sUkvUKazanBEnauAI luNISLERIANTEImInana
W38 : AT gIAVS ATAYNS
919158Us8IaIVIN3NAMERNT AnTAAUNTIUAENT W Ineaeingu

UNANED
av Jow ~ ac Ay a v ¢ A = ) a

uTeil 1952108uIBn15398BeRunn Tingussasaive 1) Anv1imusIsuaunIves
nswannsy aminana 2) Tesisnsukuulazdnyaenanuaslunianinnse Jaminaga
Tnarnunvauwnniside srensianudeyaninauinlul we. 2557 - 2558 n153ATIEN
sUBUULAZANYUENIIALAT A1nimasnduiinuaziiudoyaniadiuauniildainainauiy
NANISITYNUI

ANy IAussINAUASURINITHANIATE  Jninana 1) UszTRanuduun aszunain
Usswrgnafensede iuundsunadulaide uade Wignunialsvessenalnendmin

= ' = Y 1 o o ' ~ v = & 9
agalilandt 300 T uaiviisidiunannyinveendne unimasd 44 uninas Juitnillewadle 39
wag Wnld 5 was denevendl 3 su - 2) Tunumseyusulusmuaiaauduis nseusng
nsasrsauanluguy udeiiudiu nsdieveniausssunaznisaienensinniug 3)
ATNSHNTALAZE18NDANITLERNT AEAIRATULEY Mg dNADULBY A8NISUAAIEBUSY AI8NTS
indudeddh 4)  esduszneunIsuanslsznounie UnAuRS 1AS0IAUAT HTUTEY UNLNAY
UNUARAS YALFINIE 5) TURBUNITLARS LTEEIFUIINLNAINZLUIELTL INAIDXNRSA R GRGIRID
~ gy ~ Ao v = P ) lad A

g7 INAIRNIAANSAUMILAZINAIERANE NISASIUTUIAIELEY 3 @9 Vs lidiTesen

NTIATINTURVULALINYAUENIAUATIUNITHEAIAITE  FanTnana  LaTsadianas
dqunnil 5 viau Usylommasdl 2 Useloadulseloamaiuamou Tuladesldiuu Hexatonic
scale, Pentatonic scales Wa¥ Diatonic Scale Nanideasazlnuncasaly Aeolian NG
Mixolydian wag lonian $89a911 LASIAS19UOIEILNINT 3 Viau Hviusdfel 255ANAILAY

= o = a o v [} ¥ o =

18999%1UB98 2 -6 218¥NUBY TUNTTAIUIIMNE 4-7 NSEEIU THNTLAIUIUBY 2 — 6 NzAIW o
NsRUILEIIMURIINTURIEaNeanty 3 - 9 viues ngudssiueITeUNEas 1-2 nay
deanuanniigadl 11 naudeatesfigadl 5 nguides Ndevevinuesiesagsenine 6 minor f
9 major msnniiwiuenduaduiunaznizlang 3 anuduiusvesidesiuriuesdiuuin
Wuuuu Syllabic wag Neumatic

o o o a a (3 dy 14
AEIAEY © AUAT / IATIEW/ AT/ NUUIUY

153 %N



Musical Forms and characteristics of Darah Performance in Satun Province
Researcher: Dr. Surasit Sreesamuth
Lecturer of Music, Faculty of Arts, Thaksin University
Abstract

This research, utilizing both qualitative research methods, aimed to 1) study the
musical culture of Darah performance in Satun province, 2) analyze the musical forms
and styles of Darah performance by limiting the scope of the research within field data
collection during the year 2014-2015 and analysis of patterns and styles of music from
recorded songs and the data obtained from the field of music. The findings of the research
reveal the following.

As for the cultural aspect of Darah performance in Satun province, it is found that
1) the performance traces its origin in Saudi Arabia, passing through Indonesia, Malaysia
and into southern Thailand's Satun province more than 300 years ago. The dance styles
of the performance are taken from the movement of deer. The music consists of 44 songs
with recorded lyrics of 39 songs and only five songs are traditionally played through three
generations of musicians and singers. 2) The Darah performance plays a role for the
community in the creation of entertainment, conservation, creating healthy communities,
serving as local media, acculturation and knowledge transfer. 3) Performance practice
and knowledge is passed on by the performers themselves through teaching by senior
performers to apprentices, opening of training camp and producing the VCD for
propagation. 4) Performance elements consist of musicians, musical instruments, singers,
songs, performers and costumes. 5) performance procedures are arranged as follows: The
music starts with Tabeng Ngajeh. Omjarikam, Diya Doniya, Sifat Dari Kantong, and
Hodami musical pieces. This is accompanied by the playing of the rebana (tambourines)
with three tones and there is no name for the dance styles.

Analysis of musical patterns and styles of Darah performance reveals the
following information. The structure of the songs contains five stanzas with two
sentences, i.e. question and answer sentences. Hexatonic, Pentatonic and Diatonic Scales
are used throughout. Aeolian is used most frequently, followed by Mixolydian and
lonian. Most melodic structure is of three stanzas and mono-melody, whereas musical
line and melodic phrase consist of 2-6 phrases. The melody utilizes 4-7 rhythmic patterns
with 2-6 melodic patterns. 3-9 melodies have been developed from the main melody.
Sound melody is divided into 1-2 groups. The range of sound melodies is between 6
minor intervals to 9 major intervals. The melodic sequence utilizes the scale and a jump
into the third intervals. Lyrics and melodies are related mostly in the Syllabic and
Neumatic.
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