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This research aims to study and analyze the origin, element, style, and technique of the dance movements of the
Brahmin characters in Lakorn-nok. Four dance series involving females in a male Brahman disguise were selected for this study: a
combat scene from Suwannahong drama, a praise of beauty and courting scene also from Suwannahong drama, and two mourning
scenes from Manipichai and Laksanawong dramas. The research methodologies employed are documentary research on Thai
dance drama' literature and the Fine Art Department’s Lakorn drama scripts, interviews, and the researcher’s personal experiences.

The research found that as ritual specialists in Hinduism, the Brahmans belong to an elite and venerated class in Hindu
society. Hinduism had spread to Thailand since ancient times and many of its advanced knowledge as well as literature, infused
with conviction about the Brahmans’ important status, were readily embraced by the Thai elite. Such literature often contains a
theme about a principal character disguising himself or herself as a male Brahman to perform a crucial task or solve a crisis. This
theme reflects the Brahmans’ real-life roles as ritual specialists and a symbol of success in the eyes of the Thai people in former
times. The belief in Brahmanism in Thai literature had appeared in many dance performances since Ayutthaya period, as are
evident in the two dramas of that time: Suwannahong and Manipichai. Subsequently revised, these popular dramas and their
dances have been maintaiend by both court and folk dance artists from early Rattanakosin period to the present time.

There are two mixed elements in this performance, the Thai court and Hindu cultures. The Thai court culture is
apparent in the characteristic musical styles and melodies of the Pipart ensemble, dance costumes, and the performing convention
of the Thai court dance. Hindu influence is evident from the white costumes and the red Unalom mark on the dancer’s forehead:
both are distinct Hindu symbolism.

Prahm Pleang (a bogus Brahman), usually a principal character of the drama, is actually a god, king or queen in
disguise. The character and dance movements of Prahm Pleang are usually those of a highborn woman. There are two sides to the
personality of Prahm Plang characters; outwardly they project the noble, polite, and guarded manners of a well respected male
Brahman, but at times when they lapse back to their real selves the female personality and mannerism will become apparence.

Rum Prahm (the Brahmin Dance) is distinctive in its noble and gentle dance movements. Dancers make rapid yet
delicate body movements in accompaniment to succinct songs and melodies. Each dance segment is performed in the Tee Bot
Phra style which is an imitation of the major dance postures of Khon performance and human natural movements. In Rum Prahm,
there are many styles of dance movements which reflect different personalities of the bogus Brahman character at various phases
of the performance, ranging from the distinctively female to the distinctively male postures, mannerisms, facial and bodily
expressions. There are also mixed-gender dance movements in which the dancer uses female movements for the top part of the
body and male movements for the lower part of the body or vice versa.

Apart from identifying the unique dance styles of the principal character in one form of the classical Thai dance, Rum

Prahm, findings from this research also contribute to the instruction, research, and choreography of classical court dance in

Thailand. i





