:o"t;delmlun), or tadid [with weight dhpersad stund 2 center point,
Soarg rays sun).
+Eoueliownd :
h
_—ﬁu;-'-?m Put your sense af balance to the test
“Baco Loolk at thate tres es.ed\mm)blad:dwm ad ddk ontw
“Pronartion squarefdsk arnpemant Ihathrmstrbm
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Glossary Term: Contrast
Contrast is one of the principles of art which creates excitement and interest in arfworks.

Two things that are very different have & lot of contrast.
5 also have high contrast.

white and black have the greatest contrast.

Artlsts use high contrast ta make somethlng show up,
ll I Wheatflelds with Ravens, ¥in

high contrast colors to make the: vellow wheat erIdE
4stand out agalnst the dark blue sky,

Artists may choose low contrast for & softer look, as Clauds
Monet did in this painting of a bridge.
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Glossary Term: Proportion
Proportion Is one of the principies of art which describes the size, locatlon or amount of
one thing compared to another.

Try vour hand st drawing fame nroportions.
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Glossary Term: Andient Egypt

Ancient Egyptian civilization asted longer than any other in history—from 3000 B.C. to 50
B.C. The Nile Rtver valley's rich resources allowed the ancient Egyptian cuiture to thrive for
nearly 3000 years. Surrounding deserts helped keep Egypt safe from Invasion until Its fall
under the ancient Greeks and Romans.

The ancient Egyptlans are best known for thelr pyramids and
mummles. They also devefoped hieroglyphic writing, created

¥ beautiful sculptures end paintings, and rade the First 365 day
8 calender. By studying the human body, they leamed about

i surgery, antiseptics and the cirqulatory system.
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Glossary Term: Greek
Much of Western European art has a strong [Ink to ancient Greece. Gresk artlsts used
narratives, or storles, and made many portraits and other represenitational subjects.

Greek architecture is famous for its temples. These temples
were often only big enough to house a cult statue and were
not meant to be places for large gatherings of people. &
typical Greek temple had a long, inner chamber surounded
by columas. There were three main types of columns: the
simple Dorle, the graceful lonic and the ornate Corlmthian.

et S oo < 400 B2
Greek sculpture portrayed gods and goddesses 85 Well 85 B w b

mortal humans. Over the centuries, Greek artists became
batter at showing their subjects In more actlve poses, and more |ifelive as well.

_ Most of what we knaw of Greek painting cor £z from the work we
i, have on pottery, We also know it from writirgs and Roman copies
it of Greek artwork. The most commeon sub]ect< for these artists

7 were scenes from mythology end everyday | 7z,
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Glossary Term: Roman

The Romans adopted much from Greek architecture, but they created their
own styie as well, The Romans created new types of structures, such as
public baths and amphitheaters. Romens also developed two things that let
them build larger structures than the Greeks had: the arch and the agueduct.
The arch ellminated the need for columns to support heavy roofs, Using
arches, the Romans could build huge buildings (such as the Panthecn), long
bridges, and long aqueducts that carried water to Roman cities. The Romans
also Invented concrete, a strong and cheap building material for their arches,
walls and vaults.

Roman painting and sculpture also bomowed fro— the
Greeks. Greek art portrayed lifelike, though idealized,
human subjects. Roman sculptures ereated works that reflected the
subject’s Individual personality. Roman artists also illustrated

important events by carving scenes on large menuments, tall columns
and other public spaces. The art of portraiture was very poputar

during this time. At first, only the rich had portreits painted of their
Impertant male ancestors. But a3 portrait painting became more
accesslble, modest citizens, as welf as women and children, had their .
J] portraits made.
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Glossary Term: Abstract

In art, abstraction means that the artist changes the appearance o it no longer looks
realistic. Artists use abstraction In many ways and for many different reasons. The artlst
may leave out detalis, shift the point of view, exagerate, simplify or ztherwise distort the
image,

Modigliani
changes
the face to
simple,
exagerated
shapes.
. Abstract works of

Dicasse's sbstract art that have no

Cubist style shows  racoanizable

more than One Doint ] hinrr ara rallad |
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ARTCYCLOPEDIA

The Fine Art Sesrch Evgine
Browsc detists by: Moveemt Medium Subject NatiomaMy Woren Artisca

Artists by Movement:
Dada

Europe, 1816-1924

Dadawas a prolosiby 2 group of Eurapean arists agalnst Worid var |, bourgeois sccialy, and the
consetvalivlsm of traditicnal thoughl s followers vsed non sequiturs and aGsutdihes o create
anworks and which analysts, They siso Included *found” abjecis i
tculptures and Insiallatons,

Tha foundors Included tha Franch artist Jaan Arp and tha writers Tristan Tzara and Hugo Ball. Francis
Picabla and Marcal Duchamp weta aled key contributors,

‘The Dada movemenl evolved Inlo Surexliam Inthe 1920'.

Chronolopical Listing of Dadalsts
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