AIANUIN
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PBHANNLYNUNA

o

mnuwmwaum%mmé’anqwﬁ’wumf-‘hmu o et A unudayadiuu
mmé’qnqwﬁ’wm 274 @1vau 1o
1AMUNIEING “a blow job”
unudanimlng il
Estrella : She was the one who changed everything. She was the one who said “no more
sex, no more exploiting our bodies and hearts...just blows-jobs, and that's it.”
isadanglval iseuendn... “@nilind dnldGeumauaiala inldurnhids
(Almost Famous, p. 11)
2.47M9UN 89N “a clean break”
unudamenng “@nsy
Joel : | don’t want to seem desperate.
Fulsisanguiieuaunsen

Carrie : Joel, why don’t you just see this as a sigh ? Make a clean break, Right ?

Tawas inldliiesrzdfufedynrudfendnmasi
(Eternal Sunshine of the Spotless Mind, p. 8)
3. AUIUNIEANT M “ask for”
unudaniming “ae”
Mia : No, no, no, no, no, no, no. | do believe Marsellus, my husband, your boss, told you
to take me out and do whatever | want, now, | want to dance. | want to win. | want that
trophy.
T é’uﬁ@dqm«mﬁamﬁﬁ’uﬁ@@mmmFgmzfa’l.ﬁamwﬁumnﬁmué’qﬁmnﬂdw
mufidusesnng reulduesniu euntur sudaansfaomeiaiiy fa:‘ti’uw’iulﬁﬁi'wn:ﬁ’]
Vincent : All right, you asked for it.
ONATATL ATUAANT
(Pulp Fiction, p. 16)
Marge : Whatcha got there?

uaylsinge

Gary : The numbers y' asked for, calls made from the lobby pay phone at the Blue Ox.
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mntasfignaeld nsanniesanssuzludeuiiiug Sand
(Fargo, p. 18)
Elsie ; Well, you've done your best. Mr. Nesbitt can't ask for more than that now, can he?
AU Aruuadndasamnnniniilile
Isobel ; But he can, much more! He says he’s going to tell him.
e lALaTINAae [tazuane
Elsie : Do you think he will?
VRIS ML EAT I REPY
Isobet : | don't know. He says Daddy will give him a job to keep him quiet. Will you say
something?
158 wearlieenduadadin audauyamissd
(Gosford Park, p. 15)
4. 8Mun1eEan “ask out”
unidanimine "'ﬂﬂﬂmn‘mmﬁmﬁlm"
Patrick : There's more . After we did her , | kind of asked her out.

FalBrue MAIRINALAIINATASS FusanUintoulsaiitg

(Eternal Sunshine of the Spotless Mind, p. 15)
5. furunESang e “back off”
unudaniming “ldlinaqpuan”
Vincent : Would you give me a foot massage-t'm kinda tired.
[ = = -l L7 i
dunanaia winiuliviesd
Jules : Man, you best back off, I'm gittin’ pissed-this is the door.

wed WlilnarRwas dudnuwiuldundude Faetluvay

(Pulp Fiction, p. 6)
6.47UUN1EING Y "back up”
unwanwing “desnanumsaly undw
Voice : Whose car?
snlAg
Marge : My car! My car! Tan Ciera!

$O4AU 1TEFIRUIANG
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Voice : Don't go int Wait for back-up!

TatATE Uz uNasdesnatansaly

(Fargo, p. 28)

Bob : Myumi , how are you 7 I'm Bob.
Wl adan wndau
Charlie : Bob. From United Stated, man
LUAUNIRINBLNTNININGD
U AneIRFeutingw iy

(Lost in Translation, p. 17)

7.67UIUNEBING “Dark up the wrong tree”
unutlantsng “aawgusd

Joet : t do sort of live with someone, though.
AT LI ...@’lﬁﬁ!ﬂu%’uﬂq

Clementine : Male or female ?

Joel : What ? Female.
laue gwde

Clementine : At least I'm not barking up the wrong tree,

o o e

wladmaunaeluuwmus

(Eternal Sunshine of the Spotless Mind, p. 33)
8. 871U HIEING “be fucked up”
unudaniming “Esanaazia”
Lance : Still got your Malibu?
snanAyuediagviailan
Vincent : You know what some fucker did to it the other day?
Laifdusiasalwaenlaudn
Lance : What?

arlouy

Vincent : Fuckin’ keyed it.




dusenmuaridnhi=a
Lance : Oh man, that's fucked up.
[EEL P W VY
(Pulp Fiction, p. 11)
9.41uUNHIEINYE “behind someone's back”
unudaniming “Gundy”
Elaine : He knows how old he is.
wridndaesetwinlug
Anita : The other kids make fun of him because of How young he looks. Nobody

includes him. They call him “The Narc" behind his back.

Lﬁﬂuqm@ué’mm IWINZN AN Fenandundeit “dwan”
(Almost Famous, p. 4)
10. AAUIUNIBIBINN Y "be in the same ballpark”
unudanimlng “mieufuieiumnay
Vincent : It's laying hands on Marselius Wallace's new wife in a familiar way. s it as bad

as eatin’ her out-no, but you're in the same fuckin’ ballpark.

o 2y al pe . o Vv v @y "
uqmmumml‘ﬁuﬂu’mu IﬂHLﬂquluﬂluNm@QNquﬂﬂﬂ LLMQ@QLL@Q HIAUKRINFADIUTLAYEY

@ }-
AU IR

(Pulp Fiction, p. 5)
11. duaun1EEann “be mixed up”
unulanmlng “feades
Marge : Heck, yah. Ya think, is Dave open yet?
AndariflaFuvdads
Lou : You don't think he's mixed up in -
inWinse AnsliAndafgndaaty. .
Marge : No, no, | just wanna get Norm some night crawlers.
gaulan Tuasioldidenh ey
(Fargo, p. 13)
12. druruniwdangy “be pissed off”

unudaniwlng “Uaannd Inss Tluncuazinas”
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Keaton : Fenster and Hockney?
Wuaseiiuaantiday
Verbal : They're pretty pissed off. They'll do anything. Now | got a way to do it without
killing anyone: but like | said, they won't let me in without you.
wantutlaanndlluda udaasinezlsiliteiu suiAzdanslanlidessinlasiod uietn
Faunananiilaidasgulivsend iy

(The*Usual Suspects, p. 13)
Lester : | guess | could be pretty pissed off about what happened to me...but it's hard to

stay mad, when there's so much beauty in the world. Sometimes | feel like I'm seeing it

all at once, and it's too much, my heart fills up like a balloon that's about burst...

i
=

1y cJ’ o &! e o 1 ar d’ di = ‘;ll
NHINHNAYFAZINg BRI ATUALALBY LLﬁlNuﬂ\‘lﬂ"Iﬂﬂqztﬂ?ﬁm'ﬂuﬂ’J’mWJEN’m,LuTﬂﬂu
vnafausidnmilaunuiunanuaunianiuy wasiwinmnung lanunealnmiiay

:i' 9/ =
vaagunlnaazssiiin
(American Beauty, p. 51)

Penny : Honey, you're too sweet for rock and roll.
WnEn aonidniduludmivieauausiss
William : Sweet? Where do you get off... where do you get “sweet”? I'm not sweet. I'm
dark and mysterious and pissed off and | could be very dangerous to all of you... I'm not
sweet, and you should know that about me! | am The Enemy.

2
wiin auyeesnintdle Wlddtnaaniug muduanandy Slunsuacinay auanady

j
i ﬂWLl/ wl

wiupdsdmiuwanau auldiniee anuasiuideiily nufadng

a

(Almost Famous, p. 48)
13. dun1dangw “big deal”
unutlanimnlng “Gedlve) Geadn &1 Gosine
Jean : You know what a disparity is? Okay. Well, that's why we don’t want ya goin‘out fer

hockey.

Kl weusiifving wdelil¥gneenitidusentiuda
Scott : Oh, man! What's the big_deal? It's an hour -
T8 liifiuasdesluniae Auddiluaien

(Fargo, p. 5)
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William : Come on you guys. It's no big deal. I'm 12. she skipped me a grade. I'm a year
younger. They're 13, I'm 12... Aren'ti?

Tienn stanzanziu wueng 12 winnlineGoudady Gaudnus uAnngaunduieu

b =8

3ike wanian 13 w12 Msfua
(Almost Famous, p. 4)

Fred : think you should do it.
uNd1AnALS LY
Bob : No, here this, Fred. | gotta be on a plane Thursday night.
Nm’ifm'%mﬂ?mﬁui’quﬁa
Fred ; We're lock into it, Bob , but they really want you to stay to do that talk
Show on Friday . Apparently it's really big deal.
wiideu wiwsnunasinandleansentsfuanfinnuiudaduilusanisd

(Lost in Translation, p. 6)
Mary : Shit. It's just that I told myself not to say “Pope Alexander” and sound like a dope,
and then | go ahead and say it.

4y Sudlausawannly lildned Tl sildnaunes udain@oemiiauauan udgd
Wungmnwsiaeias
Dr. Mierzwiak : It's no big deal.
i‘iuﬁmm
(Eternal Sunshine of the Spotless Mind, p. 30)
14. §1UNMNEINYY “big-time”

unudantenlng “Saka afslng”
Dick : Alright, the rumors are true. The record company has sent a big-time manager
here to try and talk you into replacing me. His name is Dennis Hope. | know you've all
heard of him. He's got all the big bands. He's right outside right now. He wants five
minutes with you right now. 1 think we gotta do it

1
=

|y 1 = o 1 o = B e 2w v L% q‘ o e
ez drdenvinaniiluaioude Wisvinasdaddnntsgadenaus i nuimdanusadu

wuila Tal wonwsaareldfuge widugdanisidaedsy neuliagdrauen azaanainan

W 5 W duRnd s siaaiag

(Almost Famous, p. 44)



Patrick : | got into a little situation with the old lady , Can you handle things tonight
along? I'm really sorry.
weRilyvniamisiufewuiudy Aunedanisaudoldde surelneds | WY
Stan : Don't worry . I've got it under control . He's on auto — pilot now.
liifieaviaamaan ynetreduguant nevilionldeeld Indenetudadan
Patrick : Thanks. | owe you big-time.
VBUATY sudhnewihaslug
(Eternal Sunshine of the Spotless Mind, p. 19)
15. AIUUNBIBINGH “blow someone’s mind”
unullanteine "anuan”

Lester Bang : You're flipping out. That's good. Alright. This is how you blow their mind.

He'll ask you — this is Ben Fong — Torres, right? He'll ask you how the story's going.
Here's what you do. Tell him “it's a think piece about a mid-level band struggling with
their own limitations in the harsh face of stardom.”
heeuudaldiie & sy wefevilinaninenuanddd Ay “Tidlurs naisa wdo
armdlienduds  wedewd  seuaidd. Redidunuauda  dee
?:ﬁ’unawﬁﬁméﬁ’u%ﬁqﬁ’mmmr?ffJLmuuﬁuﬁqé’wgmswmianm’m
(Almost Famous, p. 40)
16. AMUMUNHIEING 1 “blow over”
unutlanislng “winnane”
Kujan : He was dead just long enough for a murder rap to blow over, then he had lunch.
mmﬂ’mmuwgﬁ'mmnim,m'\ﬁ'\mwﬁnng: udnanihiunanedu
(The Usual Suspects, p. 16)
17, & uungange “breadwinner”
unudanislng “wiReepsauA”
Lester : Lose it? | didn't lose it. It's not like, “Oops, where'd my job go?” | quit.
uu A RN HuANaaNaINeIY
Carolyn : Oh! Oh! And | want to thank you for putting me under the added pressure of
being the sole breadwinner now...

L 2 1 v
14 1 Suduirevlausivinlidusieswndnensaunfetpuien



137

(American Beauty, p. 32)
18. AMUIUNIBBINGH “break- in”
unudanimng “nedauez”
Inspector : Oh, now, he's quiet the bonny lad, isn't he? What's he up to these days, this
one, eh?
winauihingnagen dentlandulaing
Mrs. Croft : He's dead. | don't know what | can tell you. Shouldn't you be looking for
signs of a break-in?
winnsuda dubifaruenazlsans anarsmsassaunisiansylaldmee
(Gosford Park, p. 23)
19. drurunmedangs “break it up”
unudannmlne “wai”
Jeff : Deal with it! And let me just say what nobody 'else wants to say.
penfuTsd Suasyaiefiauiulind e
Russell ; What?
arluy
Jeff : Your looks have become a problem.
g lefiakedoym
Russell : All right, enough! Break it up.
1818z Wai
(Almost Famous, p. 36)
20. 1uUNTEIBINGH “break up”
unudanamilng “@n mausnuan dynynuana”
Will : Is that why me and Skylar broke up?

ar o

mlunnduaniuaniaans
Sean : | don't know a lot, Will.
f"é'aqﬁ%u"l,aiimﬂ

(Good Will Hunting, p. 39)

Jeff © So what? We come off like amateurs... some average band... trying to come to

grips, with success jealous and fighting and breaking up — we're buffoons!
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uddls nwisnfiaveenunduldal sansraenfidetuasudnda Andaatisen uazng
LWANWEN
(Almost Famous, p. 58)

Fred : Alright. You're scheduled to leave Friday, but we'll hold it'til Saturday.
IHannavwussanifunisiuang uiisnaztieliieiuans
Bob : You're breaking up. There's no reception in this studio.
B duninmne wan agaleluiamdy

(Lost in Translation, p. 7)

21, f1uaunEgane e “build up”
unutaniwing “1ias”

Mia : That's not what you said Vince. Well now I'm definitely not gonna tell ya, cause it's
been build up too much.

uarliia Wanidainena imszdugadiiull

(Pulp Fiction, p. 14)
22. AMIUNEIEINGY “bullshit”
unudanteine “Fansy
Sesdnurenseiuiuliangzdon 4
(Eternal Sunshine of the Spotless Mind, p. 38)
23. A1uaundenas “burn down”
unitlanimlng “lwinane”
Verbal : He burns down the house they live in and the stores they work in, he kill people
that owe them money. And like that he was gone.,,.
L‘Il'\LN’]ﬁ’\@’]EIﬁ’]Wﬁ?NﬁL‘ll'l’ﬂ’lﬁtl’ﬂfii mmﬁ’ﬁmﬁﬂﬁwqnmﬁﬂmu@sﬁw wwhﬂu?iﬁﬂﬁu@ﬂ
Tuiie udandniuiu wwedinduwely
(The Usual Suspects, p. 23)
24. AMuouNIEIngw “call off"
unidanieng “unidn”
Joel : 1 want to call it off. Can you hear me?! | want to call it off | Can you hear me?!

I want to call it off! Is anybody there ?!
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pudeantsnidn ualldernauaauda Witwl uuliesnauaudnudaiilaserin
(Eternal Sunshine of the Spotless Mind, p. 20)
25 AruunnEngang e “call up”
unwdanimtng “tng”
Shep : Call’ em up.
Tnsuaniand
Jerry : Yah, well, see, | did that, and | haven't been able to get'em, so | thought you
maybe'd know an alternate number or what have ya.
antnsudn.. wazsnfRaneWld. wuatAndiamuenaasivefingty
(Fargo, p. 6)
26. dMUNHIBINGE “calm down”
unudaniming “asy Taifiug diuld”
McManus : Look, we've all been put out by this, | figure we owe it t0 ourselves to
salvage a little dignity. Now Fenster and | got wind of a possible job —
m@uﬁiuumtﬂuﬂLﬁ@':‘“i’ﬁ"‘ﬂwu%utﬁn 7 tudan
Keaton : Why don't you just calm down’
vnlullasypenliren
(The Usual Suspects, p. 7)
Baer : Everyone calm down. Ask this man about the shoot-out in the harbour.
lavfu 1 reunnau Liflulsue Suetnazonuaifafuntsteiuiivinde
(The Usual Suspects, p. 17)
Joel: Focus, | hired them. I'm sorry. I'm so stupid.
Hauz wudremanien Sedaetned mahdin

Clementine : Sweetie, calm down. Enjoy the scenery.

} 3
=4 o

GWARSN Anandufiovminzriou
(Eternal Sunshine of the Spotless Mind, p. 22)
27. ANUNEINg “carry off”
unutlanising “auan”
Mary : What never works?

azlslisyiu
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Elsie : Well, when a man like that marries beneath him, he hasn't got the brains to carry it
off.
d; § :’/ i =4 ﬂ: 8/ 1 [ =iy 1
LN@Q‘H'\HW')HNULLWQLNUVIG}@EHQW L“]l’\lNQH@}J‘D"JE]Q
(Gosford Park, p. 13)
28. ANUIUNHNBINGE “cash in someone’s chips”
vnudanimlng “Toulwideluilens”

Wil : Dead! She dies and you just cash in your chips. That's a fuckin’ cop-out!

3 Y 3 T = s’; [T - Y =
1 L5eMNLUaD PNaLan Qm‘[uu"l:wm*ﬂummummmwu

(Good Will Hunting, p. 36)
29. IUIUNMNBANGH “cave in”
unutaniwneg “desty”
Ricky : Sometimes there's so much beauty in the world | feel like | can't take it... and my
heart is going to cave in.
vefaiprmaasmannnglulanio: Sul@nwileuiulilm uaziladuids

o

ety

(American Beauty, p. 31)
30. druaunienge “check out”
unuanting “agaasay 495539

Rabin : That's crazy, Dave and it doesn't matter. He has total immunity and his story
checks out. He doesn’t know what you want to know.
tuvpae ﬁu’LﬂLﬂuﬁimuﬁ’] quﬁuﬁqﬁ o uAstTeNIieIRmIasey wlidin
wieeenlateyaesls

(The Usual Suspects, p. 9)
Hockney : Security?
udalesnnnlaansuay
Redfoot : Two bodyguards. Pretty good.
veAminguite ifferlsfiaziannslaild
McManus : Give us time to check it out?

Winanlunsarageunienlan

(The Usual Suspects, p. 18)
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Passing fan # 2 : There's acid in the beer thal's in the Red cups.
Huen 1wa Anaudefluuiadung
Russell : Topeka. Check it out.
Inilnn aagedy
William : Please don’t give him any more acid. Thank you.
Tsnatinlenandn vaumn
(Aimost Famous, p. 38)
31. @UAIUNIIIBINYH “cheer someone up”
unwdanelng “drie”
Patrick : Just let me come over. I'll cheer you up.
Winunner AnldsGoud
Stan : Okay.
Alet
(Eternal Sunshine of the Spotless Mind, p. 18)
32. Anaunmndanae “chill out”
unutlantelne e duly
Jules : Why the fuck did you do that?
Fnluuninetinetios
Vincent : - Chill out, man, it was an accident, okay? You hit a bump or somethin' and the
gun went off.
Matﬁ‘au Wudlumisivg sarsnnuaneslsdnatng
(Pulp Fiction, p. 36)
Jules : Tell her to chill,
vansaldasulinlauds

Pumpkin : Just chill qut.

(Pulp Fiction, p. 46)
33. daunimdanaw “chin up”
unudanimlng ay

Lady Trentham : Goodbye, my dear.
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AN ALNATIR

Lord Stockbridge : Get in, Bennett.
X c o

PUTH LLULUAR

Lady Trentham : Chin up. Chin up. Heavens, what a relief to be going.

Taganda laldash
(Gosford Park, p. 34)
34. 49U ENdann e “clean up”
unudanislve “1ia”
Gorge : | do apologize, sir. Can't imagine how that happened.
walnspiunalallddala
Henry : You son of a bitch! You did that on purpose!
Idansian unaglandne
George : Shall | fetch you a towel, sir?
anlihiengndasalitansy
Jennings ; Arthur! Clean this up, will you?
a1d158F Niad
(Gosford Park, p. 29)
35. Anwaunenganns “clear off”

umudanisine “larasnlil”

Grimsrud : Clear him off the road.

2

wnasn il ivunuu

Carl : Yeah,
gt

(Fargo, p. 10)

36. dUMNBINGY “come across”
unudanwalng “wu sy ltias we”
Baer : A boy came_across a body on the beach this morning. Thrown clear when the
boat burned. Shot once in the head. Two guys from the FBI just identified him.
v o ay

& d' q; [y G‘: 3 = =, g d'
ANTIRAUWINALAWN T8I AT ‘II"J’]\'i'B’E]ﬂ‘lﬂ""l"lmi"ﬂ ETINUIBNVNAY D18 2 AURIN FBI

N fugmauan



143

(The Usual Suspects, p. 29)
Lambeau : So this Ramanujan lived in a tiny hut in india. No formal education, no access
tonother works. But he came acrgss an old math book and from this basic text he was
able to extrapolate theories that had baffled mathematicians for years.

