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This thesis has three objectives: first to study the social and political concepts in Performing Arts (Modern
Theatre), especially during 1967 — 1977, second, to study the social and political concepts in Performing Arts of
Professional Theatre Artists from 2001 to 2005; and third to study in communication process for presenting drama
professionals’ social an political concepts through the aesthetic communication in Performing Arts from 2001 to
2005. The study had used interdisciplinary method; 1. document research approach, 2. observation approach, and 3.
participated observation approach. The concepts, which were used in this study, are the concept of aesthetic
communication, drama as communication process, and art for lives.

The result of the study found that the Performing Arts {(Modern Theatre) which reflect the social and
political ideas during 1967 — 1977 focused on issues for the purpose of motivating social conscience and action. This
phenomenon was forced by the context of social and political conditions and the idea of art for life.

For the study of “The Aesthetic — Societal Communication of Professional Theatre Artists” at present
(2001 - 2005), it was found that most performing arts did not criticize politics directly, only raised some issues such
as; 1. Violence, conflicts, and competition, 2. questions of state power, 3. effects from economic conditions and
modern technology, 4. alternative for lifestyles, 5. maintaining individual identity. The non — realistic form often
used for presentation mixes various forms; such as physical theatre, expressionism, and multimedia. One technique
always used is to tell a story through a main character.

In the point of view of drama professionals, they strong believe in the power of the Aesthetic
Communication of Performing Arts (Modern Theatre) and that this kind of art communication can stimulate social
conscience. Besides professionals believe that the Performing Arts can be developed if they are intent to create
quality works for public. However, social and political institutes have paid very little support for the growth of the

dramatic arts. This fact effects development of audience in quantity and quality.





