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This thesis aims to study the association between a Javanese ritual suicide and a form of dance performed in the Dorasa
Baela scene of Inao, a classical drama written by King Rama I1. A series of solo dances from this scene is singled out for study through
documentary research, interviews, video tape observation, and personal experiences that the researcher gained from her training and
performing of this particular dance.

The research found that Dorasa Baela or Kris Dorasa solo dance was first created in the early Rattanakosin period to portray
the Baela rite, a Javanese ritual suicide by kris (a short sword) derived from the Hindu ritual of Sati. The dance is a mixture of the
Hindu-Javanese and Thai court cultures.

The essence of Baela rite, which was part of the traditional lifestyle of ancient Indian society, as depicted in Javanese-
influenced Thai literature and the Fine Art Department’s Lakhon Nai dances can be divided into three parts. The first one relates a ritual
preparation for death through the acts of bathing and getting dressed while the second one portrays a pre-suicidal ritual where the
character committing suicide bids farewell to her benefactors, relatives, and entourage. The third part involves an act of suicide by
Jumping into a bonfire. In Inao drama, this ritual suicide is displayed in the solo dances performed by the female character called Dorasa
with a special emphasis on the pre-suicide and suicide phases of Baela rite.

Baela dancer is generally selected for her expert dancing and rhythm recognition skills. She must be able to make
impromptu adjustments during the performance, skillful in the use of kris, well-versed with a combination of Indian and Thai musical
rhythms, and capable of expressing various emotions required by the story which range from lovelom melancholy to grief, sadness. and
bravery. There are two styles of costume. Yeun Krueng Nang and Javanese; the former is preferred as the dance is often performed in
the court drama style,

A study of Baela dance movements revealed that three styles are used at different phases of the performance. During the
initial phase when a trip to the ritual site is made two dance movements are employed: a dance performed to the Na Part song and Rum
Teebot. Numerous songs and dance steps, designed to demonstrate the dancer’s prowess in martial art prior to the suicide, appear in the
second and third parts. The dances, performed with and without a kris in the Tha Deo, Tha Khu, Tha Chut, and Tha Chuem dance styles,
are outstanding in their inclusion of weapon in an intense yet not overly aggressive dancing, softened by the dancer’s female form as
well as the characteristic rises, falls and sways of the body. Nevertheless, the emphasis is still on powerful movements of the arms,
hands, legs, and feet with the dancer moving counter clockwise and pausing at each of the four major directions. In all versions, the
dance movements are almost identical in terms of arrangement and primary movements. They differ only in finer details such as the
number of songs and dance movements and the order in which they appear, the dancer’s different stance toward the Phra Main (funeral
pyre) --forward, sideway or backward--, and the corresponding eye focuses at different dance movements and ritual phases.

The abovementioned differences are determined by the occasion, timing, and venue of each performance. Head, shoulder.
body. hand, and feet movements may also be influenced by the dancer’s diverse background and dancing experience.

Until now, Baela Dorasa Dance has rarely been performed because its subject of suicide is considered inauspicious.
However, the dance is especially significant for its contribution to the understanding of the historical development of traditional Thai
dances. The dance is included in the curriculum of many tertiary institutes for its unique style of classical court performance and

choreography.