' 1 w o= L [} ' =2 L )= o
werduetlunssienvaadng Lildfumsdnm  linoduedinermaniuiuiliabo

LLﬁimﬁoLEm“Lﬂmwﬂ’qﬁmmLdmﬁ"\']muf': anassfanlinantszRanan i
AdinAanslivenfustFananes
(Good Will Hunting, p. 17)
Mary : Do you like quotes?
ﬂmmﬂuﬁﬁﬂuﬁa laisn
Dr.Mierzwiak; what do you mean ?
wgANdle
Mary : Famous quotes. | find reading them inspirational ... and I've come acrogs some |
thought you might like, too.
AdszinmAnaNg - dudiduudasiuairaussiunialag WATAUEUARNATARTAS
BIATALGNY
(Eternal Sunshine of the Spotless Mind, p. 29)
37. AMun1ang e “come clean”
unuwdanwing “laazan”
Verbal . | come clean. | told it tike it happened on the boat. So what if | left out how | got
there? It's got some many holes in it, the D.A. would've told me to blow amnesty out my
ass. S0 you got what you wanted out of me. Big fucking deal.
Suderlagrans arvendwiuBstumnudsfusuarluitiuldle suildeailinun Mess
venduliduitesiouags Rladestienniansulumaudatl dealuavedu
(The Usual Suspects, p. 23)
38. drurunEEengy “come up”
unutlanieing ax
English Dave : Comin’ up. | hear you're taking Mia out tomorrow?

[l 3
IAtusndnuneazwnfionlifiaawsgail

(Pulp Fiction, p. 9)
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39. AMUTUNIIEINGE “"come up with someone or something”
o X
unudanimlng “Aasu”

Clementine : This company makes a whole line a colors with snappy names. Red

menace, yellow Fever, Green Revolution ... That would be a job , coming up with those

1ames.

+ v 1} 1
oy o P o o ol

A5Tauismilozndnarswadidewinan andzaeven ‘uasgauan” “ldndes
“Fuou5R Aededuilednduendnliuy
Clementine ;: Someone's got that Job Agent Orange | came up with that one. | apply my
personality in a paste.
Saldendminliuds “dumoduiisudsiunesduRayransasiusd luatudion
(Eternal Sunshine of the Spotless Mind, p. 2)
40. FUIUNNENEINEGH “cool it
uvudanimilne “l@nfase”

Buddy : I'm sorry. | guess we should goal it for a while.

= Y ' - o 1 o o
naanlasog wninazianBasaiudnnn
(American Beauty, p. 40)
41, dMUNHIBING “cop-out”
= =
unudantmlne “Huni”
Will : Dead! She dies and you just cash in your chips. That’s a fuckin' cop-out!
] 1Y g [ =4 -:’: § o o =
19 isasnauda meudn Anstuulniaeuilanawdaigund
(Good Will Hunting, p. 36)
42. 1UNTEEINTM “count on”
unutaniening "W
Carolyn : I'm glad because you're old enough now to learn the most important lesson in
life. You cannot count on anyone except yourself,
wialawerdrgninnaiaviunGoudidnluiiaude figlasilday
(American Beauty, p. 32)
43. AU aang “crazy for”

unudantening “uag”



Bob : He got married a couple a times to some nice women. Beautiful. Women, too. You
and | would be crazy for these women,
AR 2 ﬂg’aﬁmﬁmﬁqﬁﬁa?\ ANuANY ATUTUNNAIFBINaININLEBLTINIY
(Lost in Translation, p. 12)
44, §UNIHEINGM “cut back”
unutaniming “Gnuan”
Bob : They're got room to run. He's cutting back. He cut back. He’s dancing’, he's
dancin'. Where did he go ?
ATRarasey whdnuen 7 st 4t luda
(Lost in Translation, p. 22)
45, §1UUNBIEINEG “cut corners”
unudaniming “ananldany”
Brad : I'm sure you can understand our need to cut corners around here.
AuAndile WErnssieswasildsnn
(American Beauty, p. 4)
46. §1MIUNIEIBING M “cut down on something”
vnwtlanielne “dseudn”
Carolyn : ...and you'll be surprised how much a ceiling fan can cut down on your energy
costs.
udannuazulanlafilddiniaeumanudaslszdasinldun
(American Beauty, p. 8)
47. durunamgang “cut out”
unudanisnlng “wnng”
Jennings : What about a poison? Have you traced that at least?
AMANNTRLEN AT
Dexter : Hardly. This house is a poisoner's paradise. We found the stuff in practically
every room. Unfortunately, no one’s got a police record. Well, except you, of course.
Perhaps the butter did it. | had a brother who was a conscientious objector. He did a bit
of time, too. Did they know upstairs you refused to fight and were sent to poison? Hmm?

I'd forget about it if | were you. Not everyone’s gut out to be a soldier.
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9 s’s'l’ '3 ar =y g [ vk -l asm
pagnn Thutiilugassdeeingeen wimuasisunuasyniies Twe¥ie Tiilasiidsedd
3 =y V w .=-n' < 1 o o 3 v o
ananynesn snduan Anduiiiissssedinu Amummauiidiveniy widsandrau fiiy
dnanueafinan audugnnuaaniues biliynauasmanzidunms
(Gosford Park, p. 31)
48. A1UUNTENBINY M “cut to the chase”
unianisnlng “wannse”

Colonel : Let's cut to the chase, okay? What are you guys selling?

woarAsapatAndt Tewn wanaounanearls
(American Beauty, p. 13)
49. duaunerdange "damn well”

unudanizing “eguda”
Kujan : If it was a dope deal, where's the dope, if it was a hit, who called it in?
KrihiuFessnandingsh Inuazvdng u sdudesiiniuan Tandunuiuin
Rabhin : And | am sure you have a host of wild theories to answer these questions.
Funiladnnedudmouiifemeudnoemaniils
Kujan : You know damn well what | think.

=) 0

Asagudndtduandale
(The Usual Suspects, p. 9)
50. A1UIUNTIEING M "deadline”
unulanieing “Avuageeny”
Lester : Hello, this is Lester Burnham from Media Monthly magazine, I'm calling for Mr.
Tamblin, please?...Well, we're on under a deadline here, uh, but you see, there is some
basic information about the product launch that isn't even covered in your press
release. ..
falwanuaaned Hfuuan Spuarsiifiomuidieou ssasanunnudusisaiy s
fvuadsnuiiaiy stazBundudigneglutnafiguunzan
(American Beauty, p. 3)
51. AUUNIBINT 1 “deal with”
unutlanimiing “danag”

Dick : Who's responsible for the gear?
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lAsargualsas gunsaison

Promotor : I'm gonna deal with it.

o el

HARANITIEN

(Almost Famous, p. 33)
Anita : This is not my idea of a good time. -
AalldAnazunany il
William : Just get me to my bed.
NNBUDRNBY
Anita : I'll deal with her.
ASanafivuwsiies

(Almost Famous, p. 60)

52. druaunmnasnay “die for”
unudanimne “eennlaazaag”
Clementine : Could you drink a cocktail at this hour ? I know it's not fire, but... | would die for
a vodka.
Audenwasauinanefidlnamss Sufiieeli 5 Falie ud.. Susgnfimeafinlaszang
Joel : Let me check if | have that.
oy liisulan
(Eternal Sunshine of the Spotless Mind, p. 23)
53. 41MUMEIEING Y “do someone’s best”
unulannmalng “wenenu Frudd i liaRge”

Freddie : Darling, I'll see you in there. There's been something I've been meaning to say
to you. Have you, uh-Have you spoken to your father.
AUABILWBANUTBEY
{sobel : No.
£19
Fredie : What do you mean, no? Hey, you promised.
Alennudtynyuda
Isobel : | never promised. | said I'd do my best.

e FUWALBNINRE WL
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(Gosford Park, p. 2)
Eisie : Well, you've done your best. Mr. Nesbitt can’t ask for more than that now, can he?
At uuTiuda AnaaDnfAmesnndslilé
Isobel : But he can, much more! He says he's going to tell him.
usiinaa lduarsnAag Lagasuanne
Elsie : Do you think he will?
ATaaruen s
Isobel : | don't know. He says Daddy will give him a job to keep him quiet. Will you say
something?
- 1333 waazliamaniuatagin autiayamieed
(Gosford Park, p. 15)
Elaine : | didn't ask for this role, but I'll play it. Now go do your best. “Be hold and mighty
forces will come to your aide!” Goethe said that. It's not too late for you to be a person of
substance. Get my scn home. Safely, I'm glad we spoke.
suldasniduumumil ussuasiay ey vinliafigaus wandn udandazaniee”
nasuenty elianedraneznduiaiueuiians: dedsgndundutigon Suslaienld
AL
(Almost Famous, p. 44)
54. @1anEIng “do the honors”
unwdanimning “TWhiesi
Mary : poor guy. Do you have anything real to drink ?
Tovihaeans Sueanasedautiadendle
Stan : We haven't checked yet.
dalaildiaae
Mary : Let me do the honors.
WhdusRdwidawnuaziu
(Eternal Sunshine of the Spotless Mind, p. 16)
55. A1U3uNEINg “downhill from here”

1 1
unudanie ng “a T ntuudusasamnn”



Lester : Look at me, jerking off in the shower. This will be the high point of my day. It's

all downhill from here.

- ¥ Y 2 %’ ﬂ; :’Q’dn = 1 o'
annd e ndlanludedtin Bilunaqr9a9 990N NUTIANNNLAIZAIA"

(American Beauty, p. 1)
56. A1UIUNIEEINY Y "dream come true”
unuaniming “Junituee

Carolyn : Well, why don't we go into the kitchen? It's a dream come true for any cook.

Just filled with positive energy, huh?
svdinligesasaiu fuilusdaresupiamney f33nda\dsuny o
(American Beauty, p. 8)
57. A1UMUNIHEINGY "dress up”
unudaniming “usesia”
William @ All dressed up and no place to go.
ustasauda ezl luun
Polexia : Greenville. I'm bored.
rded Wemndn
(Almost Famous, p. 40)
58. AMUINNAEEINTG Y “drink up”
unudsnimne “nszan”
Clementine : Two blue ruins.
ya gudas
Joel : Thank you.
TALA
Clementine : Drink up, young man.
NITANTENAULN
(Eternal Sunshine of the Spotless Mind, p. 3)
59. 419U ®18aNg e “drool over”

unudanimlng “oy”
Jane : I'm sorry my dad was so weird tonight.

J 1 a a e
apneuzNNeduNIfuLan



150

Angela : It's okay. I'm used to guys drooling over me.
Tiduls Swduiugmeiagudonil
(American Beauty, p. 11)
60. RMUIUNNEEING 1 “drop off”
vnidaniming warde
Winston : 'm takin’ m’'lady out to breakfast. Maybe | can drop you two off. Where do you
live?

o - 8 1 = ar 1 u:ull
@u@:W’]ﬂ'IQhJﬂWD’IQL‘ﬁ’mu’E)EJ ‘U’I\‘l'ﬂ’t}u‘ﬂW@’Qﬁtt?ﬁﬁdﬂﬂﬂu’lﬂllﬂ qumﬂfawiuu

Vincent : Redondo Beach.
AARULA

(Pulp Fiction, p. 42)

61. §1IUNNBINGY “duck out”
unudanising “wau”

Sylvia : William’s such a rotten shot. | usually try and duck out of it, particularly in
Scottland.
Fadundaiulden vy dudasasunaulnsianizluatonuausd

(Gosford Park, p. 5)

62. AMUIUNIIIBINGY “end up”
unwlaniming “uaaldlWils az
Hockney : These guys got no probable cause.
fnandaudalsiiiinaduldfa
Fenster : You're fuckin’ A right, no P.C. Well screw P.C. No right. No goddamn right. You
do some time, they never let you go. Treat me like a criminal, I'll end up a criminal,
fiyngnegusen TiNG winiazgnagun vansweiinaaeanssanlylildiae wanan
ﬁq@ﬂnqﬁuﬁ’utﬂumﬂnmmg’uﬂx susinanaallildiae
(The Usual Suspects, p. 6)

Carolyn : —-everyone here is with their spouse or their significant other. How would it
look for if I showed up with no one?
ynAunfasmunien fussarndaladils

Lester : Well, you always end up ignoring me and going off—
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AanuAteunldiniiusatiueguda
(American Beauty, p. 15)
Jane : Do you need a ride?
n&udaeiuy
Angela : Are you crazy? | don't want to end _up hacked to pieces in a dumpster
somewhere.
aziiuse aullasniuangneiuasderssnsenus
Ricky : It's okay. I'li walk. But thanks.
FuAzLAUNAUeY 3aulaus
Angela : Yeah, see? He doesn't want to go anyway. C'mon, let's go.
wiung 1w ldaennta Gl
(American Beauty, p. 27)
Ricky : If | had to go to New York. To live. Tonight. Would you come with me?
raudasliayiianedn Tetien AutisearlUfudust
Jane : Yes,
1113
Angela : You guys can't be serious. You're just a kid. And he’s like, a mental case. You'll
end up living in a box on the street.
woniseasethadlailéuy  sedaihuin wavtAfnlymnean  eeazsiesliusuuuy

NABIY DN

Jane : I'm no more a kid than you are! We can use my plastic surgery money.

]
L

sulilanlundnsawnedniiaten v dRunswiuldsla
(American Beauty, p. 44)
63. ﬁﬂmumm'é'qnql-f “end up somewhere”
unidaniming “auey”
Frank : I's only a day away. Better make some reservations or something. Don't want to
end up at Mickey D's right ? McRomance !

4 o o e : = o -
winadubeuy araesazlsiy 4 ewsadisnnsussiuneladasusensis

(Eternal Sunshine of the Spotless Mind, p. 6)

64. AMWAUNENBINAY “fall for”
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umudanielng T
Clementine : What Patick guy ?
unyida v
Joel : That guy ! He's here. In my apartment. One of the eraser guys. He fell for you when
they were doing you.
Wivatiy ﬁuﬂgui'iﬂ Tuawisniwing w'ﬁfl_mmmuﬂmmw%ﬁam
(Eternal Sunshine of the Spotless Mind, p. 26)
65. AUUNIEINGH “fall in love”
unudanimilng “waesn®
Russell : Is Penny okay?
wutilahilulsus
Sapphire : The Quaalude incident. Yeah, it wasn't pretty. She could have died. | always
warned her about letting too many guys fall in love with her. | guess | was wrong. One of
them ended up saving her life.
L?:mmﬂqmi: fuliantiag seeusmauiy Suiewsaianadtatnlffununasinnany
Autln wisuRnba Hauilidoimsely
(Almost Famous, p. 60)
Joel: Why do | fallin love with every woman | see...Who shows me the least bit of interest?

o

- v & o Y A M 8
wirarlaunAanasindudmnauiiiiy idinonise lildaulamas

Patrick : | kind of felt in love with her that night.
Afusumasniseluiatuvas

(Eternal Sunshine of the Spotless Mind, p. 1)

66. ANUIUNMIEINGY “figure out”
unuwlanimine “un Anean”
Sean : Is it Gerry? Cause | don't think it's fine with you. Give him time to figure out what
he wants.
idfes e mAdiiandasnig
(Good Will Hunting, p. 29)

Bob : What did you study ?

~ v
AN

4



Charlotte : Philosophy
Uy
Bob : | hear there's a good buck in the racket.
IAEUINALNIRUR
Charlotte : So far it's pro—bono.
frinundalaliwes
Bob : I'm sure you'll figure out the angles.
muLLﬂ’L@'jméﬂfaamﬁﬁm_nm
(Lost in Translation, p. 13)
67. f1uaunEgInng “fill out”
unudaniming “14 nsan”
Lou : ...Last vehicle he wrote in was a tan Ciera at 2:18 a.m. Under the plate number he
put DLR - | figure they stopped him or shot him before he could finish fillin’out the tag
number.
sofugainaiionanld Aedusdimaensy 218 . nuflnufnesand wanduamgan
vietuannenfiarldisemstoussly
(Fargo, p. 13)
Counter girl : Would you like some Smiley Sauce?
arfugeasilanns

Lester : No. No, actually...I'd like to fill out an application.

194 i reutinuesannsanlugiasiny
(American Beauty, p. 28)

Bob : Olay , do we fill this out ? We go over there ? Which number ?
feanseniivee Faslunseiy Fasedls

(Lost in Translation, p. 21)
Joel : I'm Joel Barish. | have an appointment with doctor.
pulaea Wi mudldafumuensy
Mary : Mierzwiak . Here. Could you please fill this out ?
Flufadun flar deunsanlutimies

Joel : [ just want to talk to him .



154

HHUABENATABTILLN

Mary : You still need to fill the form out.

[ T v ped
delafidasnsanetnas

a

(Eternal Sunshine of the Spotless Mind, p. 9)

68. AMUIUNISINGH “find out”

el

unudaniming 591 § dug”
Kujan : Now | know your testimony was sealed. Ruby is well connected. He still has
people running errands for him. What do you think he'd say if he found out you dropped

his name to the D.A?

e B o a n=s-ll nl'a 1 !/dﬁll =l d{ [ t -E{n L]
quiiniuiluamdy jlduaundadeldnngn wiiiReweylubueey waniliufdonan

a 9

3

e udnanazdnlainganlddenluimiens
Verbal : There's nothing in there about Ruby.
gitlaidnazlansen

(The Usual Suspects, p. 11)
Sean : ...You're not perfect. And let me save you the suspense, this girl you met isn't
either. The question is, whether or not you're perfect for each other. You can know
everything in the world, but the only way you're findin’ that one out is by giving it a shot.
You sure won't get the answer from an old fucker like me. And even if | did know, |
wouldn't tell you.

7
& e ¥ e L.

wownsfdilianysal  rewafisenseudaiy  dudenwiuflianysalinflouty  uwdde
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Tagnsdium wasiealdmnumetnin etunGoufainaunnetisduey feduisufiliven

LANNIURLNNEBNTEN
(Good Will Hunting, p. 23)
Mary : Are you going to tell him?
Qm@:u'annmﬁﬂﬂ::
Mrs. Willson : Why? What purpose would it possibly serve?
vanudaaslderlsdumn

Mary : What if they find out what happened?

9 8/ -~ ﬂ‘!/ i
qum'n'\gfmmmfax'lﬂum
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Mrs. Willson : Not much of crime to stab a dead man, is it? They can never touch him.
That's what's important his life.
nsunsrwlildenseynssy meadun s GimmndrAny
(Gosford Park, p. 33)

Penny : Look, 1 know I'm not on the plane, and I'm not going on some other band’s bus. |
could go with the Sabbath road crew, but that would be pathetic. The girls are all going
with Humble Pie. If you could find out from Russell.
fauz Suaclifueiosiulifon axdernlfumeniaeufiysain wdananaofiaziuliy
“Guile win audandugd

(Almost Famous, p. 48)

69. AuIUNIESINGE “fire away”
unudanamlng “Bw

Russell : All right, fire away. I’ ready.

