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Abstract : 2 2 2 4 3 0

This research is to study and analyze the vocal music composed by H.R.H, Princess Maha
Chakri Sirindhorn. The main objectives of this research are
1. tostudy the ﬁistorical background of vocal music composed by H.R.H. Princess Maha
Chakri Sirindhorn.
2. to analyze the vocal techniques used in singing the vocal music sung by Khru Siri Vichave;j,
Khru Sudchit Duriyapraneet, Khru A-ngun Bua-iam and other famous singers.
The researchers started on documentary study, compiled the compositions composed by
H.R.H. Princess Maha Chakri Sirindhorn, studied the historical background, transcribed the recorded
music into western notation and finally analyzed the technique used.
There are 20 compositions which were composed in different occasions subsequently given to '
the vocal singer maters to perform in various occasions. The following are techniques used by the
.vocal singer maters; “Chon Siang”, "Uan Lop Siang”, “Kran”, “Hang Siang”, “Lag Siang", “Parn Siang”,
“Thorn Siang”, “Trung Siang, Nen Siang, Nen Kham”, “Mee Hang Siang Thorn Siang”, “Mee Hang
Siang”, “Yok Siang”, "Proy Siang”, “Thord Siang”, Khamuad Uan”, “Thord Siang Nen Kham”. “Proy
‘Siang Long”, “Lak Siang”, "Hone Siang”, “Siang Long Suang”, “Thing Siang”, “Porn Siang”, “Kran Mee
Hang Siang”, “Kluang Siang”, “Siang Priw”, “Hang Siang”, “Porn Siang Pr’oy Siang”, “Kratop Siang”,
“Kran 'Kham", “Om Siang”, "Nen Kham”, “Ruab Siang”, “Ruab Siang Ruab Kham”, “Hoy Siang”, “Uan
Thay Kham”, "Siang Krua”, “Siang Kruan”, “Truang Siang”, “Ruab Kham”, “Hang Siang”, “Kratop Lae
Ruab Kham”,
“Kratop Hang Siang”, “Parn Siang”, “Kran Siang”, “Kratop”, “Lak Changwa”, “Ruab Siang Pan Kham”,
“Pan Siang Ruab Kham”, “Pan Kham Lae Nuang Siang”, “Hern Siang”, “Pan Kham”, “Kratop Khu

Sarm”,





