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ABSTRACT

The objectives of this study were to analyze the communicative meaning of laborer-
themed content of Thai folk songs in terms of (1) storytelling methods; (2) symbolism; and
(3) the perception of laborers.

This descriptive study obtained data from four sources: lyrics, objects (music CDs),
informant interviews with 20 laborers, and related documents. The selected songs include five
songs performed by a male singer, Mike Piromporn; and another five by a female singer, Tai
Orathai. These songs, which were about laborers, were popular among laborers. They became
hits. The data was analyzed through narrative theory and semiology.

The results were as follows: (1) These songs take laborers’ lifestyles as the main
theme. Most story lines focus on destiny, and how poor and less-educated people overcome
problems and barriers. Conflicts related to class, social status and wealth are put into lyrics. They
consists of three-act narrative tales, i.e. a beginning, middle and end; (2) In writing these songs,
both paradigmatic and metaphoric communication take the form of words, clauses and sentences
that have latent meaning and hidden complexities or myths concerning cultural systems like
beliefs, values, traditions, lifestyles and objects; and (3) Laborers can perceive the meanings of
these songs easily, as their content can readily be found in their daily lives and were consistent
with existing belief systems and conventional storytelling methods that laberers were accustomed
to, such as likhe, lamtat, mawlam and television dramas. Laborers also believe that singers come
from the same background as them and were thus empathetic with them. Finally, folk songs and

folk singers in Thai society can build a space in an ideal world for laborers.
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