U
=,

enay Fula dunfenudn
William : Do you have to be depressed to write a sad song? Do you have to be in love to
write a love song? Is a song better if it really happened to you? Like, “Love Thing” where
did you write that? Who is it about?
andipumniionandumanddr wiedesiiaonindeazdmnacinld  Faeenl
il W B B maahudouitlm Sauilas
(Almost Famous, p. 35)
70. AMUUNNENBINEH “fit someone in”
unulanimlng “dals”
Mary : Good moming , La cuna . No, I'm sorry. That offer expired after the new Year. Sure.
We can fit you in how about on the 5 th ? that's a Wednesday . Great.
a¥0f aninAz veTnwonAs tuauislUfusnd i ivala s, dalianild 5 5
ii’wﬁ'uwﬁ Pl
(Eternal Sunshine of the Spotless Mind, p. 8)
71. dwmmndangy “flea market”
unidanmming "sana”

Clementine. ..l should have left you at the flea market.
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(Eternal Sunshine of the Spotless Mind, p. 15)
72. Auun1EEng “foot the bil”
unudanienlng “Fuldw’
Elsie : Cause she's a snobbish cow. Cause she-she iooks down on anyone who got to
the top with drains and hard work. Just like she looks down on her husband, except
when it's time to foot the bills. And then she’s got her hand out, all right.
fisawgunizd seggnynauidevesazatuauldi isengnariidaes andumeusuty
\ERIUNAUTID AL
(Gosford Park, p. 4)
73, naunndange “for the best”
unutlanmlng “Aiige”
Stan : ... | couldn't wait o come to work . | had these fantasies of ... us being married and
having kids and just... Oh, Howie, | can't do this. We agreed it's for the best, Mary.
Ut NUNNUlaaT7a LATURNMNANANINGT wusieeniy digniu udad s a7
Suilaild wouilafiaaudn wid s
(Eternal Sunshine of the Spotless Mind, p. 32)
74. FIUAUNHIEING “freak out”
unudanimlng “Uszamde 15ynsside Yszam uan ladw
Vincent : Just tell'im not to be abusive. He kinda freaked out back there when he saw
Marvin.
wAvenadetmgtuannaziu i dszamds linenewiuannFudi
(Pulp Fiction, p. 37)
Russell : Your mom kind of freaked me out.
wrwrevduadungmtads
William : She means well.
winianus
(Almost Famous, p. 44)

Clementine : Jesus. Are you from the 50's or something ? A "who” ? Face it You're



freaked out because | was out late without you...and in your little, worm brain, you're trying
to figure out. . .Did she fuck someone tonight?
wizdn Svamnannga 50 Tl udihme 8. Jeed Andszam waedulihiien
duinlaelifian uarluanesrasans animennanend. seluguiulashlamin

(Eternal Sunshine of the Spotless Mind, p. 13)
Mary : I'm sorry what shall we do?
uiisaziiled

Stan : | don't know. Mellow out. You're freaking me out.

¥ ¥
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(Eternal Sunshine of the Spotless Mind, p. 24)
Mary : We have to do something. He could wake up all haif-baked.
WAL, HieamA D 'Lu‘g’umnm@i?'iu%umw?r’famumﬁ'mn
Stan : Quiet. You're freaking me out,
Sou ansinWiulady
(Eternal Sunshine of the Spotless Mind, p. 24)
75. A1IUNIENEING Y “from now on”
urudanming “wdeansuil
Lester : Oh, and another thing. From_now_on, we're going to alternate our dinner.
Because frankly, and | don't think I'm alone here, I'm really tired of this Lawrence Welk
shit.
udadnatihanii wdsmanduilisennodlufanasin sonanseurlildnuauiaomsend
IDUUNAITHIARITU 1IAA
(American Beauty, p. 32)
76. druaunimdang "fuck around”
unntlanmlng “Heidisd 1y Haau
Carl : 'm through fucking around. You got the fucking money?
Suilnfuindony Gunainied
(Fargo, p. 22)
Mary : We should call Moward !
emulaiisaney

Stan : No ! | can handle this. You can't call Howard.
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Tai q lisfesins madansld matadfnlalld
Mary : There's no time to fuck around.
Taiflnaunauuds
Stan : I've got this under control. What are you talking about?
nuAquANAanuMsalld Aoanedeatls
Mary : Stop fucking argund !
AN nauIE
(Eternal Sunshine of the Spotless Mind, p. 25)
77. AMUUNEINY “fuck off”
unutlanimlne “lawalylr
William : I'd like to interview you or someone from the band.
unazgadunwninuTaaulugg

Dick : 'm sorry but could you please fuck off? We play for the fans, not the critics.

Aela nganlawaly nduioununas biliwanindansal
(Almost Famous, p. 13)
78, G1UIUNIIBINNY “fuck up”
ymutanising "’
Vincent : I think | know who you mean, what about him?

a3 =2 = agl o
fuihwnaunoielas ey lsuiuiem

Jules : Well, Marsellus fucked his ass up good. And word around the campfire, it was on

account of Marsellus Wallace's wife.

NadaduIezd safudinssiuldegeaiuliadwaun
(Pulp Fiction, p. 9)
79. Aaun1Egang “fuck you”
unutanamlng 'seeih Biage as
Kujan : Son play into his hands? We can protect you.
wluseadesiudaniiowdan wdaminileaduns 14
Verbal : Gee, thanks, Dave. Bang-up job so far. Extortion, coercion. You'll pardon me if |
ask you to kiss my pucker. The same fuckers that rounded us up and sank up into this

mess are telling me. They'll bail out? Fuck you. You think you can catch Keyser Soze?
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You think a guy like that comes this close to getting fingered and sticks his head out? If
he comes up for anything, it will be to get rid of me. After that, my guess is you'il never

hear from him again.

dép d. 2

|§l o ’ ar i 2/ 3 ar O ]
gaulan  Faauiuand  quiuee 'ﬂ'ﬂt%l&ﬂﬂﬁl@dﬂdﬂ’mlﬂm’m lﬂmquummaq
¢ e a = it =4 < o ] [ LA T Y a B =4 = ' :J/ 2
Andsasaniiunislfisnte sy Andrazdusnadites Toalivie Andiauuuuiuazanls
w of ci' = 3 e ¥ G ar 9.::3 ] 1 (-] LI . [ :It
Judenagvie udaAlidaieanunleiunie duarezuntzfamindndy uieaniunie
IhandnusarhildbuEesansn
(The Usual Suspects, p. 24)
Wade : Where's my daughter?
ananadusgluy
Carl : Fuck yoy, man! Where's Jerry? | gave SIMPLE FUCKING INSTRUCTIONS —
18%ade westegluu duuaniawdale
Wade : Where's my damn daughter? No Jean, no money!
gnataduer i lidRuilalt
(Fargo, p. 23)
Vincent : How many?
2
WIANLLD LAY M aE
Jules : Fuck you.
Vincent : Would you give me a foot massage - I'm kinda tired.
ar = - = 9s ' =
FUNHEATI] WInRulmies®
(Pulp Fiction, p. 6)
80. 4119UNBINGY “full of oneself”
unudaniming “wie”
Mrs. Croft : He's very full of himself, | must say. “Doesn't eat meat.”
] é" nl 1 1 é"
woAuliniiniig Tinnuie
Mrs. Wilson @ Now, now, Mrs. Croft. We don't want to be thought unsophisticated, do
we? Mrs. Weissman’s an American. They do things differently there.
J 1 9 & t =4
walnay ihenaavdneiuuen anladunuiluanidiu wildnilews
(Gosford Park, p. 5)

81, éﬁmummﬁ'\mqw “full of shit"
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unudanislng “useEas”
Joel : Right there, see ? A sort of a swoop and a cross. Osidius the Emphatic.
Tiwla wiwlenlde duplledis uigadidouns

Clementine : You're full of shit, right ?

o LY
BTl 1T Y

Joel : No.
llan
(Eternal Sunshine of the Spotless Mind, p. 5)
82. dAuaunmndang “get a rise out of someone”
unudlaniming “seses”

Kujan : Keaton was a piece of shit.

| '
o e Ga ar e ar

: v & G" -4
gAnneAsundaufiiuiueestaiisig

Verbal : You trying to get a rise out of me, Agent Kujan?

flfindeassaseaiudumse
Kujan : | just want to hear vour story.
LLFi'amnﬁaG;ﬂwmmﬂﬁuﬁiﬁ'utma:
(The Usual Suspects, p. 10)
83. 41UNIBING Y “get away”
unutanimng “wil lannfii’
Jennings : Of course he wasn't murdered. Not that sort of murder, Some ruffian broke in,
thinking the library was empty. Sir William surprised him and paid the price for it. But
very tragic it is,too.

v v

vinuldldigneinane Bdldsinuouin aluadndanaadnfeanidaliiles mefiadensin
wuatuanlafiaanie diaiiege
George : | can't see that, Mr. Jennings. | don't think ruffians go about poisoning people
and then stabbing the corpses. Apart from anything else, they're usually in a hurry to get
away, aren't they?

& v ) a W & 4 o @ v o
NNINL’VNWJHU:Z ‘IltN?JﬂQlMQ’Nﬂ"\WHlﬂﬁ‘LLﬂQLWNFi‘w uﬂﬂmms@wuqum 1nfatuesiadsy
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(Gosford Park, p. 25)



161

Mrs. Wilson : | was just asking the Constable how long our guests will be staying and
Mrs. Croft has meals to arrange and | know one of the housemaids is anxious to get

away.

WINTDAUTFBIBEUIULAIIBAY  AnNtATeWYIamTaNa s Hetldauiliannidaan
ﬁjmn
Inspector ; | don’t there's any need to worry about that. I'm not interested in the servants.
Only people with a real connection with the deal man,
ﬁ@qﬁamlﬂﬁmmq palaisulaauiuldvsen musuARidenineulmelaons

(Gosford Park, p. 29)

84. §1uIUNEEING Y “get back”
unudanimlne “nduun”
Vincent : Remember, | just got back from Amsterdam.
Lifwsadnduiandusnanndumnein
(Pulp Fiction, p. 11)

The Wolf : Fair enough. | drive real fuchin’ fast, so keep up. If get my car back any
different than | gave it, Monster Joe's gonna be disposing of two bodies.

et

o o L ar ] 2 [ - ) b - -1 3/
A6 fudusaFaunnuy auliiuay drsndundunnlias luanwidnaziveuaneiiaay
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aniuanlu 2 Awuid
(Pulp Fiction, p. 42)
85. AMUNIEINGH “get back to someone”
unudanmwing “Insndu”
Joel : Hi, it's Joel. Leave me a message after the beep and V'll get back to you.

o =l 1 o 2 ar
wind. Jaeaur thndasuwdadasdyunn udnnasinsndy

(Eternal Sunshine of the Spotless Mind, p. 19)
86. S U MIBINGY “get in”
unuanimlng “Guso”
Lady Trentham : Good-bye, my dear.
a My atnAig
lLord Stockbridge : Get in, Bennett.

& a o
DU LLULLA R
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(Gosford Park, p. 34)
87. AAUNIIBINGY “get into”
unutlanimning “anfly mmjmmfi"
Arthur : Were you always in service? Did you ever think of trying to get into films while
you were there? Hmm? | want to be an actor once when | was little.
@mmﬂﬁwmﬁ%‘uﬁﬂ Qmmﬂﬁmmﬂymmﬁ'ﬂ nuptagniuasuzrauan
(Gosford Park, p. 6)
Russell : Didn’t we all get into this to avoid responsibitity?
sanegassiifiiteniinoasufisgey il
(Almost Famous, p. 36)
88. AUIUNEINY “get in touch”
unudaniming “Rase”
Jerry : He's a buddy of the guy ya vouched for, so I'm not worryin’. | just, | was winderin’
see, | gotta get.in touch with’em for, | might not need it anymore.

d o ::l' [ o 3 4 A 14 o= ] o 2 :‘
wniluieufuauiagniumes uslivios suudening Aenusesiiasaiunenan dennash

unanadld. . ananalisdesnisuda
(Fargo, p. 6)
89. druruntmgInny “get it"
unwtanimlne “Uneanudq”
William : 1 think we should work on those last words.
aniazanfuiouesmmzgaiy
Russell - Okay Lgot it. I gotit. [ gotit. { gotit. This is better. Last words. | DIG MUSICH

v , & ¥ & 9 Ha Y o o =
|8 1‘ﬂ HNBANUAD WNBDNLAT WHUUANTN Q'W'l:ﬂ;ﬂvnﬂ AUARIAURAT

(Almost Famous, p. 38)
90. U SN “get on”
unuanimlng “Gur
Kujan : He used all of. you to get him on that boat, He couldn’'t get on alone and he had
to pull the trigger himself to make sure he got his man. The one man that could identify

him.
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Lady Trentham : Could we get on before | freeze to death?
Judusriew Suazwname

Mary : Was that really lvor Novello?

yiulenes lunaldasaumse

Lady Trentham : Yes. Could we get on?

9us0d

Dick : Come on! Let's get on the bus! Let's go!

. X
139 Fusoaedulyl

91. drusun1mdang e “get on with it”
unudansning e neubihna
Mrs. Croft ; All right, get on with it. Yes?
TaiuAny
Mrs. Wilson : Ah, Mr. Weissman. There you are.
ansladuanetiies
Mrs. Croft : I'm dealing with this. What is it, Mr. Weissman?

o or =
fudanisies Herleazandaduny

Ethel : Why would anyone want to kill Sir William?

minflauetnsiiafaldn
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Frasdanisiiuiladnantsnu

(The Usual Suspects, p. 32)

(Gosford Park, p. 1)

(Almost Famous, p. 33)

(Gosford Park, p. 5)

Mrs. Croft : Well, he wasn't exactly Father Christmas. Get on with it. And take that filthy

dog out of here. He made a few enemies in his time, that's all,

wnladldlanmiaununaseall fnnuliliney wwneanly wunfuraiedmglie

92. dMUNIMEINGE “get out”

unudanwing Fusanll

(Gosford Park, p. 25)
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Young man : Correct. Just like banks, these places are insured. The managers don't
give a fuck, they're just tryin' to get ya out the door before you start pluggin’ dinners.
Waitresses, forget it, they ain't takin’ a bullet for the register. Busboys, some wetback
getting’ paid a dollar fifty a hour gonna really give a fuck you're stealin’ from the owner.
Customers are sittin' there with food in their mouths, they don't know what's goin’ on,
One minute they're havin’ a Denver omelette, next minute somebody’s stickin' a gun in
their face.
Tuda Amileutusuiang aRinulssiuld géansfuenliauetuds Baaennliiszueen
@ 3 a; q' A’ o‘ = a L =4 g 1 e n; ot = |£‘ﬂ’
anFuldneunarButientedn winewdi auldes Liinaeau@aeiuSunsil
& d‘ o o’ 2 n'/ |cll ot q' = cd’ 1 & - B g’
naan Lmnﬁamma‘wmmwunimmLLN'n'J‘Euqa:'Lunmammﬂulw‘lmmumuaumﬂm'm’m
EJQ ar o ] + - H i ¢ ) BV
dounangnAanuamsiuegililfauladufineslsau  wiiiusninaniandsld@segnuihl
wAtusensruaduae
(Pulp Fiction, p. 3)
93. duAuNESINGE “get out of”
unwdanising ‘Fuasnly luann
Jimmie : -don’t fuckin’ Jimmie me, man, | can't be Jimmied. There's nothin' you can say
that's gonna make me forget | love my wife. Now she's workin’ the graveyard shift at the
hospital. She'll be comin’ home in less than an hour and a half. Make your phone calls,
talk to your people, than get the fuck out of my house.
¥ 9 = nl’ = 9 (7 [ =Y n: =] Ell ] LT | [ =
ptnandeuanideliuan aad Lifewnsendniian hiflerlsNazuminiduaudnduinde
as 9 [ o 9, aI/ d -:’i’ [ }7%3 =3 ﬂ‘ 9
mwmmim‘tm WUy 'au'»z:ﬂﬂummumulu‘m'imm‘duummnmemnwiﬁ‘qwmma (1]
wnazldinsdwiinsunlasazh AFunnay udatusanlianntiuduneuidiosuasndund
(Pulp Fiction, p. 38)
Fred : These people are paying you a lot. Could you consider it ?
1 ] g 1 ) - 1
AUNINTANEANRDE ALNNATRRgIaEUE
Bob : | already have. | have to get out of here as soon as | can.
=, Ky 1/ ﬂaiqil o n;
unAnuds wusaellqaniiliifanga
(Lost in Translation, p. 6)
94. ﬁﬂmumm'é'qnq?:r “get out of someone’s face”

unwdaniwing “Wdwumingw



Joel : Clem, let me drive you home.
RN [Nz TUNMIAINAY

Clementine : Get out of my face faggot !

Wliduutihdy 145e

(Eternal Sunshine of the Spotless Mind, p. 14)

95. AN “get rid of”
unutlaniming “Ada”

Kujan : Son play into his hands? We can protect you.
sludpadenaiuidendioindan wiisndntleafune 14t
Verbal : Gee, thanks, Dave. Bang-up job so far. Extortion, coercion, You'll pardon me if |
ask you to kiss my pucker. The same fuckers that rounded us up and sank up into this
mess are telling me. They'll bail out? Fuck you. You think you can catch Keyser Soze?
You think a guy like that comes this close to getting fingered and sticks his head out? If
he comes up for anything, it will be to get rid of me. After that, my guess is you'll never
hear from him again.
saulaed Gunuiuindy quiuwan seneiidecdinnldey I8 afiguiuneg
fndeasAniunslienide sxin Aadrasdusaadioed Tnalivie AndrAuuuiiuazanlsy

[} d' ] T GH Vv T e y:lr =4 19 (-1 o ar o o 2’/
[UOINAEINTD LL'R’}ﬂiﬂLﬂﬂW)’ﬂ'ﬂﬂN'ﬂﬂﬁu“i"ﬂ DUBNRTHIUEAAININIA AR VANRINUUNTE

WandnnearlildBusaain
(The Usual Suspects, p. 24)
96. A urmun1m8ant “get something over with”
unudanimlng “au q 9z’
Customer : Oh, for Christ's sake, where's my goddamn checkbook. Let's get this over
with.
anainatluuarisay 1 gxi
(Fargo, p. 4)
97. AU BN “get through”
unudanimlng “iia daude”
Fact checker : Good cause it's going to take me three days to get through this research.

it's all handwritten, on little bits of paper. Plus, they all refer to woman as “chicks”...
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ol

5 susend 3 udadeymen dluAssdeandnumannsyanms ﬂuwon'ﬁﬁmnémﬁqdﬁ "B
ny"

(Almost Famous, p. 37)
William : Well, my dad died of a heart attack and my sister believes that my mom is so
intense that she had to escape our family... and they can’t seem to find a way to get
through it. | mean, they don't even speak to each other anymore. Plus, she gave me all
her albums, and now she's a stewardess?

1 CY

ﬁd' ] = LY L ] ] -3 1 ' LY
wara laoemie Wﬂ'l'm'n’m,um?ﬂmmmu%nmnumm m'Nﬂ]”lﬂlﬂ'Nﬂ...hJﬂ@N@'ﬂu’ﬂﬂ

+ 9
= =l

eathAnyauuds Ranuiudoelie udliuies
(Almost Famous, p. 37)
98. dunEdang “get up”
unwlanislng
Joel : But I should go now.
WA AP BINAULAINRE
Clementine : You should stay.
agrane:
Joel : | really have to get up so early and...
WA andesmusidn waar .
(Eternal Sunshine of the Spotless Mind, p. 4)
99. FUIUNEIBING Y “give a hand”
unutlanimine “gag”

Merriman : Don't just stand there. Give me a hand with the canopy.

athtiuesd ndonpsldudaniso
Burkett : Mary? Merriman? Are you ready?
uai? eHuuiu neuvied
(Gosford Park, p. 1)
100, AMIUNMIBINGY “give away”
uvdaniming “anli”
Mary : They said she died just after he was born.

17
WINLUANINEARUNAIRINLLLAA
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Mrs. Wilson © Well, she didn't die. She gave him away. He promised the boy would be

adopted. He said he knows the family. Turns out we all clung to that dream, all us girls,
A better start in life for our children. And all the time he was dumping them, his old
children, in some godforsaken place. And | believed him. | suppose it was easier that
way. My sister certainly never forgave me for it.
selildme wagnanliauiu mﬁc\&m&md'\qmﬂswﬂ%'qé’mgmn,ﬁn naneiiluinynaudiy
fdluies Audrgniseeldd infagniaedlitiudindani wazduddewn aratndroni
famsulineanine ¥y
(Gosford Park, p. 33)
101, AUUNNENGINGM "give it a rest”
unutlanieing “wan
Joel : Why would she do that to me?
InasaRfusi s
Rob : Does anybody want a joint ?
fareenntusfoty
Carrie ; Rob, give it a rest.
i87au nan 9 avex
(Eternal Sunshine of the Spotless Mind, p. 8)
102, A7UUNTEIEINT 1 “give up”
unudaniwlng “@n”
Freddie : Try buying yourself a new frock with that.
Lm"lﬂ%@'qmimit,n@:‘lﬂ
Lady Trentham : We gave up, Louisa dear.
ELAnUAINGerdn
(Gosford Park, p. 29)
103, dmauntmdangy “give up on” '
unulaniing "walania lansa”
Edie : Don't give up on me now, Dean,
stuidalantaduneuiiay

Keaton : They'll never stop.
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(The Usual Suspects, p. 11)
Lady Trentham : The music. it's never going to stop. Oh, Freddie, we gave up on you.
We waited as long as we could.

