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The research paper “A Comparative Analysis and of Ranad Tum in Phayasok song :
A Case Study of the Disciples of Phayaprasanduriyasub (Plak Prasansub)” deals with the
history of “Phleng Phayasok”, one of the most outstanding Thai classical songs. It also
analyzes and compares a solo performance of Phleng Phayasok played on a ranad tum, a low
pitch Thai xylophone with 17 bamboo bars that is commonly used in a Pipat Ensemble.

The tree ranad tum styles include first Thang Khun Banchong Tumlert, second
Thang Luang Cherng Ranad and Thang Pra Part Banlengrom. Most of them are outstanding
ranad tum soloists. The composers have used Phieng Phayasok for a solo performance and
each one made quitc a different “Thang”; the various arrangement of musical styles. The
result of the analysis shows that the composition of the tree ranad tum styles uses great
technical mullet movements. The most important finding is that the tree ranad tum styles

reflect the great composition of Thai classical music.





