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The analysis of Plung Wanakajorn's arrangment have revealed many details.
The song "Krao Nai" is a kind of "Na Part" song (sacred song) used to invite god &
goddess of Thai Music attend worshiping ceremonies in order to bless the event.
Besides, the song is performed to accompany "Khon", performing along with the
demon dancing with vigour and graceful. The song "Kraw Nai" consists of texual
melodies and 10 groups of contextual melodies in 6 modes. This song has become
appropriate to be arranged for a solo piece because of the pitches in melodies that
help create the solo piece. Moreover, by the repeatedly melody, the reduced melodic
causes the melodic mode occurred and were resulted into the song to be unique.
Also, changed three times. ( Piang-orr Bon, Piang-orr Lang and Tang Nork)

The arrangement of Kraw Nai for Saw-Duang solo reveals that there are
differences melodies between the solo melodies and the main melodies: *he solo
melodies for Saw-Duang has eight groups of contexual melodies. For the 9" and
10" groups of contexual melodies identifies with the 1 * and the 2™ pitches. Putting
together with the pitch range of Saw-Duang, it is found that melodies proceed longer
than the main melodies but it still carries the framework of main melodies. For the
texual melodies, it has the same lenght but the rhythm is different becéuse of
Saw-Duang solo use Krao Nork rhythm instead. Atlast, the research of "Krao
Nai" song follows Kru Plang Wanakejorn's arrangement giving us more information

about this song accordingly.