3
aussanmz Saaluaudni WsaR L9IANIAAMUAY L519DAUANTDLAE

q

(Gosford Park, p. 20)
104, @UIUNIHIEINAE “good egy”
unutlanisning “AuR"”
Keaton : A friend of mine in New York tells me you knew Spook Hoolis.
eluflazesnauilendiusidnan senda
Redfoot : | hear you did time with old Spook. Yeah, he was a good egg. | used to run a
lot of dope for him. Fuckin’ shame he got shivved.
FauldBunngliaaniuadnnnies dupudfidedlbiloie suatidanialio
wevienRanRinen
(The Usual Suspects, p. 18)
105. AMu9UNIEEINNH “go off”
unianimlng & Weisifuaetiu Bn” sz
Vincent : Look! | didn’t mean to shoot this son-of-a-bitch, the gun just went off, don't ask
me how!
sulailsdaladaldqnuanil Tufugullieslddalin:
(Pulp Fiction, p. 37)
Carolyn : --everyone here is with their spouse or their significant other. How would it
look for if | showed up with no one?
AT FBsRtuun Suazamaesldle
Lester : Well, you always end up ignoring me and going off—

J ug L L 1 [
weqpmfiesliwinugatiuetuds

(American Beauty, p. 15)
Lady Trentham : Who else? Louisa, hoe about you?
nQudn Lawinay

Louisa : Oh, | don't think so. I've rather gone off cards. I've never been licky with them.,
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luazay Swdnaulvuda duldrasiilgaduln
(Gosford Park, p. 18)
Jules : Why the fuck did you do that?
Flauuniinatinaiiay
Vincent : - Chill out, man, it was an accident, okay? You hit a bump or somsthin’ and the
gun went off.
ladudiieu duflugifimg snasannguerlsdnating
(Pulp Fiction, p. 36)
106. AMuIuN1EIng e “go on and on”
unutanteing “Fadldidn”
Lady Trentham : Don't. Don't. Please don't encourage him. He'll just go on and on.
8t atin et AEniedliidn
(Gosford Park, p. 20)
107. MUIUNIHIEING “go out of”
unulantming “unaga”
Meredith ;: You mean you think he’s losing interest in that sort of thing?
inlaimdaestiudaimse
Isobel : Well, not just that. The whole Empire. | think he said the Steam’s gone out of it.
Lmﬂaua’i’nmwﬁanqmﬁwum duuagalUusn
(Gosford Park, p. 11)
108. AMUIUNHIEING 1 “go out of someone’s mind”
unidanimine “astiane”
George : They're coming in a minute. The dressing bell's just gone.
L?;mqmqq:muﬁq nazAAE IR

Elsie : I'm going out of my mind up there. I've read all my magazines twice. You couldn't

pinch something out of the library for me? | don't care if it's Horse and Horse and Hound

as long as | haven't read it.

Suaziiane esulianansing wiusaininndemilideliia exlsfldaudebildew
(Gosford Park, p. 27)

109, §1IUNEEING “go out with someone”
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unudaniive “liu e
Sylvia : Does Louisa always go out with you?
wangnlliuAuRaanInee
Lord Stockbridge : Usually.
anlunjue
Sylvia : It's very good of her.
AUy

(Gosford Park, p. 30)

Patrick : You like it?
BRLTIA
Clementine : It's just my taste, really. I've never gone out with a guy who bought me jewelry |
liked. Thank you.

[ 1
9
LY

o & = a 1 o Y = ar dl 1 ]
dulluieeais  dubivaasdaeiterseanlsziuiteubiinnewas seunn

(Eternal Sunshine of the Spotless Mind, p. 20)
110, &rwaun1sndane “go over”
unulaniming “An”
Customer : You're sittin' here, you're taikin’ in circles! You're talkin’ like we didn't go over

this already!

]
3/ =3 o

= ot ] -=’-l,
aonaanitouin wilswsdlildauGesiduay
(Fargo, p. 4)
111, duaun1mgang “go to hell”
unudanimiine “Basreun
McManus ; You're missing the point.
fAiuanizaeluudal
Keaton : No, you're missing the point. Shut up. | don't want to hear anything you have to
say. | don't want to know about your “job”. Just don't let me hear you. | want nothing to
do with any of you — | beg your pardon but all of you can go 1o hell.
1 Ei 9 1 ] :’r :’; '
wan eanuanFawan lharnieanuiiueslmesunevaiuuar lhaulasursanasin
§ ol j=d .:‘J' cd' 9 ] = LA 7] = o -7 o ] o :’; a[
uiaildfiFaserlsidasioniiaiudae e delrzifasdasiuniiumiiounay

(The Usual Suspects, p. 7)
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112, U Idann e “go up”
Unutanmning “suiindusn’
Kujan : Dean Keaton was dead. Did you know that? He died in a fire two years ago
during an investigation into the murder of a witness who was going to testify against him.
Two people saw Keaton enter a warehouse he owned just before it went up...

9/ &=

ERWINEASUE LAY Sanideulan wmeluneandndle 2 Hriew szwinfignasuany
Jufusnansanneniingamun 5 2 audiudinneasududhuindsfiondy
namafiudreuiiiuassdatuan

(The Usual Suspects, p. 16)

113, AIUIUNIHIBINGR “grow up”
unudanising “In”
Robert : Yeah. | know what they did. But | didn't have any effect on me or my choice of
work.
unnanaivinerls usduliinadenuvierdinas
Mrs. Wilson ; And why's that?
wly
Robert : Because | grew up in an orphanage.
s Sman lutinuAnnana
(Gosford Park, p. 10)

Bertha : There he is.
inagiiule
Mrs. Croft : Who?
lasinse
Bertha : Lord Stocbridge’s valet. Apparently, he grew_up in an orphanage. Arthur said
they made him shout it down the table. Makes you feel sorry for him, really.
aurasaafaafietiod il luthudnind was iRz Audag wiaans
Mrs. Croft : It's nothing to be ashamed of. It's not his fault.
Liiuinens TWldaniugiag
(Gosford Park, p. 12)

Mary : | wonder what Lady Sylvia will do now.
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1;J§f5'ua§%ﬁm:ﬁqﬁqhﬁiﬂ
Renee: If | were her, I'd set up London as a glamorous widow will all the gentiemen
chasin' me for my money.
fauiduvinu susufwiasaneaiand Swjuaiustasifdudunso
Robert : 1 wouldn't. | grew up in London.
nuliiendz unfilnluaounew
Mary : Is that where the orphanage was?
fudndmiegiiuvse
Robert : On the edge. Isleworth.
ileianss

(Gosford Park, p. 24)
Mary : You said you were an orphan.
A AnDUANNING
Robert : No, I didn'’t. | said | grew up in an orphanage. Not long before | left, a group of
us broke in to the warden's office one night and took out our files. | found my birth
certificate. Mother's name, father unknown. Found this photograph. And they had my
admission form. | was two days old. Guess who brought me to the door.
T svendnndanuaningy waneynleuiudusduiemaiow nueeluda
Foul uothifierie muaepluifuaslusudanm wmieny 2 S wnnFlasnainsilid

{Gosford Park, p. 30)
Bob : Where did you grow up ?
Aoulaii iy
Charlotte « | grew up in New York, then | moved to Los Angeles.
sulafifheesn udvdnelaeaussiaadn

{(Lost in Translation, p. 25)
114, dMUUNMIEINGY “hang around”
unutlanisnlng agiu”

Sean : He is a fragile point. He's got problems —

wloyun
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Lambeau : What problems does he have, Sean, that he is better off as a janitor or in jail

or hanging around with —

2 = v

ﬁcymL‘m'aﬁ_“iﬁd'm:ﬁ@ﬂanu‘%’amﬂsa mmndﬂm‘;@l@nmﬂmmnﬁﬂw
(Good Will Hunting, p. 38)
115, §1UUAENEINGY “hang in there”
unudanim vy “eany”
Co-pilot : It's gonna be kind of a rough set-down. But we should be fine. Just hang in
there, We'll get you out of this.
atiunnwies uisraciiuls aanuiia deilewnd
(Almost Famous, p. 55)
116. #1UIUN1BINEY “hang on to”
unudannening “wandy”
Mrs. Croft ; Well, I'm not surprised, the way you carry on. Just see it never happens to
you, that's all.
suliiwlanlafisarinfouis e lifeafudafu
Bertha : Don't woiry, And even if it did, | know | couldn't part with my baby, not just to
hang on to a job.
Arfvaziies duflifsgnienaniusu
Mrs. Croft ; Well, I'm very glad to hear it.
SuRlaflFBuetnaiu
(Gosford Park, p. 31)
117. &7UIUNNEIEINEH “hang out with”
unidanmlng “deegiu”
Sean : And why does he hang out with his friends? Because any one of those kids would
come in here and take a bat to your head if he asked them to. It's called loyalty!
sl Asegiunaniiunedundt nefasnnmwiclwiundenfiase iuaueara
wawadnuanldnn wiifandindng
(Good Will Hunting, p. 38)
118. §IUUNWIEINI "hang up”

unulaniming “919y 919"
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Lance : | don't know you, who is this, don't come here, I'm hangin' up.
Sulissnune wiadhilas athaniliug Suanagudaud$leadn

(Pulp Fiction, p. 18)
Angela : Why'd you call me?

svdunaly
Jane : 1 didn't.
wan

Angela : Well, my phone just rang and | answered it and somebody hung up and then |
star sixty-nined and it called you back.
walngAnying waonuidaugs sSuhwuefisafiasinenaunn
Jane : I was in the shower,
sleRduegludiesi
(American Beauty, p. 12)
Russell : It's Russell. Don't hang up. | can' really talk right now. I'm in room full of
people. Actually, I'm alone. | won't call again, | promise. But | need to see you face to
face... because I'm never as good as when you're there and | can see myself the way
ook at me...
f5amn adnifanns seuiinuapnnlily Alaueey Sequdanvegauitg madlitsn
Bn drgeun usitmasnwuans Wuntham wesmd@nhifeadlelifiao msesdiuiies
Lmu%mummu
(Almost Famous, p. 61)
119, AUIUNIENEINGY “hard-hearted”
unudaniwing “lagn”
Bertha : But what if you didn’t want it adopted? Say you wanted to keep it.
Kudleansliaennaniinidaudu Heametniandntd
Mrs. Croft : Then you got kicked out, lost your job. You can take word for it. He was a
hard-hearted, randy old sod.
ffaagnlaean Wesu vuduaulad dumda
(Gosford Park, p. 25)

120. @19UN18INGE “have a crush on”
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unutlan vy “seu uaaain”
Jane : He's a total asshole and he's got this crush on my friend Angela and it's
disgusting.
wnduaunieA \nEULBNARE N EuRY WuisAey
Ricky : You'd rather he had crush on you?
LER98N I TALEANINNTNUNGD
(American Beauty, p. 37)

Angela : You total slut. You've got a crush on him.

s uanULe Y IFanaaumianaza
(American Beauty, p. 14)
121. druannmadange “have a good time”
unudanimlng “aynuan”
Ms. Kawasaki : Did you enjoy your trip 7

'
1=

aghinaynluung

a

Bob : | had a good time,

HNAUNHAN @YNNNN T iaeAfy

(Lost in Translation, p. 53)

122, A14UNIINBINY “have a heart”
unutlaniming “asinlasn”
Inspector ; Pull yourself together, Mr. Probert. Try and be a bit patient. They'll be along
in a minute.
asuasuiatnazAuinailia anmuliiAga A fuuda
Probert : Couldn't | just make him a little comfortable, sir? Please?
Ay lvnudede it asy
Novello : Have a heart, inspector,
atinlaaNing
Dexter : Ah, no, it wouldn't be wise, sir. We shouldn't have to wait too much jonger now.
Wildafu wasliderauiuminlug
(Gosford Park, p. 22)

123. §UIUNIEEINEGY "have enough on someone’s plate”
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unudaniming “lan”
Jennings : Where, shall we begin? Yes, now. Oh, Mr. Stockbridge. And by now | assume
you are all aware that, uh, Mr. Denton has been playing a trick on us by posing as a
valet. Since, uh, Sir William was aware of the plan, it is not for me or anyone eise to
criticize it. However, it does leave us with some adjustments to make for this evening.
Um, Arthur, you will take over dressing Mr. Weissman. That leaves us the problem of Mr,
Novello, and | really don't want to ask you, Mr. Probert.
fANARDALTAY v;mﬂumiuz’v’qdq@mme%uﬂa@uﬁqumﬂum%’ulﬁ' Luileuref ELIGEHE
waunsil pnarbinasinndiansal des@aumihimadull enfised andludananilod
unuwsiasn daudliymaeanlunlaasiasssiasnninaiin
Arthur - | don't mind, Mr. Jennings.
R ELHT,
Jennings : Oh, no, no. You've got enough on your plate.
AnlARA3I
Robert : 't do him if you tike,
Huviean lfuy
(Gosford Park, p. 26)
124, daun1endange “head start”
unudanmlng “Gu
William : | can really see that now.
puBadnladetiudn
Lester Bangs : Yeah, great art is about guilt and longing and love disguised as sex, and

sex disguised as love... and let's face it, you got a big head start.

Aauziitalngiemnud@nia  aewnanasal  Snfigeugiiudng  uasdnddeugiluin
pexFuR winGuldaoeuds
(Almost Famous, p. 58)
125. & aunimdangs “hear of”
unutlaning “§41 168w Witude Fne
Mia : Don't worry about it. If Marsellus ever heard of this, I'd be in as much trouble as

you.
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L)

tuadaidnfinazlsiu dulieaieulbivianmsean

(Pulp Fiction, p. 21)
Keaton : Who?
sy

Verbal : Some guy in California. His name is Redfoot.

a a4 a e o ald
puretuAaNafile RTeLIANA

a

Keaton : Never heard of him.

Sbingldfudensneuan
(The Usual Suspects, p.13)
Shep : | vouch for Grimsrud. Who's his buddy?
uifuseandudge ewaniilas
Jerry : Cart somethin’?
afaerlsiuvas
Shep : Never heard of him.
Liiangan
(Fargo, p. 6)
Lambeau : Have ever heard of a man named Ramanujan?
werldBidasunyiul
Sean : No.
laiumel
(Good Will Hunting, p. 17)
William : You just missed Russell! He says he's "Riot House" all week and to call him.
He's under the name Harry Houdini. Do you know about the "Riot House?”
saaaveninavegilsien wnd Waninsm unliFeud? giil anfinlsen andldio
Penny Lane : | think I've heard of it.
AndAnfEuw
(Almost Famous, p. 17)
126. druaun1dange “hear someone out”
unulaniming “fronumauwi

Hockney : What do you care what he says?
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%'lﬂu,ﬂ%'azisﬁ'u&:mﬁ;m%w‘,m
McManus : Yeah, I'm just talking here, and Hockney seems to want to hear me out. |
know Fenster is with me.
A ”um,juﬁmmﬁtmﬂ: awflawinaugeniifernnianudumindect  udafiisonduny
anafudud g udaunsazilule
(The Usual Suspects, p. 24)
127, @undante “help out”
unudaniming oy
Dr. Mierzwiak : Hello mamry. What are you doing here ?
wion Wit winelsfil
Stan : Hi, Howard, She was just here to help out.
wind ladfa wauazungdaenizaiu
(Eternal Sunshine of the Spotless Mind, p. 26)
128, 1UUNIHIBING “hit and run”
unutlanine "suuwaaui”
Dennis Hope : | once hit a man in Dearborn, Michican. A hit-and-run. | hit him and kept
on going. | don't know if he's alive or dead, but I'm sorry. Not a day goes by | don't see
his face.
SuesdusoreAuRRTLN T wiulimanomds lddnanazsenvianie sudels 1
Fnfunsulaifindaan
(Almost Famous, p. 55)
129, @1UOUNEIEINT e “hold down”
unudaniming “wrmiag”
Elaine : Can you please hold it down?
whmieele
Estrella : Sorry, ma'am!
ainmyATy
(Almost Famous, p. 31)
130. duunnganee "hold on”

unudaniing “idearau veataw’



Jean : You know what a disparity is? Okay. Well, that's why we don’t want ya goin'out fer

hockey.

4
ar

Fiudmisudiiuras wntislilignesnliisuasniuda
Scott : Oh, man! What's the big deal? It's an hour —
Isfuusd TdiuazFaslunjiae Auddaluamen
Jean : Hold on.
E‘: +
WENNaY
(Fargo, p. 5)
Bob : Hey, hold on here. Let me out. Thank you.

VEANAU VBHHAL BBUAN
(Lost in Translation, p. 33)
131, #7un1IEang e “hold out on”
unutlantelne “Aanng”
Kujan : You think | don’t know vou held out on the D.A.? What did you leave out of that

testimony? | can be on the phone to Ruby Deemer in ten minutes,

= ] ar !.:d; ar ajd :’« = G? ' ar 3/ e A:ll o
mﬂ‘luﬂmmfaugm’adlﬂfammm:ﬂ?wmmqua warlsunay ﬂu@:ﬂ@dﬁﬂtmﬁ’wmnuguhﬂn
=l
10 UM
(The Usual Suspects, p. 16)
132, Auauniedanngy “hurry up”
unutanimiing “Faudn Samdas”
Vincent © Hurry up man! We're losin’ her!
= 2 o ar 8
L0 LERNIRIREANELAT
Lance : 'm looking as fast as | can!
\Fanigaudalie
(Pulp Fiction, p. 19)
Carolyn : Jane, hurry up 've got a very important appointment—
Wudmagn ulidadiAtyunn
Jane : Mon, is it okay if Angela sleeps over tonight?

A ;dl 1 kN L2 2 :’/
Wi ALLLBIRARINN AT RN AT

Carolyn : Well, of course, she's always welcome.
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W 14R ifauiuiseane
(American Beauty, p. 38)

Charlie: Hey, guys! Over here. Hurry up.
Wi 1§97 i

(Lost in Translation, p. 18)

133. 47U9UNN8ING *l beg your pardon”
unidanine “Inwfiney 2atnsur Al aslneeiu

McManus : You're missing the point.
fuaniedluudail
Keaton : No, you're missing the point. Shut up. | dor’t want to hear anything you have to
say. | don't want to know about your “job”, Just don't let me hear you. | want nothing to

do with any of you - | beqg your pardon but all of you can go to hell.

3 < )y y a R . Y
wan sanuanieands tuasnnNeanuiivezlsreaunaiaiuuuas ldaulaureanedos
L2~ | s!} d‘ 9 ] = at B = ar & 9 = 1 ot t/ d'
waafluiiGeseslshsadiniianuing Insiines delagsAdedasquniuanuaiiounas
(The Usual Suspects, p. 7)

Probert : | beq your pardon, sir. | thought I'd just take the Times up with me in case

you'd like to read it when you're dressing.
gainsuz anazian indlldae Wunddvinuazeu
Sir William : Thamk you, Probert. Look after Pip for me, will you?
paulalnadisn guinildanuy
(Gosford Park, p. 3)
Henry : You know, | really enjoy the way you do things, Mr. Jennings.
PO U T oL TR R

Jennings © | beg your pondon?

dneialauy

Weissman : What is it, Henry?

flolsvse i

Henry : Nothing. | just wanted to be sure you had everything you need, sir.

WaAFY HUANILTNIAL

(Gosford Park, p. 9)
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Freddie : Anthony, did | overhear you at dinner saying you were going into business with
Sir William?
AnAZNgTHANULTR S ALALNYSD

Sir William : | beg your pardon?

