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The result of this study “Thudongkawat 13 : The mural painting in the‘:1 cgil%t]\.hgt
Mahaphradharam “ revealed that gold leaf had been generously used on the painting, no matter
it was the rooftimbers, gable, Naga head-shaped horn or even the household utensils. This is
significantly different from typical, early Rattanakosin mural paintings which mostly reserve
the gold hue to the ornaments of important persons only.

In the reign of King Rama III, western influence had expanded to Thailand and
brought along with it the printing techniques which obviously effected to the works of Thai
artists at that the focus of horizontal line, especially the three dimension vision and the western

style building were generally appeared on the painting.





