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Symphony no.1 was inspired by several composers of the 20" - century, such as
Igor Stravinsky (1882-1971), Béla Barték (1881-1945), Gustav Mahler (1860-1911) and John
Corigliano (1938-). The Symphony is emphasized in four sentiments — Furioso, Graziaso,
Giocoso, and Dolence. There are various dominant features, using concept of chromatic
scale to build “Theme A” which is well represented the feeling of “Furioso”, appears in all
movements. The composer brought tunes from the Quarter Chord to completely build
“Theme B” to present the feeling of “Grazioso™ and “Dolence”. The whole sentence of theme
B was cut into a small motive and performed continuously by different kind of instruments
following bar by bar. There is also three-time development as the next feature in the first
movement. At the end of the movement has some seasoned short theme from the
introduction which is played by using the 15ve compasses of harp switch note by note with
celesta in a very loud dynamic (ff).

The second movement was structured by using variation form to make the music run
smothly. The main factor of this movement is the creating of the long theme that could be
able to modulate itself to other keys when starting on the next variation. Just hearing the
Symphony, the audience may not realize that there are changes on the piece. Nevertheless,
by keep listening carefully, they will find that the music is not performed in the same key in

four variations and this is the main feature of this movement.