1 lauy

(Gosford Park, p. 12)

George : Ohh!l Beg your pardon,sir. Just collecting Mr. Nesbitt’s shoes, sir. | think you'll
find these stairs are the easiest way up,sir.
walnwAfy tusRsesiAnLating Wiiilansailinandnafy
Jeremy : Thank you, uh-
w8114
(Gosford Park, p. 29)
134, §r0unEIgInEgE “in advance”

unudaniming “asentir”
Jerry : Yah. But it's not a whole pay-in-advance deal. | give you a brand-new vehicle in
advance and -

1 wasiulaldeunanagaamun Sus uallisoanasamni

Carl : 'm not gonna debate you, Jerry.
Az laifeeiuRn
Jerry : Qkay.
lan
(Fargo, p. 2)
135, druauntmdang “in and out”
unutanising “ls 1 e eansy
Carl : Just in town on business. Just in and out. Ha ha! A little of the old in-and-out!
wmagsiaz i wm 1ding eeny
(Fargo, p. 21)
136. &1M9UNWIBINGY “in charge of”
unwlanimineg “auia”

Mary : What should | do with Her Ladyship's jewels?
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iirpangsrennmanilans
Elsie : it's this way George is in charge of the safe. He's the first footman and you
wanna watch where he puts his hands.
WM ansaiupuiae wazdudivinauldeie svdaeiaouanu
(Gosford Park, p. 2)
137, §19UNEIEINGH “in common”
unwdaniming “adne o iy
Kelly : We both have two dogs, we both live in L.A. So we have all these different things
in common. We both really like Mexican food and yoka and karate,

'

1y 14 £ 1
MeAIREIMNN 2 F9 svisdegiueate wiasilezlsadne q Ay imdsteue g

L a

Ay Tway ang s
(Lost in Translation, p. 11)
138, G MUUNNEIBINGY “in good hands”
unianimive “Uaansias”
Kobayashi : Ms. Finneran's escort in Los Angeles. Never leaves her for a moment. |
thought you'd like to know she was in good_hands.

= o & - = = - ) o = o a
ﬂmwuuu?uﬂqﬂ’agm'ﬂuwuqﬁ’ﬂﬁu@\uqaﬂﬁuuziuﬂ@ﬂﬂﬂ@ﬂLﬁ'ﬂi’)ﬂULﬂHrJLﬂﬂ [UANTINNEY

'
it

wazfinanfiisedeandud
(The Usual Suspects, p. 26)
139, §MUIUAENEINGY “in private”
unwdanimlng “muned iudousa”
Sir William : I'm pulling out of his scheme.
NNALABUENAINTATINIFLYN
Sylvia : Oh. Have you told him?
ARILBNIENVTRE
Sir William : No. And I'm not going to either. Louisa said | should leave it till next week.
Let him sob in private.
Feserlsaruen vqudSusuanaieinduin eyl fueuayauasien

(Gosford Park, p. 8)
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Penny : Look. You should be happy for me. You don't know what he says to me in
private. Maybe it is love. As much as it can be with someone who...
AostarAlafuduuy ddinemeeslstudududoud fusnaldauinuinfiausdn.
(Almost Famous, p. 49)
140, AMuINAENBINgE “in public”
unulanmlng “seuthaniu "

Joel : Her vocabulary leaves something to be desired. The truth is, | was embarrassed in
public...be cause she would pronounce " library” li-berry.
msyaanaeasai\iiAniaimld a5 4 Ao deawiheuiu 1 nuinazaiomeniseazeen
Rosnaunanlidawinlng

(Eternal Sunshine of the Spotless Mind, p. 37)

141, MuNENEINNY “(not) in stock”

unulaniming “uun”

Wife : Your burgundy carpet isn't in stock. It's gonna take twelve weeks.
NinAReaMyuNAAY fern 12 &lai
(Lost in Translation, p. 26)
142, drwaunendange “in the middie of”
unudanimlng “sendng”
Patrick : We're right in the middle of erasing this poor man's. ..
WHYTAMAIRLSENININSALANANAY i
(Eternal Sunshine of the Spotless Mind, p. 18)
143, @MUUNIMIBINY M “jerk off"
unutlan i tng “dramoies”
Angela : And every guy there would stare at me when | walked in. And knew that they
were thinking. Just like | knew guys at school thought about me when they jerked off.
frmynatuiudesdiumiui Sufdnanpnerls fuwdleufieupaieduney
fdnnfaies
(American Beauty, p. 11)
144, @MUIUNIEBINT “joint”

=
unulaniming “yus”
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Ricky : You should learn to roH a joint.
(American Beauty, p. 42)
145. @MUIUNTHIBING R “jlump someone's bones”
uvitantelng “wur

Jane ; Yeah, to you, he's just another guy who wants to jump_your bones. But to me...

he's just to embarrassing to live.
dwdusendumudnauiivieaziuseus widmiusumanlshireyWaneiwi
V&gl

(American Beauty, p. 19)

146. druaun1mgann “junk food”
unutlanimlng “aunsaes”

Carolyn : I think we deserve a little junk food, after the workout we had this morning.
Susnsaosasing ez dnmies Wedidimdsnliee:
Buddy : I'm flattered.
gunyglaay

{American Beauty, p. 40)
John : | thought you were anorexic.
AR @mﬂui?mﬁ'@mms
Kelly : Everybody does. Everybody thinks that, And I'm like “No, I'm not.” | eat all kinds |
eat sa much junk food you wouldn't believe it. It's just cause | have a high metabolism.
Fufidn wenlile dufunnetious sufvemnsanznnirinnAsdnifoausdnieaniedu
WAHATYR

(Lost in Translation, p. 14)
147, 81UNEIna e * keep down”
unuwlantslne an”

Anita : We're like nobody else | know.,
D ldiumiowlasias
Elaine : I'm a college professor. Why can't | teach my own kids? Use me.

whitluanansl vinluazasugnlails
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Anita : Darryl says you use knowledge to keep me down. He says I'm a "yes” person
and you're trying to raise us in a "no” environment!
wsFaduaildaanuiungumy wwrdrwgiagaulauafuatin i es e
(Almost Famous, p. 3)
148, &MUHMNIHIBINGY “keep in touch”
unudanieing “daae fnse”

Skylar : Do you keep in touch with them?
faRaBnusaian

Will » All the time. We all live in Southie. | live with three of them now.

1 % H
Y

whunagilstumue aeullnuegiuingn 3 Ay
(Good Will Hunting, p. 20)
Will : | just want you to know, Sean...
tneaIntinuiaey
Sean : You're welcome, Will.
Aot AuRIRa
Wilt: Pll keep in touch.
waslapasanuue
Sean : I'm gonna trave! a little bit, so | don't know where 1'll be. 1 just... figured it's time |
put my money back on the table, see what kind of cards | get. I'll checking in with my
machine at the college. If you ever need anything, just call.
wileuiy swinendunelinlld Bidesasfinamsen witufirteanevsuinsdni
Inende suazmrnoide Twefusudosuar inanduan
(Good Will Hunting, p. 41)
149, durunimding “keep off”
unuanising “Ua”

Fabienne : Keep the light off.
Ualnez

(Pulp Fiction, p. 25)
150, &MuuNIEEINe “keep on”

unudantsing “ffe wulivdgands”
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Young woman : And no more liquor stores?
iudugumdudald
Young man : Yeah, no-more-liquor-stores. Besides, it ain’t the giggle it usta be. Too
many foreigners own liquor stores. Vietnamese, Koreans, they can't fuckin’ speak
English. You tell'em: “Empty out the register,” and they don't know what it fuckin’ means.
They it too personal. We keep on, one of those gook motherfuckers’ gonna make us
kill'em.
1 Lifuumddnuds  Anetnaibinfewidnudy  renidhsesinainduay
AR Bouauines e wedangubilddniia frlduendubierd@uulivnue win
Huisliisangandn wonduidudousadiull Siuide ddeulfsnauu

(Pulp Fiction, p. 32)
Dennis Hope : | once hit a man in Dearborn, Michican. A hit-and-run. | hit him and kept
on going. | don’t know if he's alive or dead, but I'm sorry. Not a day goes by | don't see
his face.

o o ol ove 3 =i i ) Ll [ [} =4 e =l 154
AUALTUTOTUAUNNTUNY TULRIUU LNMlNLWﬂEIQ‘M@\'J 13J'J']L°IJ'\'QZ?’E§1H5"BM'IEI dwadnla iy

Fnfuiisubiindaan
(Almost Famous, p. 55)
151, &MuaunEdanng “keep someone’s mouth shut”
unudanimlng “lina”
Carolyn : Lester. | refuse 1o live like this. This is not a marriage.
wnamef Suarlinuegedreiiuy dulilddang
Lester : This hasn't been a marriage for years. But you were happy as long as | kept my
mouth shut. Well, guess what? I've changed. And the new me whacks off when he feels
horny; because you're obviously not going to help me out in that department.
Sulilingumanilude uianiuaiamulaiinlne forlndumnatuliuge nu
uaulu éf\t,%"@mw’lﬂévgnﬂ%ﬁ\judm wazanliiptAnardisnumeduey
{American Beauty, p. 22)
152. AMUIUNIEEINGH “Kick in”

unudaniming “eangws”
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William : Dick. Dick!! I got him!! He's akay. He's on acid, though. | can't really tell. How
do you know when it's kicked in?
ﬁm‘n’xmﬁumu wrldiduls wifiuuea tas Al wuuenladgn @:ﬁlé‘mﬂﬁuﬂ_quﬁuﬁq
{Almost Famous, p. 38)
153, AMUNUNEING M “kick out”
unutlanming “ezeanann laaan”
Jules © We gotta be real fuckin' delicate with this Jimmie's situation. He's one remark

away from kickin’ our asses out the door.

iFasiFaRr AT e bifuluazmesnanthudelws Tl
(Pulp Fiction, p. 37)

Ricky : ...Well, of course, | got kicked out. Dad and | had this huge fight, and he hit
me...
winew dugnisean duiunensiarviuanlngy wsesdu

(American Beauty, p. 36)
Bertha : But what if you didn’t want it adopted? Say you wanted to keep it.
ifiennslaiesnnondnifiauin weamenniensinly
Mrs. Croft : Then you got kicked out, iost your job. You can take my word for it. He was a
hard-hearted, randy old sod.

& v

sesgnisean Weduinwiluaulamsinmdn

(Gosford Park, p. 25)
154, §1UUNIEEING “knock it off”
unutlantming “wainas”

Jules : Goddamn Jimmie, this is some serious gourmet shit. Me an’ Vincent woulda been
satisfied with freeze-dried Tasters Choice. You spring this gourmet fuckin' shit on us.
What flavor is this?
Wianed Auil Sradustesnuiiudonie] Suiiuiuif@ndssiulatusagafidnauden
4341 iy uazingAd i A saazlsue
Jimmie : Knock it off, Julie,

nadiney 984

(Pulp Fiction, p. 37)
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155, @Mu0uNEEINg e "knock off”
unwlaniwlng “ansian au”
Jerry : Well, he never done this before, but seein’ as it's special circumstances and all,

he says | can knock one hunnert off that TruCoat.

1’g »
wnbitaninetainnnew usiiflunsdifidg. wivend nuansamgtin il 100 wisey

Customer : One hundred! You lied to me, Mr. Lungegaard. You're a bald-faced liar!
100 wise At InunusAnEURNT Inunuiifing
(Fargo, p. 4)

Bob : You figure you sleep one third of your life. That knocks off eight years of marriage
right there,....
Angddn 1 W 3 1e¥in Aentsueu duwituaudingly 8 7

(Lost in Translation, p. 12)

156. a?ﬂmumm'é’anqw “learn someone’s lesson”
unwdanieing “funiew”

Carolyn : I'm glad because you're old encugh now to learn the most important lesson in

life. You cannot count on anyone except yourself.
witlamszingniawefinsfindaudAyudiauda vialaslilfisauenan
ZBTERTN
(American Beauty, p. 32)
157, &IUIUNENEINGH “leave out of something”
unutlaniing e
Kujan : You think | don't know you held out on the D.A.? What did you leave out of that
testimony? [ can be on the phone to Ruby Deemer in ten minutes.
weliAadidudedudanselsfimedud teeslands Suazdesainsdwitugiiugn
10 W
(The Usual Suspects, p. 16)
158. duaundangw “like gangbusters”

n'f = o
unpdaniming “veanzwniladsudusnig

Joel : I'll try really hard. Here we go. That was a great idea. That's waling like gangbusters.



Qmwm@ﬁaﬁwuwmmmﬁuﬁ‘ endzunidunnAsiBaimn staeudatunaniia
UsuduswiaLs
(Eternal Sunshine of the Spotless Mind, p. 22)
159, AMUNIMITINGH “look after”
unilanening “g gua”

Probert : | beg your pardon, sir. | thought I'd just take the Times up with me in case
you'd like to read it when you're dressing.
29Tnwuy_nuazian i ludae uusdvinuazeu
Sir William : Thamk you, Probert. Look after Pip for me, wilt you?
poulatnaiiin grinfusanuy

(Gosford Park, p. 3)
Elsie : Mrs. Nesbitt's only got one dress with her. Says her husband rushed her when
she was packing.
Qmmmnaﬁmﬁmmg@mmmﬁm isalauaniidaiunszin
Mary : Do you always look after visiters if they haven't got a maid?
ansfespuananilaifausuld

(Gosford Park, p. 4)

160, A1uUNNIBINGH "look down on”
unudaniming “ggn”

Elsie : Cause she’s a snobbish cow. Cause she-she looks down on anyone who got to
the top with drains and hard work. Just like she looks down on her husband, except
when it's time to foot the bills. And then she's got her hand out, all right.
fisevinguizd sengonnAuiNaNewazafuauldd sengnaniidaes anumeniuiy
LFAANHAUTDIRE

(Gosford Park, p. 4)
Sylvia : Do | have to explain the table of precedence again?
afduendesntieuandnmse
Sir William : | don't give a shit about precedence.

. 42
unliawlaFaati
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Sylvia : Well, you always complain that people look down on you and then you behave
like a peasant.

AMTALILWINAUARNATS ADIZNNALE

s —

(Gosford Park, p. 7)
161. AVUAUNTENEING Y "look for”

UNUUANEINE “UY NI HDIMN HBINTT"
Jody : What's he logkin’ for?
wmerlsrenn
Vincent : | dunno, some medical book.
Wifwiedess
Jody : What are you lookin' for?
Aumazleey
Lance : My black medical book!
wilv@aR1suwndiaiianT
Jody : What are you looking for?
maslsuy
Lance : My black fuckin® medical book. It's like a text book they give to nurses. wide
R uHnELasANnia A FEuIBINEILALY

(Pulp Fiction, p. 19)

Butch : Don't be. It just means [ won't be able to eat breakfast with you.
addala widulifinarfuawsdiduseuda
Fabienne : Why does it mean that?
yladeaduuniigoy
Butch : Because I'm going back to my apartment to get my watch.
wsnrdugaandultie i Anfian famniiea
Fabienne : Won't the gangsters be logking for you there.

3 1 n'l v s l'o‘
Lmeqmﬁm’muu"luWmmﬂm'lummm@

5

(Pulp Fiction, p. 29)

Kujan : If there is a Keyser Soze he'll be looking for you.

diilupdiges Tamaseanisdesmdoue
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(The Usual Suspects, p. 24)
Lou : ...Last vehicle he wrote in was a tan Ciera at 2:18 a.m. Under the plate number he
put DLR - | figure they stopped him or shot him before he could finish fillin’out_the tag
number.
sofugeTnoTiananly Aedumdiinianey 2:18 u.nuituiuaaens anunmga
viaduandeufinnaldinanaiiouadly
Lou : So | got the state lookin'for a Ciera with a tag startin’ DLR. They don't got no match
yet.
snatlifnsaafguesmsaduiiitutusoniuesend widdliiaeiay
(Fargo, p. 13)
Angela ; Who are you looking for?
\auaunlas
Jane : My parents are coming tonight. They're trying to, you know, take an active
interest in me.
vowsisuazanAuil wanwaneneny uuwd lenlaldsusanuanmiin
| (American Beauty, p. 9)
Counter girl : Would you like some Smiley Sauce?
azfugeanUanas
Lester: No. No, actually...I'd like to fill out an application.
131 Wl peviinsesnnsenluasinsay
Counter girl : There’s not jobs for manager, it's just for counter.
AMMUEAANITING Funsiwiingy
Lester : Good. I'm looking for the least possible amount of responsibility.
7 nuindmeamenegiidesnsassuiinseutioniign
(American Beauty, p. 28)
Colonel : How did you get in there?
unidunladala
Ricky : | picked the lock, sir.

NHAZLANTZNADY

Colonel : What were you looking for? Money? Are you on dope again?



undnanmesls Gumse gy Aaendnudaldde
(American Beauty, p. 33)
Weissman : I'm looking for a kind of realistic Charlie Chan movie. This isn't out of the
question. | mean, we should try to do this. It has to be better. We can’t do the same old
shit over and over again. Alan Mowbray, | like that, | mean, that's a butler, These people
here lock like Alan Mowbray. | mean, they're sort of tall, and they don’t-they don't say too
much. And they have fucking British accents, right They talk they're from England,
peansmiInFd Taigansde SlRILE wnirszaeing Sudesdnduiie o1
aznaneninlalld samevedu Tudwsdldnfuummering Auitiguileuedy Tufiusd
WINAFge lddatye mmﬁmﬁmé’anqwﬁwlﬂﬁﬁ'ﬂ WAL Y AMIDUNIAINSIN 1
(Gosford Park, p. 21)
Bob : Can you keep a secret ? I'm trying to organize a prison break . I'm logking for ,
like an accomplice.
ArafuauAUlFlwndy auindausamiuuaiauumnan
(Lost in Transtation, p. 15)
Clementine : Too many guys think 'm a concept, or | compilete them, or I'm gonna make
them aiive. I'm just a fucked-up girl...who's looking for my own peace of mind. Don't assign
me yours.

'
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waraunAadngurag i lunTuaR M Wdaanannanysel 540, wamFlaiguindamn
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ANTNAILLN DA AR E NN AN
(Eternal Sunshine of the Spotless Mind, p. 31)
162, §1naunmdange “look out”
unidanimlng “sede
Joel : Look out ! It's fluff |
3239 7 Tuganly)
(Eternal Sunshine of the Spotless Mind, p. 29)
163, @1UaUNEING M “look out for”
unulaniming “gua”

Elaine . Could you give him a message for me, please? Tell him to call home

immediately?
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dnpfurhndenauteiidand venldtnsnduidestl udnf...witurdvheslsed

Estrella : Okay. But I'm just going to say this, and I'm going to stand by it. You should be
really proud of him. Cause | know guys... and !'ll bet you do toco. And he respects
woman, and he likes woman, and let’s just pause and appreciate a man like that. You
created him out of thin air, and you raised him right. He's having a great time. He's
doing a good job. And don’t worry, he's still a virgin, and we're all logking out for him.
That's more than I've ever said to my own parents, s$o there you go.

1 usiveyniia yaetraminudusan anniazgiilaluiogn 4uilddeien anesiagh
ANV WATIUNTRUEMN amLf’)’mssﬂﬁumﬂgué'mmmum’uﬁm ATLAFNILIATN
AUINA BENINE 11§sayn RSV U NGUVEL U GY B EXIPLR mé’m‘a‘*@wéﬁ'mwﬁ 191

ar

g iunualnee) é’uhiLﬂﬂﬂqmﬁ’uw’auﬂﬁmwmmf’:mu anaieliudarty defhuitihuymiz
(Almost Famous, p. 31)
164. drurun1mgange "look over”
unwlaniming “asaauy

Baer : I've been looking all over for you. You still after the coke that walked out of that

blood bath in the harbor?
o Y a & =y ] e d' .5
fusrazaam Wuus naaanniFnfinazituaaniiananaassiianuiildinu
(The Usuai Suspects, p. 20)
165. dMuaun1mdana “make a crack”
unilanimine “daiasw

Ricky : ...and then the next day at school, some kid make a crack about my haircut.

weduieiuinAlse Boudedoumsundy
(American Beauty, p. 36)
166. §1UUNTMIEINT 1 “make a difference”
unuanimnlng “wlaeula”

Isobel : | don't know. He says daddy will keep him a job to keep him quiet. Will you say
something?
138 wearlWanuawindudlan ansdenysamiend
Eisie : To Mr. Nesbitt?

o

= -
NUANLUALARALNTE
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1sobel ;: To daddy.

UND

Elsie : Really, Miss, why do you think I can make a difference?

vl adnduasanularinuls
(Gosford Park, p. 15)
167. 41N EBING “ make a fool of”
unlanenlng “agadidn”
Mabel: Freddie, do try to stop being so frightened all the time,
waai Lﬁnﬁutﬂun?:ﬂnﬂﬁuqutna:

Meredith : Darting, have | made the worst terrible fogl of myself?

T KR G
Lavinia : Maybe
ks
(Gosford Park, p. 31)
168. AU BN * make an appointment”
unudanmuing “da

Mary © Maybe you could talk to the doctor and he...Alright, so Let's make an appointment.

What's day would you like to come in this week?

