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The objective of this research is to study the origin of Rum-Tone in Thailand with special
emphases on the historical and dramatic arts development of Rum-Tone performance in three districts of
Nakornratchasima Province, namely, the Thungsawang-Salaloy Community of Muang District, Baan Chae
Community of Kornburi District, and Baan Saad Community of Chakarat District. The data in this research
were obtained from documentary researches and interviews with Rum-Tone dance specialists, scholars
and local people who are performers, musicians or audiences of Rum-Tone performance. This research
found that Rum-Tone was probably first invented during the Ayutthaya. The Rum-Tone performance of
Nakorn ratchasima was likely to come from the central region during the time when Field Marshal Por
Phiboonsongkram was the Prime Minister of Thailand. This research also found that Rum-Tone
performance in all three districts of Nakorn ratchasima can be divided into two types: the first one being a
combination of traditional and classical Thai performing art and the second one being the dance steps
that are an imitation of natural occurrences, which is known as Rum Teebot. Rum-Tone performance is
divided into four phases of Wai Khru (paying respect to the dance masters), introduction of the dance
troupe, invitation to dance with a bow from male performers and a wai greeting gesture, and
commencement of the performance. There are four types of dance steps: traditional steps, Rum Teebot,
Rumwong Matrathan, and newly invented steps. The characteristic dance steps of Rum-Tone are the
sideway dancing in which performers turn sideway toward each other, the stamping of feet to the music
rhythms, and the special emphasis on the performers’ hand movements. The dance troupe
characteristically dances with cheerful expressions and moves in both clockwise and anti-clockwise
directions. There are five types of songs in Rum-Tone performance, which are calied Pleng Rumcherd or
Pleng Rum-Tone: Local songs, Wai Khru songs, invitation songs, courting duel songs, and farewell songs.
Originated from a single rhythm there are now five rhythms in Rum-Tone performance, ranging from
moderate to fast rhythms. Local musical instruments and costumes are employed with an addition of

Korat musical ensemble to the original Tone (a style of drum).





