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# # 4786868435 : MAJOR THAI DANCE
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VILLAGE WARITCHAPHUM DISTRICT, SAKONNAKORN PROVINCE. THESIS ADVISOR : ASST. PROF.
MALINEE ACHAYUTTAKAN, 311 pp. ISBN 974-14-2621-6.

This thesis aims at studying the background of the Phu-Tai traditional folk dance and analyzing its unique forms and
postures. The study is conducted by examining documents, interviews of those who are involved in the Phu-Tai dance and
practices of the Phu-Tai dance in Waritchaphum Village.

The study has found that the Phu-Tai ethnic group in Waritchaphum Village has its unique dance style and the dance
has been handed down from the older generation to the present time and it has developed, as seen nowadays, into two types:
the Phu-Tai dance for religious rites and the Phu-Tai dance performed during special occasions. The Phu-Tai dance for religious
rites was originally performed in homage of Chao Poo Mahaesuk during the festival held in commemoration of the Phu-Tai
tradition. The dance has been developed during three stages; namely,

1. The original stage, 1926 -1953, presents a free-form dance which consists of four dance postures-walking, lotus buds
and lotus blossoms, floating in the water and lifting one leg while bending the knee.

2. The restoration period, 1955 -1977, is when originél dance postures were rearranged to make their forms more
outstanding and to create new dance postures according to the roles of dancers.

3. The contemporary period, 1988 to the present time, is when the forms and elements of the dance have been
changed and modified as appropriate. The dance postures still rely on those of the restoration period.

The Phu-Tai dance performed during special occasions comes in two forms; namely,

1. The Phu-Tai dance for entertainment in the royal presence of His Majesty the King in 1971. It relies on the dance
postures of the Phu-Tai dance for religious rites during the restoration period.

2. The Phu-Tai dance performed during special occasions were presentedtwice:

1. The Phu-Tai dance televised on the Bang Kunprom television station, Channel 4 in 1978. The forms and
postures were those of the restoration period.

2. The Phu-Tai dance during the Gathering of the People from Sakon Nakorn Province in 1992. it relies on the
dance postures of those of the contemporary period.

The research has found that the unique characteristics of the Phu-Tai dance in Waritchaphum are the broadened arm
movement of dancers before they remain still to present each dance posture while their head and body are inclined in the same
direction as the hands and feet. The movement of the feet comes in three types-tramping the feet in the same place, walking in a
tine while the tip of the toes of the dancer in the back touches the sole of the front dancer and lifting one leg while bending the
knee. The lyrics and tune are of the Phu-Tai dialect and style.

This research is significant for the study of the original northeastern dance. It will serve as a prototype for studies of

other forms of northeastern folk dance.