Auaa lFRuiuANBuazian ay fussaiaaenuzay tuenfindilernndnsniuilmn
(Eternal Sunshine of the Spotless Mind, p. 9)

169. &MUIUNIMIBINGY "make a note of”
unutlaniming “amiuin’

Lord Stockbridge : The Englishman is never waited on at breakfast.

asangldingiinudivemisndd

Weissman : Really? Well, that's interesting. Because an American is. Wow. I'm going to

make a note of that.

aulaf maedtulridsm ausesantiuiinla
(Gosford Park, p. 24)
170. §1uUNHBINGY * make a scene”

unwtlanting “RaaAuNes”
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Mabel ; Excuse me. What did Isobel give to you? What did Isobel give to you?
selnsAs enslnwaliezlsnn
Freddie : Don't make a scene here.
et uAEaALIEY
Mabel : Tell me.
UANNA
(Gosford Park, p. 28)
171, 4719UN1HNEINGE "make friends”
unutanning “Hhaitew”
Bangs : You know, because once you go to L.A., you're gonna have friends like crazy
but they're gonna try to corrupt you. You got an honest face, they're gonna tell you
everything. But you cannot make friends with the rock stars.
fueaie \seasiiitewner wifilwdlawdiiWhsdoau sewiie WIMBIRTUBANN
a9 wrinsetududioutuanams
(Aimost Famous, p. B)
172, duuN1ENEINEGE “make fun of”
unudanimlng “4e”
Elaine : He knows how old he is.
windaesengvinlug
Anita . The other kids make fun of him because of How young he looks, Nobody
includes him. They call him “The Narc” behind his back.
Lﬁ@uqm@uﬁ_@m INSIZLINAWANHAN BENENdundsdn “iAuan
(Almost Famous, p. 4)
173, dUIUN1EEING M “make someone’s head spin”

unutanimlne “fasq e

Carolyn : Do not mess with me, mister, or | will divorce you so fast itll make your head

spin!

i
ot  of

atimAaunedunrliun duasilasueatinaifauamfdaliviuan fos

(American Beauty, p. 22)

174, duaunendent “make out”
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unudanteing "aanun”
Keaton : If we don’t make it auf, | want you to take the money and go.

gugneanunlilalmertundauiiliiae

(The Usual Suspects, p. 27)
175. &IuNEENNE “make sense”
unudaniwing “Hmnus”
Lady Trentham : Honestly, these days the countryside's getting more dangerous
Piccadilly.
mumAsiisunmendidiessan
Mary : But why one of the knives from the silver pantry? It doesn't make sense.
wilnsauduiinlugazaz Lifivauase
Lady Trentham : He must have forgotten to bring one. When you think of what they have
to carry about. All those jimmies and torches and skeleton keys. It's a miracle anyone
ever gets burgled at all. Oh, it's glacial in here. Get my fur, will you? Oh. Anyway, it
wasn't in the silver pantry. It's been missing since yesterday. Obviously William had it.
And when the feliow surprised him, there it was, on the table as handy as you like. By
the way, are any of others getting up for breakfast? The women, | mean.
AU tAsieI Aunaniitureanezazany Retzuas Wty neyuAl
(Gosford Park, p. 23)

Patrick : Baby, what's going on ?
Anfnezlsty
Clementine : | don't know. I'm lost, I'm scared, | feel like I'm disappearing. My skin’s coming

off I 'm getting old ! Nothing makes any sense to me!

% [ 5 1 A ar 2 = - o % = [y a‘ ] a O g 1 ar 1=l
158 ulif dundn Fnwilaudoeaindsemald faduduuensen funideun dubifl

a9

o

WMANBAMTLAUAY

(Eternal sunshine of the Spotless Mind, p. 19)
176. ﬁ’lWJWV\WI’ﬁ'@ﬂI}H “make up someone's mind”
unudanieing “fagula

Kobayashi : My employer has made up his mind. He does not change it.

Lo Qs 1 1 4 ]
wssusadulauda iaoulau
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(The Usual Suspects, p. 26)
177. & unImeange “mellow out”
ynwdaniming “lady
Mary : I'm sorry. What shall we do ?
ed 19ainled
Stan ; { dor't know. Mellow out. You're freaking me out.
53 lﬂgﬁ_ufl’a Qmﬁﬂﬁmuumg’,’ﬁqﬁmﬁﬂ
(Eternal Sunshine of the Spotless Mind, p. 24)
178, AMUIUNWIBINGH “miss out”
unuantmlng “wnlaviv
Bangs : Well, your writing is damn well. It's just a shame you missed out on rock and roll.
Alaiseuann Ideanefiunlinude Auaudis
(Almost Famous, p. 8)
179, &MUAUNTEIBINGY “mix up”
unutlanielne “&uan walsdn”
Younger Man ; We been sitting here an hour. I've peed three times already.
isefataliouda lwnas 3 A
Jerry : I'm sure sorry. | ~ Shep told me 8.30. It was a mix-up, | guess.
veineit iluendianeaeie pszduauls
(Fargo, p. 2)
Charlotte : Why do they switch the "R's” and the “I' s” here ?
luauiiinasendiumleliva
Bob : For yucks. To mix it up. They have to amuse themselves because we're not
making them laugh.
Weufidefuanalifa nandndesiniues
(Lost in Translation, p. 24)
180. d1uunImIEINg “moot point”

unwlantsing el



Kobayashi : Mr. Soze made a few calls, yes. You were not to be released until | came to
see you. It seems Mr. Keaton's attorney, Ms. Finneran, was a bit too effective in
expediting his release. Holding the rest of you became a moot point.
asfielivaaglyaundrdunamniau aufloununsresisuiefiueiy fdautensnnlusui
fvslsensiamn Edanuresimdeliinazui

(The Usual Suspects, p. 22)

181. AN “muck up”
unulanimng "Hne”
Wade : It's my money, I'll deliver it - what do they care?
Fulueesau duazienllanaes waniiuazaulaezls
Stan : Wade's got a point there. I'll handle the call if you want, Jerry.
VIANATMGINA nnazdansitasinsiniias
Jerry : No, no. see - they, no, see, they only deal with me. Ya feel this, this nervousness
on the phone there, they're very — these guys're dangerous —
1ad wonnRasafusu iy quﬁuﬂqquﬁﬂummaﬂ wansfu . AUNanTAuAs
Wade : Ali the more reason! | dom't want you — with all due respect, Jerry - | don't want
you mucking this up.
wazanatie duliaenldun. dfdusduliaginifuniawa
(Fargo, p. 18)
182. @UIUNTHIBINGY “not give a damn”
unudaniening “ldau biawle”

Vincent : I'll bet ya ten thousand dollars, he laughs his ass off.
wﬁwﬁum?mymu SR OIEREETICH

Jules : | don't give a damn if he does.

Fulilaungudn
(Pulp Fiction, p. 36)
Bob :....... but the were always rumors. And | never liked his acting so | never gave a

damn whether he was straight or not.

Y =t = ' 1 ] LA '
LANNAZHINMRD NN“[NLF}EI’D'EJUHWSLMN’II'BGL‘II’] Laﬂiuﬂu’l@’)’lL‘ll’]'%tﬂul.nﬂm"a‘lu

(Lost in Transiation, p. 12)



183, AMUINNIENEING " not give a shit”
unudanming “ladaula”
Sylvia : Do | have to explain the table of precedence again?
% o - o -
Az IWAULANITATILTDUINBNNGTE

Sir William © 1 don't give g _shit about precedence.

ralaielaideativ
(Gosford Park, p. 7)
184. AMUIUNIHEINGH “not have a pot to piss in”
unudantming “1&uke”
Mary : What was her family, then?
WAIRTNATNTDAY
Elsie : What'd you expect, really? Toffee-nosed and useless. Her father was the Earl of

Carton. Sound good, except he didn't have a pot to piss in.

1/

= g ar 1 ' ] =8 3 a‘-‘:d cﬂ‘ ] 2
agsienl¥ wandagalaivdnvin waiseidwdfauaanii Tanguslduds

(Gosford Park, p. 4)
185, @1MIUNEIAINGH “nuts”
unutanislng “day”
Jane : The people who used to live there fed these stray cats, so they were always

around, and it drove my mother puts. And then she cut down their tree.

2
b et o' a

Wrraspuntgaunn liatvisunasdn wonudsatausitnulouni uddudnzdn wif
o B V2R TS :’1
wweRasu i
(American Beauty, p. 29)
186. ﬁﬁmummﬁoﬂqw “ocean of something”
unidanimlng “Faeaymsustsioan”
Lester : First of all, that one second isn't a second at all, it stretches on forever, like an

ocean of time.

Mugunutilifusfiniiowinsaymauiang

(American Beauty, p. 49)
187. §1vun1wdange “right off the bat”

unilanimlve “uennewae”
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Clementine : Look, I'm telling you right off the bat. I'm high maintenance....
oy U@nﬁ@umﬂﬁ’mﬂué’u:ﬁq«?‘iﬁmmsmwﬁum
(Eternal Sunshine of the Spotless Mind, p. 31)
188. @1uIUNNEEANGE “open up”
unudaniwlng “uneg”
Patrick : | got you this thing Happy early Valentine's Day.
gaduAfuaulimidamiin

Clementine : | don't know. Qpen it up.

(Eternal Sunshine of the Spotless Mind, p. 20)
189. @1UIUNNEBINYH “out of the question”
unudaniming dulyladls”
Weissman : I'm looking for a kind of realistic Charlie Chan movie. This isn’t out of the
question. | mean, we should try to do this. It has to be better. We can't do the same old
shit over and over again. Alan Mowbray, 1 like that. | mean, that's a butler. These people
here look like Alan Mowbray. | mean, they're sort of tail, and they don't-they don't say too
much. And they have fucking British accents, right They talk they're from England.
pdean1suieanga snafiganade Tl lild paraawing STuseeRndnRy 191
azhanmeainlaild wutevedy Tudusdlianfuumering uRiiguilouedu Tufiusy
Wansiage Lidaays vgmzh,ﬂmﬁ’qnqwﬁquwﬁﬂ WA AR BUNNRINSIN
(Gosford Park, p. 21)
190. AMUIUNINEINGM “out of sorts”
unutlaniming “ansunilidess”
Clementine : I'm sorry | yelled at you. I'm a little out of sorts today.
Tnwiurfisunzaannns Suildugrsunihisess
(Eternal Sunshine of the Spotless Mind, p. 3)
191, @Muun1E18Ing e “over and done with”
unutlanmlng “Augaas

Marselius : | think you're gonna find — when all this shit is over and done with — | think

you're gonna find yourself one smilin’ motherfucker. This is Butch, right now you got
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ability. But painful’as it may be, ability don't last. Now that's a hard motherfuckin’ fact of

life your ass is gonna hafta git realistic about.

d‘ d‘ ddll u yd

1 J s o 2 E%-lltv : 3 A EJE!A’ ' 21‘.1 [ ed
ninkpadiafiacl ieresiiiudugaas wdalefildDmded Toahuduetneil yr aniiiiledl
) Fa wow s v 1 = s 16 as o =& g 2 =&
ANAINNTn  wiRaudafAutaaliin  Anaissesilailias wazdurecilaflndunia

uda Bufludassrueesdtn dassrufilsesaainlaiulild Swduaesed
(Pulp Fiction, p. 9)

192. A IUNHIEINGE “over and over again”
¥
unudanimlng “gq”

Weissman : I'm looking for a kind of realistic Charlie Chan movie. This isn’t out of the

question. | mean, we shouid try to do this. It has to be better. We can't do the same old

shit over and over again. Alan Mowbray, | like that. | mean, that's a butler. These people

here look like Alan Mowbray. | mean, they're sort of tall, and they don't-they don't say too

much. And they have fucking British accents, right They talk they're from England.

pueannaviiennsa Tefiganase sulala il 1naTaneng Sudasandusu 19

avindnreainlild mtevedy Tufiusdlianfuuvatiu Aufitiquilauedy Tufiusd

wanandags laiseaya yadilasdangudanlddy WA AE B UNINEIN
(Gosford Park, p. 21)

193. druanun1EBIney “pay off”
unudanimlng “Anls”

Stan : You're sayin’ — what're you sayin'?

ADIATLBNTN... ARz Landnayls

Wade : You're sayin’ that we put in all the money and you collect when it pays off?

UWNAZUBANINTIANIU wdaaniunalsdug

Jerry : No, no. | - I'd, I'd — pay you back the principal, and interest — heck, I'd go - one
over prime —
i b mamedofusuiundenneniy nunsusaganindangagn
(Fargo, p. 8)
194, zﬁﬂmummﬁonqm “pick someone’s brain”

vnudanimilne “Bnufaiuanes”



202

Carolyn : You know, | probably wouldn't even tell you this if | weren't a little tipsy, but...I
am in eomplete awe of you. | mean, your firm is, hands down, the Roll Royce of local
Real Estate firms, and your personal sales record is, is, is very intimidating. You know,
I'd love to sit down with you and just pick your brain, if you'd ever be willing.

boas

auiduadindruanguindubivniaquiduniegnesestus UTHNIBAUANGAEDA
Aansadanirumindluissdureasuazsenureennueiuund e UMVl PRERY
b:’« B a’/ L2 -] L% o ar Qs ] -4
wediy dussinarhilspuudsidnaiuanesiuamsadmindianusialauy
(American Beauty, p. 17)
185, &MIUNEISINY M “pick up”
unutlanislne “Anudy §u’
Verbal : McManus has a friend in the Fourteenth Precinct. They're coming out for one job
— Thursday. They're picking up a guy smuggling emeralds out of South America. Fenster
and McManus have a fence set to take the stuff,

(-1 ar i ] H ° i I’:l o @ © -y ] A ar o ¥
wianniniiifeuelamanman 14 wanduiidaninisiastiamii Sungiatiazuias
ar =2 ::l‘ [ 3 o s :Iz s 8 9
Auraauieirinse venutanawina e winuinasatlense linFanuda

(The Usual Suspects, p. 13)
Rabin : His name was Arturo Marquez. A petty smuggle out of Argentina. He was
arrested in New York last year for trafficking. He escaped to California and got picked
up in Long Beach. They were setting up his extradition when he escaped again. Get this
— Edie Finneran was called in to advise the proceedings.
‘:.‘i - L8 = ar ] - L3 2/ 2
L‘IJ’]’Iiﬂ'amT'a‘ HITLATAAURILIAINBITLAURAUY  LIgNAUREY 1 Mutleefaaindanidn
. = - & =l o Y pal = Yoy [V @ =
tnansn wnillduadnefitis woniamaudulsfaes 1 wanasedemiiudainfvi
=} ﬁ' = ot ) as r.'i 9 0 -3 \
ABNNIEN AU L?JﬂWuuLLanmmmtwa'lﬁmtmzmmfavl.ﬂ
(The Usual Suspects, p. 29)
Elaine : I'll pick you up right here at eleven o’clock sharp. If you get lost, use the family
whistle.
wHaLundy 5 e dmasfudyynaszantiau
(Almost Famous, p. 20)
196. §ruunIBINg “play into the hands of”

d‘ o ‘5‘/ =)
unutlanieine “@esfudanile”
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Kujan : So why play into his hands? We can protect you.
wnludeadeeiutonsiondon sdasundesfounel#i
Verbal : Gee, thanks, Dave.
aulalan
(The Usual Suspects, p. 24)
197, @9unIm8an 1 “play out”
uyudaneng Wyl
Polexia : Act three, in which it all plays out the way she planned it. She'll eat him alive.
a4rf# 3 ynetiradulumuiniise isaaznAua oy
(Almost Famous, p. 21)
198. AMUIUNIEIEINYM “"point out”
unudanimine “dv”
Charlotte : Why do you have to defend her ?
M luanesiaauiFounusa s
John: Why do you have (o point out how stupid everybody is all the time ?
yinluandaseengnAuauls
(Lost in Translation, p. 11)
199. druaun1E8ang “pop off’
unulanelng “Heaanly”
Buddy : Oh yeah, | go to this little firing range downtown, and | just pop off a few rounds.
unazliawingaduluiles udqitsaanlydn 2-3 ¥
Carolyn : I've never fired a gun before.
fuldieeBsiiunnriewasus

Buddy . Oh, you've gotta try it. Nothing make you feel more powerful. Well, almost
nothing.

o o L i ] , ﬂ‘ ]
Ausiasllansg SuasiWanddnisnnaigaudififeioeand
(American Beauty, p. 29)
200. @MUY “puff piece”

=
unudanmlve “Juuge”
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David Felton : It's a “puff piece”. [| mean, after $ 600 in room-service bills?] You want
them to like you.

= = 2 &
WHUEARNIALY WILALN TUWINIINTAUNTN

al

(Almost Famous, p. 57)
201, &ruauniedana “pull away”
unudanilng “aanun”
Mabel : You've no right to pull me away in mid-conversation.

o

padupanuanily duausy

13 ]

Freddie : Mabel, where are you going? The room’s this way. Why the hell did you have to
mention you don't have a maid? Why would you mention you didn’t have a maid for
God's sake?
Ansaz o/l Foanlunnedl wluvenadudnslifimadd
(Gosford Park, p. 6)
202. dnunmnienge “pull out”

unudaneing “naulu’
Sir William : Mmm. | do wish that Anthony wasn't here. Make sure I'm not left alone with
him, will you?
anlalegnifueulsiliniay et linaegiuelét
Sylvia : Why?
i
Sir William ; I'm pulling out of his scheme.,
um:g@_@mntﬂmmim

(Gosford Park, p. 8)
203. duaun1mgangs "pull over”

unudaniming “aaasn”
Marge : Okay, so we got a state trooper pulls someone over, we got a shooting, and
these folks drive by, and we got a high-speed pursuit, ends here, and this execution-
type deal.

8/ - '

v w
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(Fargo, p. 12)
204, ANUINAEIFINGM “put in & word”
unianming “Ay”

Elsie : Love? Not him. He's a nasty piece of work. The Honourable Freddie Nesbitt.
That's a laugh. No, it was her father's money he was after. It was less than he thought,
and now it's all spent, all he's got to show for it is a wife he's ashamed of. And he’s lost
his job. He wants Miss Isobel to put in a word with Sir William. What's the matter?
s Lildawd wrdeneazmy sei walas yuemeniasi damnesy lwmdanig

8

wige wiileliseuaia nangulumuaivuamin seuiiinnen sylindlauapeiy

20w

ot

wafianu Nerlsivee
(Gosford Park, p. 14)
205. §1IUNTBIEINGY "put someone off”
unutanimilne “via”
Rubert : He thinks I'm in it for the money,
AR INNN IR
Jeremy : Of course he does. But you can't let that put you off.
wiuey uinuazyialulé
Rubert : He's much more of an obstacle than you think.
mmﬂuﬁ’w%u‘f,mndq%mﬁm
Jeremy : Then you must overcome that, mustn't you?
amﬁmcﬂ'\ﬁuhﬂmﬁﬁu
(Gosford Park, p. 11)
206. dumuNTEIEINgE “put someone in touch”
unudanielng “wuztn”

Jerry : Say, Shep, how ya doin’ there? Ya know those two fellas ya put me in touch with,

up there in Fargo?

L) ifudislating 4rane 2 Aufigmuuusiinlurn finlddy

Shep : Put you_in touch with Grimsrud.

