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ABSTRACT

This qualitative research study on Thailand historical development and social functions of western
ballroom dance music in Siam since 1840, with vast data collection from old books, magazines, national archives, old
dancing 78 rpm shellac records and lots of interviews with people involved with music for dancing. The results were
collated and displayed as follows:

There were 3 periods occurring in the development of Thai Ballroom dance music. (1) The period of
embellishment (1840-1925), dances were commonly used by diplomats, traders and the royal houses. They used small,
live western music bands as well as disc records, without any of the locally composed music performed by the Thai artists,
(2) In the Social Dance Popularity Period (1926-1946), there were some medium sized dancing bands established and
performed in hotels and music halls of which the music master was a European and some Thai scholars who had returned
from abroad. Among these were Luang Sukhum Naipradit (U.S. graduated) and many of the western musicians under the
patronage of King Rama VII. In 1939 the Thai Prime minister, Field Marshall Pibul Somgkram established two standard
jazz big bands in Bangkok. He promoted Thai Pop music composed by Thai musicians and the weekend dancing places in
the Bangkok area. Several large halls were opened for Ball room dancing built in Lumpini Park, the Royal garden of Suan
Umporn, the Trader’s Society and Bang Pu at the sea side. Lots of Ballroom music composers were around at this time
among whom were Mr.Boon-oeur Sunthorn Sanan, Mr. Wes Soonthorn- Jamorn, Mr.Nart Thaworn-butra and finally
Mr.Luon Kwantham, who later established the Thai ballroom step called the Taloong Tempo in this he used the original
southern Thai puppet tempo and wrote his own music with lyrics in both Thai and Chinese languages. (3)The Decline
Period started during the Vietnam war during which most young people enjoyed the new social dances but not original
ballroom dances.

Most of the composers were students from Plan Luang School (Royal Conservatory), and had skills in
classical music. When the value of Jazz songs came to Thailand, these students could then learn from foreign musicians
and students who led the Jazz trend from the U.S. to Thailand and adapted their skills to practice and compose ballroom
dance music.

Ballroom dance songs in Thai society can divided in to 2 groups: The first group dances to songs with
Western rhythmic styles, such as Waltz, Bolero, Beguine, Cha cha, Tango, Foxtrot, etc. The second group had dance
songs in the Thai rhythmic style of the Taloong Tempo of southern Thailand. Moreover, music melodies were in the styles
of western music and traditional Thai which was written in Western ballroom styles as well. Nowadays, ballroom dancing

seems to be coming back to society and is being used for health promotion.
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