183468

ay Aw Py S o ' ¢ A v
15799 UINITVINTITTOUNOAN 11'3?]QﬂiZﬁﬂﬂLWﬂaﬂ};ngﬂHUUﬂ'ﬁﬁﬂu“lfﬂﬂ'N
» [ []
"Uﬂ\?ﬂﬁﬂugﬁ‘lllﬂﬂﬂﬂ 3IMu ﬁﬂB'I'Y]'IﬁQ m‘ammé’ha ﬂ']ﬁ!ﬂiUﬁlﬂ?ﬂﬂﬂuﬁgﬂﬂuﬂ'ﬁﬂiilﬁﬂ
P 1 9 1 9 - o Y @ A 9
mﬁ’dau’dmmﬂawama ms'lmﬁmmammazﬁﬂmnm‘wm’dmwﬂﬂﬂﬂamama
¢ d ['4 VoW v o A 9 2 a ] Q
D1THUQYIIN ﬁuiﬂlﬁﬁ ‘Vl'l‘tN'UiiLﬁﬂuﬁﬂ'ﬂlﬂ()ﬁﬂ'lﬂﬁ"lu“ﬁ'lﬂ“ﬂﬂnN’ﬁﬂﬂi%ﬂ'ﬂ“}fﬂ

@ o L) ] 9/ 9 d' Py d'u [Y] MY d'w
UATAUBN mxmuemimwamaﬂz31<mu¢|wuuwaﬂz"lﬁ'mummm’nu‘lﬁ yosIenIl

[]
L L

o Y o iy 4 A v oA 9 ' A Ao v 4 gy A
Sugodetylideuniunose 18 hillosd dauliovnNIVAUY Wiwssimanld die
-1 o ] -1 o’: = 3 a 9 1 9 £ 3 P=}
ussmamasda q Audnezlhivganiniie MIduTsezAuTEImEUNIULAINAUL
awin nooweldiiiia Il maiadmudldiaimofududnesn moendudnd
o 1 9 [t ' 9 “® A o 3 -
msvaladoades ladosmonlmmetuondafosdimmonennsund 9 e UMN
faouldmasTnulselovss
¢ a ' s a a 9 a P4 - VoW a
21915 6maY thmses SuimslEmsinsizvnansFeumsdon MUILTIR
yaRusuyNuaznnlsvaaud S U Nsrerr NIUUduv e 1Aidosranas
o A Ao oo 9 ' o § VA ' o q ¥ e ' A do @ o
ula fefisusuredrumivszyiviie lilvaasni lvifisesoion aauonvuAUTH
A o T oA ° Yy N ' o S a S a Y ) S a
2 Suuidu il deilovannundesda MIAATINZAATIINENUNBULAIVIAAAYY
auion neeweld 1 iaaliigune mswadmonla lddadmeiuedudeaneu mstia
(= 1 = 4 9/ 1 d‘ n’ll 3
Nadeldin ladssnaz e uanaeunau unmasfisuiiuunmasdu q gaviues
] i 4
¥1e 9 waziiassaniinesdnnu
o =1 a o o
911307308 FUAILYA 5n1519nsSinserRanInms Soumsasuangluuy oy
=) ° A o o Y " @ -
umimnmgﬂuwmsﬁeuﬂuﬂsmﬂamﬂszqﬂﬁ“l%'“lumiﬁauﬂum'lmmu RS TP R REY
T v Vv v
yifawudioudhonazniamd AN UM ST RAT IR IN TN M DUUAUY
ay ¥ LY 9 ] A Ao o @ o @ vooa a
flamuanuminvodisou duiefsusuniuseuaziudnsunuy Biniuiusssuna
o 9 aY 9 T a A' 9 o’al = o’al a 1 Y 2 o’/‘ =1
semliauauas 1dum bifannuilosdn  MIAUTEITAUTIITBNNDUUAINIAUNG
[ 4 1 ad a o [] o 1
mofy noowelflfilesouiiduinituseyld msadaond iiadaolanounld
r=1 Y] Vo Y =} 1 v @ = o =
Favew  mstaladssdesladesmoniaimefuandudvediseameten s 8 a0

19Y0N

P ﬂ u’: a 9 9ga )Y [P o
unwasnaouuUNINGIdU 9 wquuggtsauuaz“luumwmﬂai"lumam,
a3 q3ueaiadl MoiloFoUAR.... N b

a o q o ] R
I @367 Ine awiloFen1nsonilSnu. 2002 AT

TpsAnun 2548



# #458 6555835 : MAJOR THAI MUSIC 183468 )
KEY WORD :DEVELOPMENT OF TEACHING SAW DUANG.

TAWAT SRISUPACHINDARAT: DEVELOPMENT OF TEACHING SAW

DUANG. THESIS ADVISOR : ASST. PROF. KUMKOM PORNPRASIT., 200 pp.

ISBN 974-53-2432-9

The objective of this research is to study the teaching methods of saw—duang by three
highly-regarded artists. The research scope deals with sitting positions, ways of holding saw-
duang, and instrument preparations before playing.

First, the research findings show that teaching methods by Ajarn Benjarong are as
follows: the sitting position is on the floor, folding the legs to the left. The saw--duang is placed
on the upper part of the left thigh in order to make the projection of the sound loud and clear.
The hands holding the saw—duang must be at ease. This prevents them from aching.The thumb
of the hand that holds the bow must seize the horsehair to prevent it from slipping out. As for
tuning, the second string is tuned first. A matchstick is used as the bridge. As for scale practice,
drawing the bow on the second string, which has four tones, is practiced first and is follwed by
the first string which has five tones. The song usually used in teaching is “Aiyaret Overture”.

Secondly, teaching methods by Ajarn Chalerm, who started analyzing the results of
teaching and learning, are as follws: a player may be seated on the floor either with cross-legged
or with legs folded to the right side position.The saw—duang must be held firmly to prevent the
hands from sliding down and causing incorrect tunes. As for tuning, the second string is tuned
first, followed by the first string. A piece of bamboo is used as the bridge. Scale practice begins
with the second string and then the first string. Songs used in teaching are short songs that
usually showed repetitions of the melodies.

Thirdly, as for Ajarn Worayot, not only has he taken the results of his teaching and his
students’ learning into account for his teaching development, he has also applied teaching
methods of Western music to the teaching of Thai classical music. According to him, a student
may sit on the floor folding the legs to the left or sit on a chair. The saw—duang may be placed
on the thigh or on the knee.The body and the bow should be held in a comfortable way.The first
string is tuned first and is followed by the second string. Scale practice is done on every pitch
except “la” of the first string. Songs that the student is accustomed to and that do not have

the*“la” pitch of the first string are used for e'tude.