LU NTNATA

(Fargo, p. 5)
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207. A1UUNHIBINYM “put up with”
unudanimlng “nu
Weissman : How do you manage to put up with these people?
Anamunanitlédale
Novello : Well, you forget that | earn my living by impersonating them.
ADIANANI NN RRLILLLLN
(Gosford Park, p. 9)
208. drurunmdangy “read someone’s mind”
unudanimtng *arula
Polexia : This is Beth from Denver. She's one of the legendary, original Band Aids. She's
Clairvoyant! | can't read your mind or anything.
fdsanniaues FufnunuTuRIe A LLLS (Ba iy dusulannilineg
uan
(Almost Famous, p. 35)
209. AMUIUNIMIBINGY “rip Off”
uvueareing ax
McManus : Give me the keys, you motherfucking, cocksucking pile of shit, or I'll rip off
your
udaennauatiniuan iy dinladelissmnse
(The Usual Suspects, p. 4)
210. frusunwgang “round up”
unudanimlng gk
Kujan : Son play into his hands? We can protect you,
wludeadnaiudesiionndan dssntiesdaunyladl
Verbal . Gee, thanks, Dave. Bang-up job so far. Extortion, coercion. You'll pardon me if |
ask you to kiss my pucker. The same fuckers that rounded us up and sank up into this
mess are telling me. They'll bail out? Fuck you. You think you can catch Keyser Soze?
You think a guy like that comes this close to getting fingered and sticks his head out? If
he comes up for anything, it will be to get rid of me. After that, my guess is you'll never

hear from him again.
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ndsazaniiunisliiesnide sein Andrazdusandies Taldvie Andiauuuuiuazunly
Suisfiaavide udaAlmavneanuldfuvie duanazumizAnamnindndu wdmintumie
Waginunearlildiudeannin

(The Usuat Suspects, p. 24)

211, @MU IBING “run out of”
unutlanising “wua”
Mrs. Wilson : Miss Trentham?
ATUNTULEN
Mary : Um, | was just washing a shirt of Her Ladyship's. Does she have to have
marmalade? Only Dorothy made too little of it last January and we've run out of the
homemade. | don't suppose she'd care for strawberry jam instead? No, | thought not.
5BIAB189ATLLY i udasntsnueanEndaniy Talsinin e wanfodimun viuadliesan
yunenansaiLefRldiy dufdnlal
(Gosford Park, p. 14)
212, dvaunimgange “run out on”
unudanimiing “Suikiy”

Dennis Hope : Respectfully. We all have our roots. | believe in bands holding onto their
roots. But those need to be augmented. Your manager here needs a manager. Example.
If you hadn't run out on the contract in Phoenix, you could have sued over Russell's
hand... but you left, negating the contract, forfeiting the deposit, and you effectively
traveled a long way to pay that promoter... to electrocute you.
siapmmAITn nAudasiion uiazasaasinmly sanbumasléfunisings f¥anasns

9 ] 1 i
wiefansgaanis  duitnewivwgbZusuintindfassesiesfasFadleofags il

witfndyqn ufrlifuinds fuiniudrellslune fifunnfensaiea
(Almost Famous, p. 45)
213. dnnundange “rush off someone’s feet”
unudanimlng g
Mary : Which one does Dorothy answer to?

Inls85uAdalas
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Elsie : Both. That's the problem. She’s rushed off her feet as it is. Are you nearly done

there?

¥
o

a8 Daldqule lngaaveny iNauaiavideds
(Gosford Park, p. 4)
214, §1UNENEINE “save someone’s bacon”
unutlanimlng “biduazane”

Meredith : There is one thing. The bastard's death may have saved my bacon,

1aaviumng wueraliduazany
Lavinia : For God's sake, be quiet. What's the matter with you?
Reuner anuduerlsrenn
(Gosford Park, p. 24)

Inspector : “The bastard’'s death may have saved my bacon.” What do you think he

meant by that? Hmm?

BLATY iduaz yreteels
UEANNUANE HNEA LHANAS A" 197UL axl

Barnes : Isn't it obvious?
Talidsdnmse
(Gosford Park, p. 27)
215. §UMUNIEINT “save someone’s life”
unudlaniming “dadin”

Russell ; Is Penny okay?
wutilddulouy
Sapphire : The Quaalude incident. Yeah, it wasn't pretty. She could have died. | always
warned her about letting too many guys fall in love with her. 1 guess | was wrong. One of
them ended up saving her life.
Gasanngaiz uliganiae sefeunowis Funawsaanadrat Widmanmasinuain
AuTin uiduAniin Tauilfidandanisels

(Almost Famous, p. 60)
Joel : | still thought you were going to save my life. Even after that.
pdafingn Aruasdandinm Smdeanniufive:

(Eternal Sunshine of the Spotless Mind, p. 32)



209

216. duunnmdange “seize the day”
unutlanamlag “aliaTge”
Mary : You're not sorry, then? Even afier the way things have turned out?
qmlmﬁﬂhﬁﬁauﬂmmuﬁ
Elsie : Nah. I'm not sorry. It's time for a change. Who knows? Could be the makin’ of me,
What did he used to say? Carpe diem. Seize the day. What's up? What did | say? Where
are you doing?
Sulidela uflsaaufouuds SueaalUFile wiyedilas laded daldaige” fels
w9 Suynarlsiia iseazlyiny
(Gosford Park, p. 30)
217. 7UUNIMIBING M “sell someone’s soul to the devil®
unudaniming “eedoyoyrdlirinig”

Lester ; Oh, well, let's just all sell our souls and work for Satan, because it's more

convenient that way.
RN bR meﬁg;mﬁmlﬁ’mmu@d'\ag’umm
(American Beauty, p. 4)
218. AMUUNBINYM “set down”
unudanimilng “ag”
Co-pilot : It's gonna be kind of a rough set-down. But we should be fine. Just hang in
there. We'll get you out of this.
agitnnmian uimsacliduls eanuils desieisd
(Almost Famous, p. 55)
219. drummdang “set up”
unutlaniming “dans Geuay”
Keaton : You set up the line-up.

¥

WILAANNTRAUTENRAL

(The Usual Suspects, p. 22)
Keaton : Everyone shut up. I'm ready. McManus, you better be set up in ten seconds.
wlAniadeafauianly 10 Juh

McManus : 'm there.
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NEDNUAT
(The Usual Suspects, p. 24)
220. A1U0UNMIEINYY “shape up”
unudanimng “Weganie”

Lester : | figured you guys might be able to give me some pointers. | need to shape up
fast.
HNAININAMANWLE U TS RATNNELLIL TR LS
Jim#1 : Well, are you just looking to lose weight, or do you want to have increased
strength and flexibility as well?
Qm'amnﬂmﬁwﬁnﬂﬁimﬁmmm viadnpmuesInazuiusudafinsssunfafoay
Lester : | want to look good naked.

=

3 9 3

GG LT
(American Beauty, p. 23)
221, §MUUNIMIBINGH “short and sweet”
4 4
imuanieine “Guusdule”
M.S. Kawasaki: Okay. See you tomorrow, Okay ?
o [l s’:{ i

nunuNdIus AL

Bob : Great. Short and sweet. Very Japanese. | like that.

e fuusdula Lﬂurﬁﬂuﬁuu’nﬂu
(Lost in Translation, p. 1)
222. fruruniegante “show up”
unilanming “Lifuwdos are Inaun”

Kujan : He left you to stay behind and tell us he was dead. You saw him die, right? Or
did you? You had to hide when the first police cars showed up. You heard the shot, just
before the fire but you didn't see him die.
Wiuwendndiueinisudn wesesteusiflaiudasnfiimaudauendtléiudstiuney
Iazqn udfhiiudnanmne

(The Usual Suspects, p. 32)
Carolyn : --everyone here is with their spouse or their significant other. How would it

look for if | showed up with no one?
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nnﬂuﬁu’muf’:ﬁﬁmﬂmmum Suszaneaen il
Lester : Well, you always end up ignoring me and going off—
AeaamiRanluaiisurathueguds

(American Beauty, p. 15)
Russell : Why didn't you come back to the party? Bob Dylan showed up. He was sitting
at our table for... what had to be an hour or something, right? Just Rapping. Bob Dylan!

at our fucking table. | was looking for you. | was going to introduce you.

A 4 e -

2 1 174 ]
Werwinlulinduluindnsa deu Auauluaun winiadfzessiatuadiuasld aedews dou
=| Q'l [:J ar i o 2 var ar
AuautialFz am’]%uuzuﬂumﬂg@nﬂm‘lm

(Almost Famous, p. 54)

223. 4MUUNIEIEINYY “shut up”
unidaniming “ugauz yuian Ruuner Ardladan Qe vealid ey
Butch : My name is Fabby! My name is Fabby!
ar A :‘" 1
duTaunuLAIawIn
Fabienne : Shut up fuck head! | hate that Mongoloid voice.
wuthnlddadu Sundomdusnanilyyiseu
(Pulp Fiction, p. 26)
Woman#2 : | mean, | think “lagoon”, | think waterfall, | think tropical. This is a cement
hole.
as =R ] = = %’ = = W |o=l' 9 1 = L4 %‘
AUUNTIRTUAINU HUIAN HATBNDITDU UWAUNULATNUATIUN
Carolyn : | have some tiki torches in the garage... Shut up. Stop it. You...Weak!
1Y

Tt lanusivionldiuns veaue adfpurldaudeuus

(American Beauty, p. 8)
Ricky : She's not your friend. She's somebody you use to feel better about yourself.

o A Y v, a ,

wuliildiewss LTBALLIUNDAUBITANIUNUANN
Angela : Go fuck yourself, psycho!
lWasusnazinaslélsnan
Jane : You shut up, bitch!
pudnuristia

(American Beauty, p. 45)
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Freddie : Shut up, Mabel! There is nothing going on between be and Isobel.
Reines wnfudlsualuieslsiy
Mabe! : Can't you just tell me the truth? You're a liar, Freddie.
AolinaAIINATY ALTIUN
(Gosford Park, p. 8)
Isobel : When | came back last night, | found this on my dressing table.
demumadundunn suneldiunifrusam
Elsie : What is it? "This is your final warning. If 've not received an offer” Freddie. What a
stupid idiot. Well, at least he's off your back now. There's no one’s who's gonna give him
a job to ghut him up.
arlepz dflunasieusfageing detallion wisandintiygndewnn \anganulails
ude ldtlauliandes luilasifuevindugailagan
(Gosford Park, p. 23)
Businessman # 1 : Can you believe it 7 He's here with us. I'm gonna a talk him.
wideudel m%iﬁ’ii e fuarlilaeduan
Businessman # 2 : Shut up. Shut up.
Qgusia
(Lost in Translation, p. 2)
Clementine : You're full of shit, right ?
uradaatenlgsie
Joel : No. Osidius right there. Swoop and a cross.
wdn tedagaeghin W lad 1
Clementine : Shut up!
e ltivae
(Eternal Sunshine of the Spotless Mind, p. 5)
Voice : SHUT UP IN THERE. Alright, you all know the drill. When your number is called,
step forward and repeat the phrase you've been given. Understand?
yneufidlusiaduil egnidun Afeludneutiudonousdeitlasy
(The Usual Suspects, p. 4)

Keaton : Everyone shut up. I'm ready. McManus, you better be set up in ten seconds.
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uldmruniasiasdaufesly 10 Fuw
McManus @ I'm there.
WEAULAY
(The Usual Suspects, p. 27)
224, AMMUNIWIBINGM “sixth sense”
unwlantslng “duiiai 6
Lester : We all have a sixth-sense — intuition. When you meet someone and you
suddenly feel like you can't live without them... this could be the memory of a past love

from the collective unconscious. Or it could just be hormones.

wnAuddudan 6 oaniruy dewwelasudadandidiaazaaenldidiveradusenan
e 6 Lo e - o
anearngaustlFidiin wreenalugmaaaiiug
(Almost Famous, p. 39)
225, druauniwdang e “sleep over”
unutanielng “undnetinue”
Carolyn : Jane, hurry up I've got a very important appointment—
wiandatgn uitadAyuan
Jane : Mon, is it okay if Angela sleeps over tonight?
R0 N2 s v
wH AulluadRaa Rt RN AT
Carolyn : Well, of course, she's always welcome.
i 143 s daufuiseiane
(American Beauty, p. 38)
226. duauneenge “slip into something”
t P
unudanimilng “wdewded

Clementine : Well, you choose the wine. I'l go find the bedroom and slip into something

more Ruth,
Sunnudeniandur Sussiuniteney Lﬂﬁﬂud@c’h’tﬁqﬂuimﬂaaﬁﬁﬂ
(Eternal Sunshine of the Spotless Mind, p. 34)
227. ﬁmfaummé’qnqm “sneak up on"
unudanimine “teanlau

Isobel : You shouldn't speak up on people like that.
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AnslALstiaIN @
Freddie : Dor't worry. It's nobody.
At wAAuldy
George : Sorry, Miss Isobel,
wainepiuanalnug
(Gosford Park, p. 2)
228. @uunnmeang “soft on”
unudaniming “wa”
Reg : Alright, s0 we owe you fifty dollars and a case of Heineken, I'll throw into the pot 3
lovely ladies...including Miss Penny Lane and the famous Band Aids...who have to

leave the tour before New York. Is that okay with you? Russ is getting soft on us.

sdafivrwdmiudrusiandy 50 witoyiulanaty 1 & Suariianians 3 une Tl
wihian Wwsiuvuud 1ea Sadasuananvinsiaudelinseda faunghidue Savsauda
(Almost Famous, p. 47)
229. AnaunEBange "someone’ s kidding”
unudantwnlng “Gaiaw”

Angela : This is my first time.

ﬁnﬂuﬂg’mm‘nfawg

Lester : You're kidding.

LTRADAULAL

Angela : I'm sorry. | still want to do it...1 just thought | should tell you...in case you

wondered why [ wasn't...better.

@l uydseenninuzay Wesuyasazueniawieanasdeiniila vinlaumylaia
(American Beauty, p. 47)

Clementine : It'll make the whole seduction part less repugnant. I'm just Kidding!

weaaduasmuanadldlidunn Sudaswly ediAnuin

(Eternal Sunshine of the Spotless Mind, p. 4)

230. @MUIUNIHIEING Y “son of a bitch”

unudanimine “Idgnuun lannas”
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Vincent : Look! | didn't mean to shoot this son-of-a-bitch, the gun just went off, don’'t ask

me how!
sulildfoladaldgnmnt Tuudultedldilne
(Pulp Fiction, p. 37)
George : | do apologize, sir. Can't imagine how that happened.
aetnsasuanlilidola

Henry : You son of a bitch! You did that on purpose!

ansag unaslanidng
George : Shall | fetch you a towel, sir?
rnldiendindafalifony
(Gosford Park, p. 29)
231. A naunengange “sooner or later”
unwlaniming g laiunu
Joel : 1 think she's so deperate and insecure...that she’ll soponer or later go around fucking
everybody.
rdnsesuAuIn Az IAANuAe Badrlidrling weastwllueutunney
(Eternal Sunshine of the Spotless Mind, p. 38)
232. AuaunEdane “speak out of tun”
unuanmineg “watiay
Robert : Cause | didn't fancy discussing my private life with a table full of strangers.
nlireuApinsdouiaiuauanmi
Henry : I'm sorry if | spoke out of turn mate. Don’t mean to offend you.
1ained uunadauuznan uuiﬂlﬁé’ﬂq%ﬁﬂﬁqmimﬁ
(Gosford Park, p. 13)
233. d1aun1migann e “spit something out”
unidanming ‘Funaaanun”
Jennings : Oh, Dorothy. Would you take-Um, well, I-
dalalss Anutanien
Mrs. Croft ; Go on, spit it out.

15928 Tunpeanun
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Jennings : The police would like to see you for a moment.
AN9IRDLINNIA D
Mrs. Croft : Me?
FULUTD
(Gosford Park, p. 22)
234, fruaunmEange “start over”
unulannmnlne ‘sl
Clementine : Lock at me! You'll remember me in the moming and you'll come to me, and
you'll tefl me about us and we'll start over.
g - o ¥ .
We welladnanazaduld grasinmdy suadesseumuanaavaasiyll
(Eternal Sunshineof the Spotless Mind, p. 25)
235. 4ruaunTEdang i “stay up late”
unuanmlve “uauin’
Lester : You have to make your reputation on being honest... and unmerciful.
isafinsa¥retednunnuaiela udaf. Baonulsl
William ; Honest...unmerciful..,
a391a Faoadadl
Bangs : And if you get into a jam.—you can call me. | stay up late.
fAansalug e s fuueuin
(Almost Famous, p. 9)
236. 4 uaunmdannw “stick up”
unutlanimineg “Udu”

Young man : See, | got the idea last liquor store we stuck up. ‘Member all those

customers kept comin’ in?

L L =N

inaziineanuia Ameuiisuinuudafaqavinalsite gnAndadnnGenn

U

Young woman : Yeah.
4
(Pulp Fiction, p. 3)
237. #1UIUNBINGE “take a break”

ynidanrmlng “vae”



217

Charlotte; So what are you doing here?
o e o
AsTerlsiiviTeny

Bob : A couple a things. JTaking a break from my wife, forgetting my son's birthday...

and getting paid two million doliars to endorse a whiskey.
2 - 3-ataganile-auduAngn-fulu 2-neasns AluEIma
(Lost in Translation, p. 12)
238. §1MUNHIBING “take care”
unwtlanmlng “lopsue
Skytar : I love you, Will.
USnAUAT
Will : Take care.
lnaduz
Skylar : Goodbye.
ANNBY
(Good Will Hunting, p. 34)
239. FIUTUNIBIBINGY “take care of”
unudaniming “§anns dauad nauaf FuRaTay gua”
Marsellus : I'm prepared to scour the earth for this motherfucker. if Butch goes to Indo
China, | want a nigger hidin’ in a bow! of rice, ready to pop a cap in his ass.
pwranaulidaiudatanuds dalunilluaulndu gasiaunaluiiag 1dRfsantsusieny
English Dave : I'll take care of it.

NURANITLANATY

(Pulp Fiction, p. 23)
Jules : Why you so interested in big man's wife?
Minwedaldanladisdaunainog

Vincent : Well, when he's gone, he wants me to take care of Mia.

wndalidudnamanafisioinauiianltas)

LTl

(Pulp Fiction, p. 6)
Koboyashi : I'll take care of the dead men downstairs. We'll add them to the cost of Mr.

Fenster. Now if you'll excuse me.
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iazdanaiu 2 Andreanaiues varsauwananhilunguasawiamedfan
(The Usual Suspects, p. 27)
Carl : ...It's just the tags. | never put my tags on the car. Don't worry, I'll take care of this.

T8 thenzdou uadanadouds: sublieofathenzilousn lifeaie Suarannises

(Fargo, p. 9)
Carl : ...l was gonna tape up the temporary tag, ya know, to be in full compliance, but it,
uh, it, uh... must a slipped my mind...So maybe the best thing would be to take care of
that, right here in Brainerd.

ar oo o ot 2 ] ) ] | L=} 1 =l [
AU puiAnazinduliuy merbieeniidym, winusasdnlundg urinuersardauag

(Fargo, p. 10)

Carolyn : Ohl Ohl And wantto thank you for putting me under the added pressure of
being the sole breadwinner now—
18 T g'ui‘i’uﬁm@u’l@u:ﬁﬁ'xlﬁﬁuﬁ@mmgmmmmé’wgiﬂmﬁm
Lester : | already have a job.
uulfanulusiuda
Carolyn : No, no, don’t give a second thought as to who's going to pay the mortgage.
We'll just leave it all up to Carolyn. You mean, you're going to take care of everything
now, Carolyn? Yes. | don't mind. [ really don’t. You mean, everything. You don't mind
having the sole responsibility, your husband feels he can just quit his job.—
aei ot lldesAmandnlasazauAtieuiu lounissWinalsdud anssmumnatraas
wseualsiy Axdusenias dulife wladmnethanse anbifoefassuiateumaien
w9 arilaniateenaNuANN keI NasImse

(American Beauty, p. 32)
Ricky : Mom, I'm leaving.
wi ez hudn
Barbara : Okay, wear a raincoat.
il
Ricky : I wish things would have been better for you. Take care of dad.

1&; |d£ - o ' 2 o
HHTD UNATUUSATU ALANDANEUY
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(American Beauty, p. 43)
William : Hey, man. Take good care of her in San Francisco, man.
finan guaiseRRerunsdalngs
(Almost Famous, p. 5)
240. §10uNNHEINNY * take it easy”
unilaniming “ladu
Joel : | met someone tonight. | don't know what to do. Her name's Clementine and she's

amazing. Whoa, Jesus !

