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Research on Saw Sam Sai (a Thai three-stringed fiddle) practice: A Case study of Professor
Chalerm Muangphraesri, a Saw Sam Sai specialist

The objective of this research is to study the systematic Saw Sam Sai practicing steps,
starting with an introduction to the instrument’s nature which comprises its background, its physical
characteristics, its maintenance, and ending with the study on its practice.

From the research, Saw Sam Sai is a kind of stringed instruments with a long body
penetrating a voice box from where the tips of its feet stretch. With these characteristics, Saw Sam Sai
is categorized into a spike fiddle family. Originated in Arab with similar characteristics to other Asian
countries, it districts from the rest in its beauty, complexity and the elaborateness in construction.

The researcher compiled the study on Saw Sam Sai practice with Professor Chalerm
Muangphraesri. The information collected begins with the preparation for playing, including a sitting
pose, the fiddle holding pose, finger pressing, fiddle bow using, and its maintenance such as putting
the strings in, binding Rad Ok, making Tuang Na, and making Nhuad Brahman. After that, students
proceed to play according to exercises, practice short songs so as to learn fiddling simple songs and
continue with longer songs in accordance with the characteristics of Saw Sam Sai.

The methods of playing Saw Sam Sai are playing slowly which suits its nature and playing
rapidly interchangeably. Playing fast needs the knowledge of a improvise of Saw Sam Sai.

The study on singing accompaniment is important for practitioners. The characteristics of
singing accompaniment of Professor Chalerm Muangphraesri are aimed at harmonizing the Saw Sam
Sai and the singer as one, with more emphasis on the singing. From the study on Saw Sam Sai
playing, there are combinations of teaching between word-of-mouth and student-centered methods.
Students study using Saw Sam Sai and learn to adapt it for the present time. This musical tradition can

as well be passed on to the next generations accurately.





