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The musical analysis of Cheod Nok for Jakhay solo by Kru Sivasit Nilsuwan reveals that
the origin of this composition is different from other solo pieces in Thai classical music. It was
originally created as a solo piece, which did not have the principal melodies. Thus, Cheod Nok does
not have essential melodies to be based upon. Secondly, it was originally created to accompany a
theatrical play. The structure of Cheod Nok is different from other pieces belonging to the Cheod
genre. Due to its musical form, the piece has the identity of tayoy form that has the yon sections.
This provides the opportunities of improvising and creating melodies for a composer according to
his/her creativity and talents. Regarding Cheod Nok for Jakhay solo by Kru Sivasit Nilsuwan, the
compositional method is based on an automatic approach. The inspirations were derived from his
own impressions of stylistic and melodic variations of Thai musical instruments such as ranad-thum
and pii.

Cheod Nok has three main sections which is called chab. Each section reflects the dramatic
actions in Thai drama. The identity of Cheod Nok solo is the musical phrase which imitates the
vocal lines saying that “chab hai tit tii hai tai” and “chab tua hai tit tii hai tab tai”.

The composer uses 7 playing advanced techniques for Jakay including sabad siang deow
(single — pitch triplet), sabad song siang (double - pitch triplet), sabad sam siang (triple - pitch
triplet), ting — noi (alternating high and low notes), rood — sai (sliding), top — sai (snapping), and
deed kayi (sixteenth note phrases).

The study shows that the composition reveals Kru Sivasit Nilsuwan’s creativity and
musical talents as a person who makes contributions to Thai music circle with great honor and

respect.