Autlaeau q e Wnmedlidasiiled seterdunlng uwenseinfiann mdlifiusenfun
Il T o wemdn
Stan: Take it eagy.
laudiu 7 Ve
(Eternal Sunshine of the Spotless Mind, p. 13)
241. duaun NIy "take off”
unudaniming “nen napasn”
Lance : While I'm doing this, take her shirt off and find her heart.
SEMINREUSRENDN 1NEDBAEIS2REN wiiialaseagnsalnu
(Pulp Fiction, p. 19)
Mrs. Wilson : You'll get your reference. Come on. Just into bed now. Into bed, Watch
him. Watch him. Take his trousers off. Dorothy.
ArsldaanNe FuTaIwY IWueuidiesds aaanaenaaeaniialss
Dorothy : | couldn't do that, Mrs, Wiison. | couldn't do that,
funnlildvranas
Mrs. Wilson : Take his trousers off. Come on. Come on.
DBANNNNT1ADN (397
(Gosf'ord Park, p. 31)
242, duundange “take someone’s word for it”
unuanming “Fesw”

Bertha : But what if you didn’'t want it adopted? Say you wanted to keep it.
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3/ d: ' = 3 d; d: k=3 14
dnneanliesnunAnliAuBY eANBENENANLS

Mrs. Croft : Then you got kicked out, lost your job. You can take my word for jt. He was a

hard-hearted, randy old sod.
ffeagnlaeen deduviuiduauladifumda
(Gosford Park, p. 25)
243, duaunESange “take out”
uutanasing “wald wilthiies ynlihen sousenly”
Vincent : Not that! Take her out. Show her a good time. Don't let her get lonely.
weuamlthiinaiz daelfiseldayng Lilkiseman
(Pulp Fiction, p. 6)
English Dave ; Comin' up. I hear you're taking Mia out tomorrow?
Wundnunesznilenhhfizawged
Vincent : At Marsellus’ request.
NITARAD T8N
(Pulp Fiction, p. 9)
Mia : No, no, ne, no, ino, no, no. | do believe Marsellus, my husband, your boss, told you
to take me out and do whatever | want, now, | want to dance. | want to win. | want that

trophy.

i nin @3’143@6%Leﬁﬂﬁ'ﬂmﬁﬁw‘%@@mmu@mﬁolﬁqmmfé’uu%ﬁmuﬁoﬁmn'asm
AAdudeanis reuldustnnidu esnus Sukeansdanmedari a:ﬁ'wﬁulﬁé’w:ﬁq

(Pulp Fiction, p. 16)
Winston : I'm takin’ mlady out to breakfast. Maybe | can drop you two off. Where do you
live?

awarmallfivdodmies uviiduetsasuazdananung i wanueme il

Vincent : Redondo Beach.
\IAABULA

(Pulp Fiction, p. 42)
Mary : You said you were an orphan.

Adanduanfinia
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Robert ;: No, | didn't. | said | grew up in an orphanage. Not long before | left, a group of
certificate. Mother's name, father unknown. Found this photograph. And they had my
admission form. | was two days old. Guess who brought me to the door.
1ol muvendmnlnunbudndindy wansynlibeaududaesludamaiow waaluidfia &
Foual usilaiiliene nanaegilutluazlususonm ey 2 fu ndlaneudluds
(Gosford Park, p. 30)

Joel : 1 just needed to see you. And...I'd like to take you put or something.
uAneniuianudar. ernsaunmeaniyluidnus

(Eternal Sunshine of the Spotless Mind, p. 31)

244, drununimnsanny “tape up”
unudaniing “fe”

Carl : ...l was gonna tape up the temporary tag, ya know, to be in full compliance, but it,
uh, it, uh... must a slipped my mind...So maybe the best thing would be to take_care of
that, right here in Brainerd.

= ar

A c2 2] r‘wa 1!/" - uvl [ ] ? 2 <4 ] e ar
ATL MINAASRTAANULVIWS LW?’TU..JJaﬂ’)ﬂuﬁﬂ_)ﬂq‘..LLE]NNG]'BQZ‘!NT]JLLH’] UIINHNDITITAALULRY

ﬁﬁ*ﬁ:mﬂ
(Fargo, p. 10)
245. @MUAUNIHIEING “the oldest trick in the book”

unutlaniming “gnlsfiinlusing
Clementine : You're not a stalker or anything, right ?
andlailiwanteuRandldii
Joel : I'm not a stalker. You're the one that talked to me, remember ?
Tailgud

Clementine : That is the oldest trick in the stalker book.,

uizgolinludsiindeas:
Joel : Really ? There's a stalker book ? I've got to read that one.
ajase Swsesnsinie Weues audasndumisnuds
(Eternal Sunshine of the Spotless Mind, p. 3)

246. @uUNEEINGY “throw away”
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ynudanmlng e

William : “That's groupie?” She was a Band-Aid. All she did was love your band. And you
all—you used her, all of you. You used her and threw her away. She almost died last
night, while you were with Bob Dylan. you're always talking about the fans, the fans, the
fans. She was your biggest fan and you throw her away. And if you can't see that, that's
your biggest problem. And | love her! | love her!
mon‘fﬂﬁ sedluuuud 1eaus AusofiseinAeinomnn wdamanusfivasnldisa wan
weynadldudafiase weilaumuneuimanunaerfuiien fusu wanuisdusyafouriug
seflumasunieR wdananunefnuse ddelidrfinnanuneffidyminguds uasdy
fnisa Auiniee

(Almost Famous, p. 56)

247. @MUAUNHIBINGH "throw in the towel”

unutantmlng “ana19ang”

Lady Trentham : Yes, it must be hard to know when it's time to throw the towel. What a

pity about that last one of yours. What-what was it called? The Dodger.
$naanng Avinlaenuz dndnneudeiesgaieiinousu deserlsus “nes fansef
Novello : The Lodger.
1By AAARDST
(Gosford Park, p. 4)
248. druaunimdann “throw up”
unidanimiine “gon”
Kelly : Everyday they told him they put poison in the food, so they would make

themselves throw up after every meal.

Auarldaislusmsivafiaziu uda ldganaanin
(Lost in Translation, p. 14)
249. drurunmdanye “to boot”
unulaniming “fae”
Brad : What do you want?
2
AsaINTasls

Lester : One year's salary, with benefits.
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Ruiiew 1 Juanadannng
Brad : That's not going to happen.
atimdsazlFus
Lester : Well, what do you say | throw in a littie sexual harassment charge to boot?
fufmsiadamanmumanagagazdnls
(American Beauty, p. 26)
250. drmauntmdany “toffee-nosed”
unwlaniming “Wnge
Mary : What was her family, then?
WAIMILNAVBNTEAY
Eisie : What'd you expect, really? Toffee-nosed and useless. Her father was the Earl of
Carton. Sounds, except he didn't have a pot to piss in,
aviel¥ wandagalsidnyiy vawsauudsouiiania Tengusldurs
(Gosford Park, p. 4)
251, §runnEnanne “tongue-tied”
unudanmlng “@ndnluindne”
Mary : | liked you immediately. You didn't come on to me at all. 1 liked that. | was so tongue —
tied around you at first'. ..
ﬁ’wmnamﬁuﬁmm Aodlaiinldsuniusdes dedumoy wsn 7 dugnanlaindweiuan
(Eternal Sunshine of the Spotless Mind, p. 32)
252. &1uann1Eang e “tough luck”

unidanisine “Taaiqe.

George : Well, it looks to me like Sir William was killed deliberately, that's all. No wonder,
they're not letting any of us go. Tough luck on whoever's got any secrets to hide.
rndauadlaguteFadien Munar Arsastelililashiluvg  auiididesdineiloaie
e
(Gosford Park, p. 25)
253. d@mauntmdange “ravel light”

vnutlanislne “rudefuntien s



Rubert : Look, | understand that this is not an ideal time, but | would like to see you
again.

Wi aaui vy uitesINNLAD)

Lady Trentham : Mabel is so clever to travel light. Why should one wear a different frock

every evening? We're not in a fashion parade.

sufneann mudedngiend slusiesldanlisniudon Taildnnfumdy
Mabel : No, and | wouldn't want to be. Excuse me.
i SuflsiooniBuundu 1afsy
(Gosford Park, p. 27)
254. rurunmganne “turn around”
unudanieineg “nduly”
Bangs : I'm telling you, you're coming along at a very dangerous for rock and roll. That's
why you should turn around and go back and be...a lawyer or something... but i can
see from your face that you won't, | can give you thirty-five bucks. Give me a thousand
words on Black Sabbath.

wweluaunludosmneureedanuauslss Sutwusinlinsyllifunnsfing sutietine

uladnlaide fuduli 35 wisnryluinGes wuda duins
(Almost Famous, p. 9)
255. §TUIMNEEINGY “turn off”
unudaniwineg s
Joel : Let me turn this off.
waiElownaiine
(Eternal Sunshine of the Spotless Mind, p. 38)
256. A1uUNIHITING “turn on”
unwdaniming “dla
Penny : Ladies and Gentlemen. At this time, please extinguish all materials for the
captain has turned on The Smoking sign. Your seat and tray tables should be locked in
their full and upright positions.

! 2’1 L4 ' ) o ar 3 L =)
WILANINTHUAZANINAATIMAENTRNIALYNata v gy gouriivsuliile

Idryoyrousinand diuminfidauaafulfy ssomivinul¥eglussdunss
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(Almost Famous, p. 21)
Joel : It is pathetic. It's irresponsible. You could have Killed somebody. Maybe you did Kill

somebody. Should we turn on the news and see ?...

faiauwe asnuiuiiateuds 7 aneatuauntg Liudenasuliudafils wieasda
&

TR ARNE

at

(Eternal Sunshine of the Spotless Mind, p. 13)

257. &ruaunmdnns “turn out”
unudanisine “Ua anas nanadludn nanendw

Lester : Turn out the light when you come to bed, okay?
s nduduRsdailalndon Tain

(American Beauty, p. 23)
Sylvia : Mr. Weissman, tell us about the film you're going to make.
A TIMIRIBIA MBS
Weissman : Oh, sure. It's call Charlie Chan in London, It's a detective story.
p3L AR SR Teluasuaey mhduaiuasuaou
Mabel : Set in London?
lurauaau
Weissman : Well, not really. Um, most of it takes place at a shooting party in a country
house, sort of this one, actually. A murder in the middle of night. A lot of guests for the
weekend. Everyone's suspect. You know, that sort of thing.
flidendy  daulwegdunsiialifiafithuguum ﬂé’wqﬁﬁﬂ: WIRNTIUARNAN  UIN
NNN1LAARL A nnmuﬂuéf#‘immd’mﬁmmﬁ’u
Lady Trentham : How horrid. And who turns out to have done it?
WA udamnaslasidunnang
Weissman : Oh, | couldn't tell you that. It would spoil it for you.
venhildedu Woamadun

(Gosford Park, p. 18)

Mary : They said she died just after he was born.

quﬁu@ﬂdmﬁ@mwﬁ'ammm’uﬁm
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Mrs. Wilson @ Well, she didn't die. She gave him away. He promised the boy would be
adopted. He said he knows the family. Turns out we all clung to that dream, ali us girls.
A better start in life for our children. And all the time he was dumping them, his old
children, in some godforsaken place. And | believed him. | suppose it was easier that
way. My sister certainly never forgave me for it.
seliildme weaninldaudu wndumginasmaseupisudnadn nanawludannauluy
Tlilies dudngnisracldn wnhagniedtSudntondt uasdufiidann Az
fanaduliananine ey

(Gosford Park, p. 33)
Bob : But they learn how to walk and they learn now to talk ... and you want to be with

them. And they turn out to the most delightful people you will ever meet in your life,

1
=]

] c:\’ ar - E\. 74 & e H 1 #
usinegnisuiaFAN Guinye wideuinavagiuwanian wannatsiuauiinlanlaign
ail oy
s npeae luId e

(Lost in Translation, p. 25)
258. @uaunEdingy “urn over”
unudanimine “Anae”
Ricky : Turn it over.,

AATUAY

Jane: Oh my God.
Fumneudao
Ricky : It's like official state china of the Third Reign. There's a whole subculture of
people who collect this Nazi shit. But my dad just has this one thing.
fauunanguasufudsanresuninani uineduifaiedrami
(American Beauty, p. 30)
259, AMUUNIEIEING Y "wait on”
unutlantm Ine @5
Lord Stockbridge : The Englishman is never waited on at breakfast.
agangeldineliaudivewind
Weissman : Really? Well, that's interesting. Because an American is. Wow. I'm going to

make a note of that,
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rraulad 19eudtulNaM uudasaaiunnly
(Gosford Park, p. 24)
260. AruuNTEEINge “walk out on”
uynutanimne “dnsvia”
Russell : See, | grew up with these guys. | can't play all that | can play, but more popular
we get, the bigger the houses get, the more responsibilities, the pressure, the harder it
gets for me to walk out on them.
Sulanniunet witawlildduiitue mazdulndumanauda i widesufia
B ;:J'nuﬁt“iqmn mm%’uﬁm’n@uﬁqﬁu fusnunlafiazdnaananianty
(Almost Famous, p. 32)
261. AMuunEAINg e “warm up”
ynutantsnlng “guipses”
Marge : Hiya, Lou.
adad o
Lou : Margie. Thought you might need a little warm-up.
alsfuanily winliaususianis
(Fargo, p. 11)
262. Auaunang “wear out”
unudanimlng “geula”
Lady Trentham : Sylvia is so clever. She always find such wonderful servants, | don't
know she manages. Now, I'm breaking in a new maid. I'm simply worn out with it. And

actually, there's nothing more exhausting, is there?

dainaainaiey werauldine Lifisernlile duidstingannldimi wwangaula miley

=t

49
(Gosford Park, p. 5)
263. AN “well off”
UV]LLlJﬂﬂ']h"ﬂ‘VIEI Ty
Carl : ...You — my point is, you pay the ransom — what eighty thousand bucks? — | mean,
you give us half the ransom, forty thousand, you keep half. It's like robbing Peter to play

Paul, it doesn't make any -
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«us : 4 o Y vy o d < wy 4 d
uraznafiAe oA ldulanduwFen iy Aot ldiedwiiu aaduliataniis

=sh.

ﬁ(

feguruteauneed Liivauaey
Jerry : Okay, it's - see, it's not me payin’ the ransom. The thing is, my wife, she’s wealthy

— her dad, he's real well off. Now, I'm in a bit of trouble are you in, Jerry?

rulaildaudnaduanta Geefde Wuny sasmennn weisasenn punndaiitloywn
(Fargo, p. 2)
264, ruauntIBange “whack off”
unudanientng "adudu”
Lester : All right, so shoot me. | was whacking off.
wudals wilund nunideeduaiy
(American Beauty, p. 22)
265. UMDY “what's the matter?”
unudan1zine “Huezlsly”

George : What's the matter with you?

Aniueslsly
Arthur : Nothing. Only thought I'd be doing Mr. Novello, that’s all.
Wil muiindnagldrauanilunalausiei
George : Now you won't get to see him in his underdrawers. Never mind. Better luck
next time.
anlallfiunnlaeavuen falads saliasaniiney
(Gosford Park, p. 7)
266. AMUIUNMIEINGY “what's up”
unianienineg “Hazls e
Colonel : You know | don't like locked doors in my house, boy.
unfifegdrdubizeulilasdentszgies
Ricky : I'm sorry, | must have locked it by accident. So what's up?
20INHATL NNARLINAANAGEA HnleATY
Colonel : | need a urine sample.

o B

WsBINITAYa89R

(American Beauty, p. 21)
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Mary : You're not sorry, then? Even after the way things have turned out?
@ml;hﬁtflﬁﬁ':@mﬂuuuué

Elsie : Nah. I'm not sorry. It's time for a change. Who knows? Could be the makin® of me.
What did he used to say? Carpe diem. Seize the day. What's up? What did | say? Where
are you doing?

fulidels fufsnanddsuuda Suanalafls wiyadnlasy “ladad inldRnge- fevls

9

wen suymeylsie searlliu
(Gosford Park, p. 30)
Frank : Hey, Joel. What's up?
Taea. laiion
Joel : Hi, Frank.
Ta unsed
(Eternal Sunshine of the Spotless Mind, p. 7)
267. &1UAUNIMIINGE “what's wrong”
unutantming “iWuaglsll
Jody ; What's wrong with her?
saiusy sl
Vincent : She's ODing on us.
VAWEL WU R
(Pulp Fiction, p. 19)
Joel : What's wrong ?
Wuazlamse
Clementine : | don't know. I'm just confused about everything.
L6 Suduaudeuynatiaat
(Eternal Sunshine of the Spotless Mind, p. 17)
268. dAunmdann “what the hell”
unudanmenine “uieylais
Joel : . .was not happy, and wanted to move cu. We provide that possibility. What the hell is
that 7

2
AuAgTuan bitianmge AW Rudull Suielniy
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(Eternal Sunshine of the Spotless Mind, p. 9)
269. AMUIUNIWIBINGH “wind up”
unulanimlng as
Kujan : The small matter of a stolen truck-load of guns that wound up on a boat to
freland last night.
Feadnilen wasofieTuenussyniududy
(The Usual Suspects, p. 4)
270. drununimSang “wipe out”
unudantming “vinane”
Kujan : His own were selling him to a gang of Hungarians. Most likely the same
Hungarians that Sate all but wiped out back in Turkey. The money wasn't there for dope.
The Hungarians were going to buy the one guy that could finger Soze for them.
awrasanesmantifunandomdey dasnnudandudiniGoumileuiuiuiing

o =l =l ved = d‘l’ =, [ =l d’l‘ o & o o ar = o [4
wmaagluinem  Lifiduldersenansa  wondanidouacgasoauiieidansiuadioes

Tl
(The Usual Suspects, p. 31)
271, funurinmdange “work out”
unidaniming “Foufey uns Waju uFuisdranie”

Fabienne : So it all worked cut in the finish?

funnetiefBuudenudid
Butch : We ain't at the finish, baby.
STt laiauiisn

(Pulp Fiction, p. 26)
Wade : | thought you were gonna show it to Stan Grossman. He passes on this stuff
before it gets kicked up to me.
wananunaziaumug wntiudesiineuazantedy
Jerry : Well, you know Stan'll say no dice. That's why you pay him. I'm asking you here,
Wade. This could work out real good for me and Jean an Scotty —

) £
auausesljiasud andelidraen nunlfeeiesnu taradlupan funu A1 uay dienf

(Fargo, p. 3)
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Angela : Your dad’s actually kind of cute.
WolsRAMADAUY
Jane : Shut up.
wun
Angela : He is. If he just worked out a little, he'd be hot.
aeirfajuinuiends aide

(American Beauty, p. 19)
Angela : I've been waiting for you. You've been working out, haven't you? | can tell. | was
hoping you'd give me a bath...I'm very, very dirty.
wyiaInetAna Qmu’s“mﬁwmﬂi‘ﬁﬁﬂ UYABBN u‘tg@ﬂfmlﬁamﬁwmuﬁﬂﬁ wyan
WRBSINATHINLAL

(American Beauty, p. 22)
Angela : Wow. Look at you. Have you been working out?

19 AR AUNRYWMTERY

4 q

Lester: Some.
TR
Angela : You can really tell. Look at those arms.
wausutuunes AYRULIUR
(American Beauty, p. 42)
272, @MUIUNIIBING M “wrap something up”
unidaniming “auq gei”
Carl : All right, Jerry, I'm through fucking around. You got the fucking money?
Sudoiufiudouy Gunfeaiads
Jerry : Yah, | got the money, but, uh—
WEANUAY sl ..
Carl : Don't you fucking but me, Jerry. | want you with this money on the Dayton -
Radisson parking ramp, top level, thirty minutes, and we'll wrap this up.
prdidninaef Ifiauseasnisidu %’uuuzﬁmlu 30 wi...arldau 99
(Fargo, p. 22)
273. drusunmdange “write out”
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unudanienine “@nu
Lester : That's fifty thousand dollars. That's somebody’s salary. That's somebody who's
gonna get fired because Craig has to pay woman to fuck him!
Guss 5 iluaasans ThaluGudeuminnuidesnnldeaninsiziasnienfullasldiug
Fin
Brad : Jesus. Calm down. Nobody's getting fired yet. That's why we're having
everyone write out a job description, mapping out in detail how they contribute. That
way, management can assess who's valuable and —
Teamu ladun il meuillislasgnldeandnmiey st’\:g'uwﬁqﬁ@qlﬁwﬁ'ﬂmunﬂﬂu@w

|

= c:; ar ° LY b= 2 = 25 1 [l
Muanduarevuisesitagdidlsslonidede  duimeazldlsaiuladn lasaasace

uazlasaasazlyl
(American Beauty, p. 4)
274. ﬁ'lmumm'é'qnqw “you can't make bricks without straw” 1Y
unudaniing “usavinlusinsliiany”

Elsie : Cheap dress, wrong shoes. | can't make bricks without straw, Mr. Probert, really.

You don't have any spare hairpins, do you?

3 LY

gagne sesinige) wiavinluifiadldaoy efituRnmue

Mary : Yeah. I'm trying to get back to the room for a second and | can't find it.
Ay Auegnaznduties uanidasliias

Elsie : It's the staircase at the end of the corridor.

Tulaganiamiu

Mary : Oh, thank you.

VAUATUAY

(Gosford Park, p. 8)
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