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The musical analysis of Phleng Kraw Nai for Jakhay solo composed by Mrs.
Mahakasadsamudhra reveals that Phleng Kraw Nai belongs to the category of Phleng Na Phat. It
is performed to accompany the marching of demonic characters from the Ramayana epic during
the masked dance-drama. The structure comprises of ten groups of "Yon" a tonal non — meter
section and six modes. In analyzing of form and modes, it reveals that Phleng Kraw Nai is ranked
as the top solo piece in Thai classical music because of all ten"Yon" sections provide a composer
to create and play with musical ideas as freely as one wishes; the "Yon" section is only fixed by a
tonality but the rhythm and length of the section is left up to a composer's desire and creativity to
explore. In addition, metabole is occurred three times. Thus, the melody is outstanding in terms of
melodic movements and changes of melodic mode.

When the Kraw Nai is arranged for a Jakhay solo, only eight groups of "Yon" are found.
Apart from the register of the Jakhay pitches, the ninth and the tenth "Yon" is a repetition of the
first and the second groups of "Yon". Regarding rhythmic analysis, it reveals that a rhythmic
cycle of Kraw Nok is used instead of the Kraw Nai cycle. The Kraw Nok rhythmic cycle is more
compatible with the solo piece than the Kraw Nai cycle. In terms of pitches, the Jakhay solo is
one pitch lower than the original piece due to the tonal timber of the instrument. With regards to
melodic phrases, it shows that all groups of “Yon” in the solo piece is based on the essential
melody of Kraw Nai except the eight group of “Yon”. The special techniques employ free
rhythmic improvisation, brass string strumming, and the use of similar melodic patterns with a
change of the last pitch within eight measures to make the effects of different sound of drone.

In conclusion, there are altogether eleven kinds of special techniques found in Mrs.
Mahakasadsamudhra’s Plheng Kraw nai for Jakhay solo, i.e., sabad, kayee, deed rood sai. The
musical analysis proves that the Kraw Nai is rightfully ranked as the highest solo piece for Jakhay
by Mrs. Mahakasadsamudra.





